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PREFACE

The eighteenth century is not, today, a fashionable one,
It is commonly regarded as a valley of cultural depression
between the gloriocus hills of the seventeenth century on the one
side and the exe;ting heights of ninsteenth century romanticism
on the other.

But it was a time of singular activity and of singular change.
Wtiy, as Pgter says ,1 is loath to abandon its decayed ideas
and its moribund gods. fi’ha eighteenth century was couragecus and
energetic encugh to do both. Something new was born, which we ¢all
democracy in government and romantioiam‘in the arts, There was no
corner of life untouched by the Zeit-Geist., It is to the eighteenth
century, more than to any other, that we owe our modern world, for
better or for worse.

The connection of these great changes with the decline of the
neo~classic pastoral may seem remote, but in fact it is not. The
decline of the pastoral was but one aspect of the great new spirit
that was stirring abroad. And so the history of its decline is not
merely & literary exercise and it has more than literary significance,
although that in itself is sufficient apologia. From a study of
literature, we can lay a finger on the pulse of 11fe; we can trace

8 new psychology more exactly and with greater chronological accuracy

lmriua, the Epicurean, Chapter I.
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than from the text-bocks., To say that the rise of Stephen Duck
early in the century may help us to understand the success of
Napoleon at the other end of it, may sound grandiloguent, but

I believe it to be true,

Nevertheless, I have attempted always to keep within the
limite of my subject, with varying degrees of success. I have
not concerned myself with parallel developments in the fields of
politics and the other arts, except where they seem to be in-
_extricably intertwined. Even then, I have not attempted to
distinguish, usually, between cause and effect, I have likewise
avoided, as far as possible the tempting term "romanticism",
since the growth of realism in pastoral poetry is by no means
synonymous with, or even parallel to, the growth of romanticism,
although there is a strong connaction.

Time is the chief factor which has prevented my presenting
little more than a simple history of the fall of the pastoral.
There are important conclusions to be drawn from the facts and
I am aware that I have not always drawn them, or at least made
them sufficiently clear to the reader. For instance, the chrono-
logy of the decline, beginning to gather impetus in the 'fifties
of the century and reaching full speed in the ‘seventies, has
further causes than those which I have attributed to it, and
obviously a significance stronger than I can at present grasp,

I am aware too, that my attempts to summarize the change in the

elimate of eopinien during the century are pitifully inadequate.
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I can only defend them by saying that they are porter's work snd
seem to do what they have to do reasonably adequately in this
Raper.

My thanks are due to Dr, Foerster for his help and con-
strucbive criticism during the labour pangs of this study.



CHAFTER ONE
ON THE NATURE OF PASTORAL

General Study

Like most of the words which the critics have seized
upon, the word "pastoral” has been used so often, and so
vaguely, that it has become & pale abstraction. But it was a
brave word once., Definition is an impossible task, since I
am far from being an Aristotle:; However, I cannot let the word
pass without gome comment. To draw general conclusions from
specific cases is a dangerous procedure, but I think it is the
only one feasible here. I would remind the reader that this is
merely an ad hoe study and that the value of it outside this
paper is negligable.

We can father the pastoral, as we can almost everything

which makes life sweet and nobled to live, upon the Greeks. The

suggestion® that 4t developed from primitive worship, from the

lament for the death of the year daemon, the mourning of the

11 can do no better than to gquote Miss Edith Hamilton in
her book The Greek Way: "This little remant preserved by the
haphazard of chance shows the high-water mark reached by the
region of thought and bsauty the Creeks entered., No sculptures
comparable to theirs; no buildings ever more beautiful; no
writings superior. Pross, always late of development, they had
time only to touch upon, but they left masterpieces. History
has yet to find a greater exponent than Thucydides; outside of
the Bible there is no poetical prose that can touch Plate., In
poetry they are all but supreme; no epic is to be mentioned with
Hume; no odes to be set beside Pindar; of the four masters of
the tragic stage three are Greek."

Langhorne and Lgger suggest an aboriginal source. Marion
K. Bragg mentions the theory, but is inconclusive.



withering plenty of summer, is attractive but unsupported., At
any rate,; the form seems to have crystallised early and in
Theocritus it springs, like Pallas out of Jove's head, full
born and mature.

A study of the characteristics of the buecolic as Theo-
eritus wrote it may be considered a basic study of pastoral
form. Although Virgil was the accredited model for later
writers ,3 he added very little that was new; he polished rather
then cut. Theocritus called his works idylls, that is, "little
plctures®, There are thirty in all, but scholars for the past
few hundred years have been divided as to whether they are all
pure pastoral. And iﬁdeed, it seems a moot point whether therse
is such a thing as "pastoral form", But perhaps that is because
Aristotle was apparently not interested in pastoral}‘ and so we
speak with less authority. The i1dylls of Theocritus lean towards
drama, with a strong iyric note, and his smaeban verse is adapted
by most of his later followers,

But it is the atmosphere that is the all important thing.
It is doubtful whether the Sicilian landscapes were realistis

3 Almost certeinly this was due to common ignorance of
Greek during the Middle Ages. Theooritus was not read until the
Renaissance, ' By that time, taste had largely been fixed.

"Diacussihg the various forms of poetry at the beginning
of The Poetics, Aristotle mentions epic, tragedy, comedy, the
dithyramb and the music written for the aulos and the lyre. It
seems likely that he included the pastoral in the latter class
and that he did not discuss it in detail because he considered it not
primarily as poetry, but as music.



even when they were being written. Certainly they were not

true to the country life which Virgil knems

later still; they
were positively ironical: But pastoral etill demanded its happy
swains and lovesick herdsmen. It was interested; not in holding
the mirror up to Nature, but in holding it up to Theocritus..

It follows then, that the pastoral is ex natura a very highly
stylized and artificial literary genre.

It is stylized not only in atmasphs;re, but in themes.

The motifs of the idylls of Theocritus recur again and again

in pastoral poetry. The elegia¢c note of Idyll I (the lament for
Daphnis), the love lay (in Idyll 1II, the complaint to Amaryllis
and in the besutiful Idyll VII), the singing contest (in Idylls
VIII and IX), the love philtre theme of 1dyll II, are all part
of the pastoral tradition. There is only one pastoral convention
vhich is not found in Theocritus: t¢hat device which Ruskin has
called the pathetic fallacy. This was begun by Bion and Moschus
and brought to fruition by Virgil.

It would seem unlikely that sush a styliged gnd srtificial
literary genre, practically divorced from reality and academic
in the extreme, would be destined for long life. Yet of such
strength it proved that only the homeopathic treatment of the
eighteenth century had power to kill it, as we shall see., And

even afterward there were a few very disturbing ghosts like

SVirgil's own Georgics in contradistinetion to the e~
logues are sufficient proof.



Adonais and ;‘i:hm&ﬁ The truth is that it survived by its

very formlessness, It was a mould into which the molten thought
of sach century could easily be poured., Virgil, for instance,
used it to flatter Augustus (Eclogue V), to foretell the birth

of a mysterious child (IV), to thank gracefully his friends for
restoring his farm and to complain about the evictions of peas-
ants from their farms to acquire land for the returning soldiers
(Eclogues I and IX). During the Middle Ages, it was discovered
that the pastors)l was admirably suited to allegory, and that it
gave unparallelled opportunities for political, social and
religious allusion. In the words of Petrarch, "Ex hujusces sers
monis (i.e. allegory) genere, poetica omnis intexts est®. In
accordance with this principle, Petrarch wrote his twelve eclogues,
confessing himself that they could be understood only with a key.
It was discovered too that the pastoral could accommodate the
mediaecval vision, So we have the Olvmpia of Boccacelo in which

» pastoral heaven is drawn, sometimes with disastrous results,
¥ediaeval "escapisw", which recurs again and again both in liters-
ture and the plastic arts, found expresaion im the Armsadidn:.
setting which Sannasaro restored from Virgil and in vhich he
garners up every treasured sxperiencs of his 1ife and imagination.
The pastorals of the Pleiade in France, with the possible ex-
ception of those of Marot, sre mere imitations, They fail because

6&1‘1;&1' the sighteanth aentury, the formal pastoral survived
only as elegiac verse.



no attempt was made to a.da.pt the convention to the spirit of

the age, and unless poetry has contemporary significance, it is
dead at heart. As we shall see, this was to be the ultimate
downfsll of the pastoral in England. English Renalssance pastoral,
however, was very much ali?e, Although Spenser openly acknowe:
ledged that it was his aim to provide English poetry with one of
the poetic kinds "wherin it faulteth" after the best continental
models and criticlsm, he was never merely imitative. In The

Shepheardes Calendar, he uses his own stanza form; he largely

discards classlcal names; his country scenes may be unrealistie,
but they are more English than Siecilian. Spenser's followers too,
managed to injeet the pastoral with some vigour and strength,

but the careful reader can already see the warning signs. Even
more clearly can he see them in Milton's Lycidas, Lycidas is
undoubtedly & great poem, but it is encrusted in ice, Johnson
was not its first critic, but he has said the final word upon
1t.7 It is faulty in its very perfection. There is a practically
unbroken line of development between ILycidas and eighteenth
century pastoral, The Puritans were not the type of people to
enjoy masquerading as shepherds and shepherdesses., Pastoral was

71,;%9 of the English Poets, Milton: "It is not to be
considered as the effusion of real passion; for passion runs
not after remote allusions and obscure opinions. Passion plucks
no berries from the myrtle and ivy, nor calls upon Arethuse and
Mincius, nor tells of rough satyrs and fauns with cloven heel,
Where there is leisure for fiction, there is little grief."



put into cold storage, and when it emerged in the eighteenth
century; it was even more icy than before.

It 18 necessary to note one further quality of pastoral,
It is not written by shepherds, but sbout them., Hence it is not,
and never can be, an accurate picture of country life, snd where
a strong rural feeling exists, pastoral dies. It follows then
that it will best thrive in an wrban civilisation, in a leisured
and somewhat cultured atmosphere; in a civilisation too, that does
not take itself too seriously and is optimistic rather than pessi-
mistic. Because pastoral, even the best, is never more than a
game, albeit & charming and pleasant game. When all has been
eaild, it is never more than a Cockney's Sunday afternoon. And

Sundey afternoons cannct set a pattern for the rest of the week,

On The Nature of Eighteenth-Century Pastoral

Eighteenth-century pastoral found its immediate inspiration
in France, in the theorisings of Rapin an@ of Fontenelle, especi-
aliy of the latter. His Diagom sur l!'Eclogne was widely read
~both in French snd in the English translation by Motteux (1695,
reprinted 1719). Fontenelle recommends imitation of models, but
the main point of his argument may be summarised in the following
sentence: "L'illusion et en meme temps L'agrement des bergeries
consiste donc a n'offrir sux yeux que la tranquillite de la vie
pastorale dont on dissimsle la baaéegscg on en laisse voir la.

simplicite, mais on cache la misere."



In England, thg first critic to define the pastoral.
within rigid 1inits wes William Walsh.® He, likewise, insisted
upon extreme artificlality as the foundation of successful
pastoral. But it was Pope, the contemporary literary giant,
who did most towards divoreing reality from the pastoral, The

Discourse on Pastoral Fostry (1709) urged entire removal from

real life, the glorifying of the Golden Age and the Portrayal
of what Pope called "the best side” of country life. This is
how he expresses his gulding principle: "We must therefore use
some illusion to render a Pastoral delightful; and this conslsts
in exposing the best side only of a shepherd's life and in con-
cealing its miseries.,” Pope's own pastorals, advertised.as they
were by the quarrel with Ambrose Phillips and given the stamp of
suthority by the writer's subseguent fame and later still by the .
approval onyohmon,. were & tremendous force in popularising the
form and in preserving it in the face of numerous and bitter gibes:
Very shortly after the appearance of Pope's work, the same
rules were again repeated by Thomas Tickell in a series of articles
in The Guardian, In No, 22 (April 6th, 1713), following Fontenelle
closely, he denzs;nded that th; pastoral poet should imagine "a
rural scene of perfect ease and tranquillity where innocence,
simplicity and joy abound"™; taking pains to "hide what is wretched",
he should allow his swain to suffer only very trifling distresses,

. 853_13 his Preface to Yirgil, printed in The British Poets,
vol, . ‘



such a# an unkind mistress, the loss.of a lamb, a thorn in his
foot op the failw'e to win a prize for dancing.

These statements resur at frequent intervals in the first
£ifty years of the century, and each essay reads very much like
ell the rest, l.e. llke Fontenelle's original essay. The
writers' great horror was anything which might have been con-
sidered "clownish" or "low", Thus If’omey:? "Shepherds ought to
be delicate and ingenious; that is.to say, in all their speeches,
there must be nothing rude and farfetched,.... They must all be
morally as well as poetically good." So too, B‘la..ir:lo "We shall
be disgusted if he gives us too much of the servile employments
and low ideas of actual peasants as Theocritus is censured for
having sometimes done," DBurnaby Greene findsn distasteful the
pastorals in which "the manners of the mere psasant are the sole -
soundation,” These disgust the reader "with the filthiness of
a dunghill®,

So generally accepted was this pastoral convention, thai
even Johnson was to gecept it, in the second half of the eighteen~
th century. He, of all men had no illusions sbout the happiness
or virtues of countrymen. In Rasselas, shepherds are "#nvicus

savageS“am In The Rambler (37) he refers to "the mean and

o

9 Elementary Principles of the Belles lLettres, translated
from the French by S, Foreman.
nLectures en Rhetoric and Belles Letires, Lecture XXXiX.
An Essay on-Pastoral Poetry.

s8alag, chapter XIX, A Glimpse of Pastoral life.




despicable eondition of a shepherd”, A letter to Mrs, Thrale
from Skye, (Sept. 21, 1773) mentions "the cunning that clowns
never he without', Boswell informs us that Johnson spoke of
farmers as "worthless fellows" who had all the vices of their
betters without being ashamed of them and - most significant of
all -~ that he found Crabbe's statements as to the false notions
of rustic happiness quite congenial with his own. In The Rambler
{202) and g_!;ag Idler (71) he wiclently attacks the common treatment
of poverty by posts and philosophers. Although, throughout

Ihe lives of the Poets he abuses the pastoral, yet he accepts

it and its conventions. His attitude is clearly shown in his
review of Pope's Pastorals. He can accept the pastoral because
he regarded it purely as alliterary exercise, Similarly, a
superior writer in the i’_!ont.hlg mn remarked of a certain
Four Pastorals: "For us, we look upon the best pleces of this
kind as meerly (siec) amusing and the least useful of any species
of writing.”

The truth of the matter, then, is not that the Cockney
has forgotten the other days of the week; it is that he chooses
to ignore them. As John Scott wrote :y‘ "Describing vice and
folly will not prevent their existing and it is agreesble to
forget for & moment the reality of their existence.”

Diye wonthly Review. 76. June, 1751,
“ﬁa&.i;?...al Essays. HEssay VIII, 1785.



CHAPTER TWO
THE CLIMATE OF OPINIGH

Th;e nec—ciassie t;ypa of ;:{ast.org}. which I have just
sketched, being even more artificial and stylised than previous
pastoral, ‘could not have existed, in conception or in practice,
in & vacuom. It was supported by the whole climate of opinion
of the time, aesthetieally, socially,and philaacphieal}.y,'

It is difficult for us, accustomed as we are to battles
of ethics, manners, taste, religion, to comprehend the gentle-
men's agreement on behaviour, morals,and taste which existed in
the early eighteenth century, Yet against this agreement, hardly
one d;asemianb voice was raised. "There are things", said
Chesterfield, "which a gentleman does, and there are things which
he does not do® .2 And Chesterfield always had the last ﬁord.

It is this agreement which makes it possible to generalize about
%he ciima’eo of opiniont. \

- Since Charles I had paid the penalty of his connoisseur-
ship, royal patrons had been few, With the atcession to the
throne of George I.Iaa the darkness deepened. But whatever may
have been thought, it was not the arts themselves, but royal
patronage that was dying out, Pope directs us to the truth when,
invoking Dullness, he thunders:

Lrné phrase is Basil Willey's. .
Letters to his Son. Letter LXXVIII, Sept. 20, 1748.

3‘1,‘his enlightened Prince spoke very bad English, found
Shakespeare intclerable; and claimed, no doubt with entire
truth, that he hated both painting and postry.




SOLLEGE OF WILLIAM & MARY

"You; by whose care, in vain decried and curst, - lé’
Stii) Dunce the Second reigns like Dunce the First"

The first two Hanoverian Kin_gs were singularly obtuse in the fine
arts. Just as the political po\';rer of English kings in the ﬁvan-»
teenth century had passed :‘!,nto the hands of the English ngbili;y
and middle class s 50 now there w;a a similar transference in
artiatic patronage. Cultu;*e became the heritage of the galen‘s ’
the hoyses in Bloomsbury, the country mansions; but not éret, and
not for a long time, of the cottage and small town house.

This limited group fostered él very real kind of culture.
Art was, for them, & part of their ordinary life. Their very
household goods were things of beauty, valued by connoisseurs
and collectors: china, glassware, silverplate, books beautifully
printed and bound, Chiprendale chairs and cabinets. Amixitegbure
was safe in the beautifully propoétioned "Georgian style” and
evaé the common people, by observing the rules of proportion
laid down for their guidance in Gibbs' handbooks, kept hold of
8 secret the loss of which William Morris was later to bewail,
The pictures of Gainsborough, Reynolds, Romney,and Zoffany; the
school of ministure portraits that culminated in Cosway; the
engravings of Vertue and Wopllett; the busts and statues of
Roubillac; the furniture and decorations of the Adams brothers;
all these were the most natural outcome of the ethos of the age.

The new fashion for landscape gardening did not become fashion-

bpunciad, 11, 5 and 6.
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able becguse King Willlam Introduced it, but because it was
timely. The trees were habitually carved into cones or pyramids
or globes, into smooth, even walls or into fantastic groups of
men and animals, The flower beds were laid out symmetrically
in architectural figures., long,.straight and formal alleys,
a peorfect uniformity of design and a constant recurrence of
similar forms were necessary to a well -arranged garden. Sir
William Temple, in his essay On the Garden of Epicureus ac-
curately reflected the prevailing taste.5
But this culture, though real, was limited. In painting,
portraiture was the only genre which the English patron favoured.
His own face, and those of his numerous progeny were“all that
he considered necessary, in the way of beauty, to perpetuate for
posterity. And the personal conceit of the sitter was equalled
enly by the technical conceit of the artist., Thus Jervas--who
gave lessons in painting to Pope--on finishing a copy of a Titian,
glanced complacently from one to the other and then observed:
"Poor little Tit ~ how he would Stare". As might have been
expected, the quality of the painting deteriorated as this
attitude continued, The portraits of Kneller and Hudson bore
little resemblance to any particulsr sitter, though they all
betrayed a somewhat indefinite likeness to a type, the idealiged
English lady and gentleman of the periocd. The formal gardens

5Th_e Gardens of Governor's Palace, Williamsburg are a
fair example of eighteenth-century horticulture and topiary.



too, are beautiful but unsatisfying. We miss the irregular
beauty; of hill and dale, of straying hedges and tangled groves.,
Similarly in architecture, we miss the breathtaking splendour
of the despised "Cothie".

Yot it was a culture which answered the needs of the .
¢class from which it sprung. Wealth and lelsure vere on the
increase, widely diffused.® The civil disturbances were almost
forgotten and quite i’orgi#en. The limited liability of the
wars waged overseas with small professionsl armies disturbed
very little the even tenour of life within the island. Never
was an ‘Iénpire won at smaller cost than the British Emplre in
Canada and India. Ae for Australia, Capt. Cock, in G. M.
Trevelyan's phrase "merely had to pick it up out of the sea”.
The wealthier classes could afford to look for quality in every-
thing. They were ready now, after squabbling for the past
century over rights of 'ng and subjects, to agree amicably m
a little thing like taste. They were content to sit back and
enjoy the good things which Fortune had brought them. It did
not occur to them to conceive very highly of art, although they
enjoyed it as gentlemen should. Far away yet was the theory of
genius later upheld by the generation of Hugo, Musset,and
Lamartine in France and the English generation of Wordsworth,

Shellay, and Byron. Now, the poet was not a child of the gods,

{’In many ways, the sighteenih century may be said to be
England's balmiest period.
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who spent lonely hours waiting for the wing of the Muse to toueh
him; not the mouthpiece and instrument of the pantheistic force
of the Universe., He was, above 8ll, a gentleman. He knew what
his public wanted; there was a perfect understanding between
them, And he gave them thelr desire without demur., He gave them

tha neoclassic pastoral.

‘_rhe Aesthetic Bacl;gyound?

The best thing about peace, a Tory Squire might have
decided as he relaxed in his library (those libraries to which
the twentieth century can offer no parallel) is that it gives
one time, time to drink, to gawble, to hunt, to enjoy oneself
after the fashion set by the Court, but time:‘too, to begin think-
ing about life and about art., OUne would noi, of course, dream
of going too deaply into matters, especially artistic matters,
as that misguided fellow Shaftesbury persisted in doing in
religion, but it was good to lnow where one stood,

As he sat there, pleased with himself and with life in-
general, we would not expect ow Squire to demand that his art
present to him those miseries which he knew existed, but pre-
ferred to ignore. And so we find that the sesthetic theory of
the time was opposed to realism, not only in the pastoral, but

7The‘sa discussions of background are my own impressions
which I have gathered over the five years during which I have
been acquainted with this period, They are not drawn from
background books and secondary sources slthough, of course,
they owe something to them indirectly, especially to the works
of Willey, Turbeville,and Lecky.



in every form. Critlcs and artists alike attempted to obey
Aristotle's command to "follow Mature", To them, however,

Hature was the essence or Platonic Ides of a kind imperfectly
realized in empiric reality, and they aimed to improve upon
reality and strive for the idealiged type~form, "la bslle
Nature®, To later critics this has become familiar as the theory
of "beautiful imitation”, Johnson and Reynolds are, of course,

its best known supportors, but the ides is expressed at. the

beginning of the century, by Bellori ,8 ngxmis? and others,’
Jonathan Richardson, writing in 1719, expresses the
whole theory well:
Lastly, Nature must be the foundastion, That must be seen
at the Bottom, but Nature must be raised; and Improved,
not only from what is Commonly seen to what is but Rarely,
but even yet higher, from a Judicidus and Beautiful Idea
in the Painter's Mind so that Grace and Greatness may
shine throughout; more or less, however, as the Subject
may happen to be, And herein consists the Principal
Bxcellence of a Pictwre or Drawing.10
It is sometimes amusing to see what circus antics of
Jogie our critics perform. dJames Beattie,u while admitting
that poetry must be "ngbural®, that it must "exhibit real matter
of fact, or something like itj that is, in other words must be

either according to truth or according to verisimilitude",

eﬁiovaxmi Pietro Belleri, the famous Italian aesthetic
philasogker and eritie.

John Dennis, of Dunciad notoriety.
104n pssay on the Whole Art of Criticism as it Relates to

Painting, 1719.
say on Poetry and Husic, 1762.
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explained that this wao far from meaning that it should be "an
exact transeript of real existence". Ingenlously he points out
that Aristotle had spoken of an "imitation of Nature", not a
representation, a copy, or & draught:; Even more ingenious however,
is Mickle in the Advertisément to his Eastern Tale Providences

or Arandus and Fnilde (1762), He actuslly attacks the extravas
gance of plot, cfzaracte;éa; and diction in tragedy and romance;
claiming that his poem deals with ordinary people and common
events, "except one, the descent of an angel; and the one ihat"
the suthor wishes he could have found proper means to do with-

out®, He does not ment;:l_on the small detail that the whole tale

turns completely on this one event.
Artistic licence too, covered a multitude of sins. Prior

wrote in 1718:12

Poets are allowed the same liberty in their descriptions
and comparisons as painters in their draperies and ornaments:
their personages may be dressed, not exactly in the same
habits which they wore, but in such as make them appesr
most graceful. In this case, probability mmst atone for the
want of truth. '

Art, in fact is superior to Nature., Reynolds wrote z3'3

The object and intention of all the arts is to supply the
natural imperfection of things, and often to gratify the
mind by realizing and embodying what never existed but in
the imagination.

Even more incomprehensible to the modern reader will be Goldsmith's

'm&arsce to Solomon on the Vanity of the World, 1718,
| Lpiscourse XIII. The whole discourse is built round this
theory.
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complacent, words :’u
It is the business of Art to imitate Nature, but not with
a servile pencil; and to choss those attitudes and dispositions
only which are beautiful and engaging.... to copy Nature is
a task the most bungling workman is able to execute; to
select such parts as contribute to delight is reserved only
for those whom accident has blessed with uncommon talents,
Theories on sublimity in art were another force to remove
art from daily life. The ideas of longinus had been adopted and
popularized by Burkel® who had also added his own ideas on the
subject. Contemporary clothes, manners, architecture,and fashion,
c¢losely copied, would have given an ephemeral quality to the
work, besides adding that touch of familiarity which breeds
contempt. Johnson accounts for Shakespearetls greatness by the
fact that "his characters are not modified by the customs of
particular places unpractised by the rest of the world; by the
peculiarities of studies or professions which can operate upon
but small numbers; or by the accidents of transient fashions or
temporary opinions', but are "the genuine progeny of common
humanity such as the world will always supply and observation
will always find®,
It is not difficult to see how the men who wrote in this
vein found it easy to smile upon the neoclassic pastoral as we
have found 1t to be in the early days of the century. Here, in
the sunny valleys, bathed in light that never was on "sea or

shore', we find indeed that idealized nature type which the

lhksaay XV. On the Cultivation of Taste.
157reatise on the Sublime.



18

eritics so loved, But eritics do not make a fashion. Let us
now proceed to discover the views of the layman in the subject
of the pastoral.

The Social Backaround

I thank your ladyship for the information concerning
the Methodist preachers; their doctrines are most repulsive
and strongly tinctured with impertinence and disrespect
towards their superiors in perpetually endeavouring to
level all ranks and to do away with all distinctions. It
is monstrous tc be told you have & heart as sinful as the
common wretches that crawl upon the earth, This is highly
offensive and insulting, and I cannot but wonder that
your ladyship should relish any sentiments so much at
variance with high rank and good breeding.

(Letter from the Duchess of Buckin
to Selina, na, Countess of untiggg QE
I have chosen an extract from this letter as a keynote to the
whole early eighteenth-century attitude towards the lower
c¢lasses, There was indeed a gentlemen's agreement; but it was
between gentlemen only, and the common man was entirely ex-
cluded, Betwsen the rich and the poor there was a gulf so wide
that the poor were not aven considered by many as human beings.
Even Thomas Brerewood, one of the very realistic posts of the
countryside, deacribed psasants as:
Heppy Machines, devoid of thought,
From whence our greatest Ills are wrought,
Inured to Labour, Cold and Heat,
Their Round of Life they still repeat;
No passions stir their grov'ling Minds,

With Health and Quiet bless'd, ‘igay know
The best Enjoyments here below.

Wga1tred and Juetta; or the Heoad of Nature. Canto 3.
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The peasant, in fact, was regarded as a Clown, devoid of interest
to the more fortunate classes, A typical plecture is Ward's:

Where rural swains their noisy Revels make

And o'er their Joans their leathern Britches shake;
where Sunburnt Slaves, on Holy Days repair

With their tann'd Trulls, to every wake and Fair;
Dance round their Maypoles, till their clumsy Feet
Poyson their Nostrils with their stinking Sweat,
T111 sick of their dull Sports, the Gluttons fly
To thiAlehouse Orchard, hungry, hot and dry;

There, with March Beer, coarse Apple Pye and Cheese
Cram their wide Gullets and their Palates please
Till drunk and mad, then %0 conclude their Feiat ;
With sturdy blows decide who danced the best.l?

William Hamilton of Bangour, in his adress To the
Countess of Eglantine, with the Gentle Shepherd (1726)
has a8 his theme the wickedness of the age and its effects upon
the peasants,

Soame Jenyna's Epistle Written in the Country (1735)
opens with a comparision of the country as it is with the
country as it is shoun by posts:

In days, my lord, when Mother Time

Though now grown old, was in her Prime

How happy was a country Life,

But now, whatever poets write,

iTis sure the case is altered quite.

Virtue no more in rural plains,

Or Innocence or Peace remains;

But Vice is in the country found,

And country girls are guite unsound.
But the Augustan attitude is best shown by a work of later date,
an article in the Annual Register of 1761 entitled On the Country

Manners of the present Age, which is devoted to the civilising

| "3‘71&:“;@ Ward (author of The London Spy)s The Modern .
KHorld Disrob'd. ' ' o
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effects which the great popularity of travelling, due to better
roads, had recently had upon the country gentleman and his
lady. It is the first part of the article which is here
relevant:

The clown who works at plough and cart, nay, even the
tender of sheep for whom we have so much respect in
pastoral and romance, excite our veneration little more
than a link boy or a hackney coachman.... and so little do
we expect Lo find the manners of the Golden Age prevail
among our rustics that we see, without remorse or surprise,
some bumpkin Philiis condemned to the gallows for the
murder of her bastard child, or a refactory Damon com-
mitted to the house of correction, set in the stocks, or
sent abroad for a soldier.

It was generally acknowledged that conditions among the
peasants were bad, morally and materially., The Augustans had
no illusions, But to their minds, and in accord with the pre-
valent aesthetic theories, this was all the more reason why their
poetry should be written about the swains of Arcadia rather than
the clowns of England. It was not that they imagined any
resemblance between the two; they knew that there was none. It
was simply that the English peasant did not interest them,
and that if he had, it would not have occurred to them to put
him in their poetry. For that, above all, was sacrosanct.

let us now, having seen what the critics and the laymen

felt, see how the intellectual class affected the matter,

The Philosophical Background

Contending kings and fields of death toc long
Have been the subjeet of the British song.

(Tickell's Poem to the Lord Privy Seal)ls

18 inted in Vol. 1 of Dodsley's Collection.
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An easy-going generstion settled down in the’'pleasing
faith that their barns were full of good things for many years
to come and t‘ha;t. they mizht eat, drink, and be merry.. In
Barope, the "new man” had turned away from his intellectual
struggles with his environment and was attempting to understand
his own nature, This turn to self-reflestion constitutes the
century of the Enlightenment, The mental activity of the
Renalasance had been vital, spontaneous and unconscious, like
the wakening from sleepj that of the Fnlightenment was self-
consclous and attitudiniging., Man in his supremacy occuples
the entire foreground. The proper study of mankind was indeed
man. Already, on the Continent, the all important ¢rend towards
individualism was underway. Utilitarian problems were baccming
prominent, and a few daring souls were feeling their way again
to the oldest question of all:

When Adam delved and Fve span
Who was then the gentleman?

But the English had found their peace, and they were
determined to make the most of it. I doubt if the optimism of
the early years of the century was anything more than a fashion,
It was & question of believing what was said rather than saying
what was believed, The Tory Squire had earned his happiness;
and happy he was going to be, if he had to grit his teeth to do

it. TYet on the other hand, he could not shut his eyes to what
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was going on in the rest of Europe. The system of Philosophy
which he “evolved for himself is a masterpiece of ingenuity and
self-deception.s Of course, it did not include the "vulgar®;
they, not indoctrinated yet with the Rights of Man, were still
contented with that state of mind into which it had pleased
God to call them. Thomson, referring (in The Seasons) to
populer superstitions about comets, says:
, But above

Those superstitious horrors that enslave

The fond sequacious herd, to mystic faith

And blind amazement prone, the enlightened few,

Whose godlike minds Philcsoghy exalts
The glorious stranger hail,l?

and elsewhere:

While thus laborious crowds

gii iﬁi g;ugm& Philosophy directs

However, the VYulgar had to be accounted for.

In the Theodicee of leibnitz, "the enlightened few" found
a pointer to the solution of the problem in its well-sounding
but somewhat misleading phrase that all is for best in this best
of possible worlds, The creed found in England a prophet of
solemn pomp in Pope, whose Essay on Man has fixed in pregnant
lines the main half truths of the Leibnitzian philosophy, which
he bad probably learned from Bolingbroke., The same optimism

appears in Shaftésbury and shows its presence in Paley, It was

19113_3 Seasons., Sumer (in the passage at the end of the
poem in graise of Philosophy).
P1pid.



generally accepted that the universe presented the spectacle
of & cont.inuvous scale or ladder of creatures, extending without
a break from the worm to the seraph. In this scals, there must
be sx;qh a creature as man:

Of Systems possible, 1f 'tis confest

That Wisdom infinite must form the best,

Where all must full or not coherent be,
There must be, somewharc, such & rank as Man.

21
If we do not like the rank or position agsigned to us, we must
console ourselves by\refl'ect:mg that there would be a gap in
the ¢hain without us. Man may be unhappily placed "on this
isthmus of a middle state"?? vetween animal and angel, but this
uniqueness is due, not to the Fall or Satan, but to the require-
ments of plenituds.

This ”optimiism'.' thén,, was not essentlally a joyous or
a hopeful creed. It was, in essence, an "apologia for the
status quo" (Basil Willey's phrase). As such, it Qas not
particularly harmful, but let us follow its social implications
in the notorious Free Inquiry into the Nature and Origin of Evil
of Soame dJenyns (1757), of which Dr. Johnson made such short
work, Jenyns begins to axplain that the evils of imperfection-
are " f:riv;.hions" essential to the whole system: "The beauty
and happiness of the whole depend altogsther on the just

inferiority of the partst 23 We do not want a universe of

say on on Man, Epistle I, section IX, .
;gbi . Epiatle I1I, Seetion I.

A Fr into the Nature and Gﬁﬁ% of Bvil.
Letter Two. 1s of Imperfection. pDs
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archangels. Plenitude demands the ant and the bee with their
own inferler "happiness" as vell as angel or man with thelrs,
It ‘is here that the social. implications ¢f this teaching become
horribly apparent.. ““{he social order, we are now told, is as
much divinely ordained as the natural order., Just as the lower
animels enjoy their ignorant bliss, so the human poor are happy
in their ovn infericr way, Ignorance, assys Jenyns, 1is the
"Opi&tS“m‘ of the poor, "ascordial administersd by the gracious
hand of ?rdvidenee“?s And is it for uo to frustrate the kindly
purpesss of providence? %30,' lat x.xs not presums to deprive the

poor of their opiste by "an ill-judged and improper education®” ¢26

There is much more of the same stuff, but I will spare the reader,
What emerged as the cutcome of this kind of "optimisn"
was a gospel of hopelssaness, The status quo represented the
last word of divine wisdom. Why bother to endeavour to improve
the lot of the poor when the scale of being 1s fixed and un-~
improvable? Why reveal their real sufferings in poetry? Why
break up the wx;derr\;l tissue of opt',imistia nonsenge they had
sreated for themselves, when they themselves Jnew it was a
little thin in places? Rather, put a good face on the matter,
forget the weekdays, enjoy the Sunday afternoons with Damon and
Phillls, For in their hearts, they knew it would soon be too late....

@’M,- pp. 49,

Jbid. pp, 49-50,



CHAPTER THREE
ARCADIA ATTACKED
Poetry has hardly ever received more, and seldom so
much honour,
(George Saintsbury, The Peace of the Augustans)
If postry and belles lettres began as the amusement of a limited
class at the outset of the century, this situation was not so to
remain, Richard West, writing to Horace Walpole in January
1736, gives his view of the situation:
Poetry, I take it, is aa universally contagious as the small
pox; everyone catches it once in his 1ife at least, and the
sooner the better; for me think an old rhymster makes as
ridiculous a figure as Socrates dancing at fourscore. But
I can never agres with you that most of us succeed alike,
And later in the same letter he continues:
It is a difficult matter to account why, but certain it is
that all people from the duke's coronet to the thresher's
f£1ail are desirous to be posts.

It was inevitable in this atmosphere, that the spirit of
poetry would burst the narrow aaﬁtainer into which it had been
poured.

Stephen Duck

The first erack in the vase was represented by the person of
Stephen Duck., He was one man and he was a phenomenon; but he
was the beginning of a trend which was later to be strengthened
by other currents, His career was certainly an unusual one,

He began life as a farm labourer, educated himself, and began

to write poetry, This attracted much attention from persons of
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distinction and Duck was brought to Court in 1730, given a house
to live in; and awarded an annual pension by Queen Caroline.

He became a friend of Pope, who frequently called upon him,
Duck's rapid rise from one class to another in this way, created,
naturally,; a great deal of bad feeling, especially when it was
rumoured that he wae being considered for the lsureateship. He
is given considerable prominence in a collsction of Essays,
letters and other Occasional Pieces Relating ‘o the War of the

Dunces published in 1732 by Savage, especially in a poem called

Harlequin-Horace; Or the Ary of Modern Poetry the work of one
James Miller:

What though in Pope's harmonious Lays combine
Art that is noble, lovely and divine:

Yet still wnhappily to sense tied down,

He's ignorant of the Art to please the Town,
Heavin grant I never write like him I mention,
Since to the Bays I could not make pretension,
Nor Thresher-like obtain a pension.

Swift also broke out against the thresher with considerable
asperity., His best known effort in this direction is the poem

On Stephen Duck, The Thresher's Favourite Poet, A Quibbling

Epigram, 1730

The Thresher Duck could o'er the Queen prevailj;
The proverb says no fence against a flail.

From threshing corn he turns to thresh his brains,
For which her Majesty allows him grainss

Though 'tis confest that those who ever saw

His poems think them all not worth a straw,
Thrice happy Duck, employed in threshing stubble
Thy toil is lessened and thy profits double,

Perhaps the most cruel satire, howsver, was a parody

of Duck's work which appeared in 1730 under the title of
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The Thresher's Miscellany; or poems on Several Subjects by
Arthur Duck. The author, we are informed in the Preface; was
"got upon the Foundation of Eton College" and was later a
student at Cambridge, where, he says, "1 .could not soc much as
Rhime myself into a College Fellowship". This he took "in
High dudgeon, more especially since it is well inown that the
whole race of the Ducks were born poets®., The verses on
Roger and Ursula are typical of the entirely unjustifiable attack
on Duck's work, Ursula, the kitchen wench, is solicited by
Roger, a ploughman, in the middle of the night:

Up started Roger, and rubbing his eyes

To his dearest sweet Ursule in a Passion he fliesj

Then, leaning his Elbows on Urs'la‘s broad back,

He complained that his Heart was efen ready to crack.

Urs'la being Vex'd at the Weight of her love,

Cry'd Cupid, why doest Thou thus treachercus prove?

In an angry mood she then turned her about,

And the Dish-clout lapp'd over the face of the lout,

Roger being angry at such an affromt

And not atall minding what would come on't,

He gave her a kick, with such wondrous Mettle,

As tumbled fair Urstla quite over the kettle.
The farmer, aroused by the scuffle, comes downstairs and turns
both out of doors. The postry is nothing akin to Duck himself,
but it does show how the fear of anything "low" in poetry still
pergisted.

Numerous attempts, usually less successful, were made by

other persons of the labouring classes to emulate Duck's success,

The reaction on the part of the "wpper classes®™ was not enthusiastic



28

The poet Edward Young wrote in ;?3(?;

His hammer this, and that his trowel quits,

And wanting sense for tradesmen, serve for wits:
By thriving men subsists sach other trgda;,

Of every broken craft a writer's made,

The suthor of an article in The Gentleman's ¥agazine, 1731,,
sees no cause for rejoicing in the fact that

nothing has increased their society so much as poetry.

We are taught it at schoolj if not, believe we are born poets.
Every corner abounds with its Professors; the Bellman nightly
salutes his Master and Mistress; the Marshall, his Gentlemen
soldliers every Christmas; every street rings with ballads,
the Royal Palace resounds with Odes, and every Churchyard
with its productions®,

A passage from The Adventurer for Dec: 1llth, 1753 shows
that poetical aspirations among the lower orders still persisted
even twenty years after Duck's death:

They who have attentively considered the history of man-
kind, know that every age has its pecullar character....
The present age, if we consider chiefly the stage of our
own country, may be styled with great propriety The Age

of Authors; for perhaps there never was a time in which men
of all degrees of ability, of every kind of education, of
every profession and employment were posting with ardour
80 general to the press. The province of writing wasg
formerly left to those, who, by study, or appearsnce of
study, were supposed to have gained knowledge unattainable
to the busy part of mankind; but in these enlightened days,
every man is gqualified to inatrvnt every other man, and he
that beats the anvil or guldes the plow, not contented with
supplying corporal necessities, amuses himself in the hours
of leisure with providing intellectual pleasures for his
countryien,

Horace Walpole, writing to Hamnah More as late as 17684
remarks; "When the late Quéen patronised St;ephezi Duck who was

1, A _
%iatles to Mr. Pope. Ipistle one. As quoted by Rose
Mary Davis. Stephen Duck, the Thresher Foet. University of

Maine Studies, 2nd Serles, No. 8.
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only & wonder at first and had not enough genius to support
the character he had premised, twenty artisans and labourers
turned poets and starved."

. Thé Grub Street Journal looked with alarm on these acti~
vities of the lower classes, Reviewing a book of verse by a
Spittlesfields weaver, it has:

Far be it from me to presume to direct her Majesty in the
disposal of her favours. But was I so happy as to have
the ear of the liberal princess, I would beg leave to re-
present that the best way to encourage the weaver would be
to wear the manufactures of Great Britain; and that the
most suitable encouragement to the thresher would be to
give him a small farm on the country; laying both under an
absolute restraint never more to write a line of verse,?

I have deal’ - at somewhat great length with the oppqsitiong
created by the efforts of the proletariat in literary fields
because I think it illustrates the exact depth of the neo-
¢lassic ecmtempt‘ and fear of anything new., The decline of the
pastoral is to be & story of attempts and violent attacks, of
compromises and apologies because of this great stronghold of

neo-classic belief. But The Grub Street Journal could howl as

much as it pleased. Something was in the air., The most famous
of the proletarian aspirers was Hobert Dodsley, but there were
others: Henry Jones of Drogheda, Ireland, a bricklayer turned
poet and dramatist; James Woodhouse, the poetical shoemsker;
Ann Yearsley? the pcetieal milknaid; Robert Bloomfield, the

2\emoirs of the So ‘ -

1l of the Seciety of Grub Street, I, Jan. 21. No. 55
269, As cmcitﬁ‘by Rose Mary Davis, op. cit. !
Rose Mary Davis suggzests that a great deal of this

opposition may have been caused by Pope.
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ploughboy poet; and a greater ploughboy, Robert Burns, who may
perhaps be regarded as the culmination of the movement.

A real countryman, with mud on his boots and a ‘flail in
his hand, had come into contact with Arcadia. One might have
expected that the Arcadians would have fled at the "sight«- af
him. What actuslly happened was that they persuaded him to lay
down his flail, wipe the mud off his boots,and become one of
them. Before being presented at Court, Duck wrote The Thresher's
labour; afterwards he wrote Penelope to Ulysses. But The

Ihresherts Labour was a great advance and, what was perhaps
equally important, it was & great success. Dr. Clarke wroée to
¥rs, Clayton: "We have some people of taste for such perform-

ances who think that none but a thresher could write The

JIhresher's Labour and that the author of The Shunamite wust

be the best poet of the &ge‘”i‘ Certainly.nuck made it guite
clear that his poem was not of the conventional pastoral tradition:

Can we, like Shepherds, tell a merry Tale;
The voice is lost, drown'd by the louder Flail,
But may we think-alas, what pleasing thing
Here, to the Mind, can the dull Fancy bring?
Our eye beholds no pleasing objeet here,

No chearful Sound diverts cur listening Ear.
The Shepherd well may tune his voice to sing,
Inspired with all the beautles of the Spring.
No fountains murmur here, no Lambkins play,
No linnets warble and no fields look gay;
tTis all a gloomy, melancholy Scene

Fit only to provoke the Muse's Spleen.’

’ “Thamson, Memoirs I. 187. “As quoted by Rose Mary Davis,
OF. cit. T ’ ’
Poems on Several Occasions. 10,

Ay
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There is no attempt here to hide the seamy side of life.

" The poem gives us a bird's eye view of a typical year of
Duck's life as an agriculturel labourer. He begins his account
at ‘the end of the harvest season when the master calls his‘
labourers together and assigns them their posts for the threshing:

Now in the Air our knotty weapons fly,

And now with equal force descend from high:

In briny streams our Sweal descends apace,
Droops from our locks, or trickles down our Face.

No intermission in our Work we lmow;,
The noisy Threshal must for ever go b

But when the work is completed, the Master is far from satisfied:

¥hy, look ye, rogues, d'ye think that this will do?
Your neighbours thresh again as much as you.7

When the time comes to eat, the labourers, far gone with fatigue,
cannot relish food;

Down our parchtd Throats we scarce the Bread cag get,
And quite o'erspent with Toil, but faintly eat.®

Bvening finds them almost too fatigued to find their way home:

Homewards we move, but spent so much with toil,
We slowly walk, and rest at every stile,

Our good expecting Wives, who think we stay,

Go to the door, soon eye us in the way.

Then from the Pot the Dumplin's catched in haste,
And homely by its side the Bacon plac'd.’

The Arcadian swain hae no place din the poem. Rather, the hard-
ships of country life are stressed:
Think what a painful life we daily lead;

.Bach morrving early rise, go late to bed.
Nor, when asleep are we secure from Pain;

bmbid. p. 7.
;Ibid; Pe 7o
€1pid. p. 13,
gIbid- P 8.
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We then perform our labours otfer again:

Our mimic Fancy ever restless soems

And what we act awake, she acts in dreams.

Hard Fate~ our Iabours ev'n in sleep don't cheage.
Scarce Hercules e'er felt such Toils as these.l

Crabbe, some fifty years later, realized the difficulty of
utilizing actual experience in agricultural occupations for the
purposes of poetry, and in this connection, bore Duck in mind;

Save honest Duck, what son of verse could share

The poet's rapture and the peasant's care?

Or the great labours of the field degrade

With the new peril of a poarer trade .l
(A curious and complete reversal of attitude from the early
centwry,)

Although Duck later prostituted his Muse by sinking into
the conventional neo-classic tradition, he had done valiant
service. He had given the eighteenth century lts first breath
of realism; he had defied the convention at least once. later,
cther currents were to complete his work, but at this early date
he is the greatest single force in the cresation of a new genre.
As we have seen, sttempts were made to heal the wound in the neo-
c¢lassic edifice; but even from within there was sabotage.
dohn Cay

During the very heyday of neo~classicism, one mn, John
Gay, wrote a very venturesome poem: The Shepherd's Week. In it,
he parodies almost all of the conventions of the pastoral as he
knew it. -

107p1d, 16,
Crabbe, The Village. Lines 27 to 30.
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The first poem, for Monday, parodies the formal singing
match, Two "swains®, Lobbin Clout and Cuddy, sing eulogies of
their respective mistresses, Blouselind and Buxoms for the
prige of a tobacco pouch. The level of the verse may be judged
from the following example picked at random:

Leek to the Welsh, to Dutchmen Butter's dear,

Of Irish swains potato is the cheer;

Qats for their feast the Scottish shepherds grind,

Sweet turnips are the food of Blouzelind,

While she loves turnips, butter I'll aespige,

Nor leeks, nor oatmeal, nor potato, prize. 2
The judge of the mateh, one Cloddipole, in true classic fashion,
awards a prize Lo each:

Forbear, contending louts, give ofer your strains,
An osken staff each merits for his pains,

The Tuesday poem parodies the love complaint. Weeping,
the heroine Marion recalls the romance of her love for Colin
Clout ¢

Straight on the fire the sooly pot I placed,

To warm thy broth I burnt my hands for haste.

When hungry thou steod'st staring, like an oaf,

I sliced the luncheon from the barley loaf,

With crumbled bread I thickened well thy megs.

Ah, love me more, or love thy potiage less,
Like so many of her Grecian predecessors, our heroine turns to
the occult--to gypsy lore:

They said that many crosses I must prove,

Some in my worldly gain, but most in love.
Next morn I missed three hens and our old cock,

12, _

The Sh 's Week. Monday., Lines 83 to 88,
13Tbid. . ﬂz.ﬁm%s 9 to 110.
Uitpigq, Tuesday. Lines 67 to 72,
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And off the hedge two pinners and a smock.

I bore these lessons with a Christian mind 15

And no mishaps could feel while thou were kind.
And so we take leave of our unfortunate damsel:

Thus Marian wailed, her eyes with tears brimful,

When Goody Dobbins brought her cow to bull.

With apron blue to dry her eyss she sought, 16
Then saw the cow well served and took a groat.

The love complaint of Wednesday's poem, of Sparabella
lamenting Bumkinet, whom she has lost to the fairer Clumsitis
(whom she reviles) is even more poignant, singe the maiden
coﬁtamplates suicide by various methods. However, while she is
making wp her mind on the most spectacular way to die

{There plactd aloft, I'll rave and rail by fi;is
Though all the parish say I've lost my Hits') '

sunset comess

The prudent maiden deems it now too latei
And till tomorrow comes defers her fate.i8

Thurasday's poem satirizes the love philtre theme., The
heroine Hobnelia practices various country superstitions with
hemp seed, snails, hagelnuts, peascods, ladyflies,and pippins,
and eventually wins her lover back.

The poem for Friday is a parody of the pastoral elegy
or dirge. Two swains lament the dead Rlouzelind:

No more her care shall fill the hollow tray,
To fat the guzsling hogs with floods of whey,

ﬁm« Lines 77 to 82,

167014, Lines 103 to 106.

171bid, Wednesday. Lines 109 to 110.
1rbid. Lines 119 to 120,
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Lament, ye swine, in grunting spend your grieig
For you, like me, have lost your sole relief.

After a harrowing account of Blougelind's death, our heroes go.
to her mother's farm to drink ciders

Excessive sorrow is exceeding dry,ze

Finally, however, they espy Susan coming towards them:
They seized the lass in apron clean arrayed,
And to the ale house forctd the willing maid;
In ale and kisses they ‘forggt. their cgres,
And Susan Blouzelinda's loss repairs,”

I refer the reader to the Proems entire, since to quote
any single passage apart from the context would be to destroy
the delicious air of irony, It is the boldest piece of raillery
that was ever penned. And it was written in 1714, I have been
wmable to find any critical notices of his poem, but I am curious
to know what effects it produced in Arcadia.‘

Allan Remsay
It cannot, however, have caused too great a stir, because

we find comparative peace and quitt until 172, when Allan Ramsay,

who, in The Gentls Shepherd had been a veritable Arcadian,
published fvergresn. The preface is ons of the strongest and
most sane of the early demands for poetry.
James Thomson

In 1726 was published a poem called Winter by James

Thomson., It was not by any means a literary bombshell. The

19014, Priday. Lines 65 to 68,
Ui, 1ldne: 52, 3
Ibid. ILines 161 to 164.
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first review, in The London Journal, June 4th,1726, praises the
alternation of description and reflection in the poem and hails
the appearance of a new and noble didactic genius. Thomson's
Preface to the sacond anii immediately succeeding editions is
not a manifesto of revolt; it censures trivial , worldly verse
and exalts nature poetry as philosophical, morsl and religious,
with reference to the Book of Job; the Georgics, and Milton.
And indeed the poem itself gives its necclassie readers a familiar
pleasure, There is the graceful dedication, the Delstic in-
vocation, the intellectual interest in other lands in the
incursion into the Polar regions, the moral reflection on a
future state, the well known "poetic diction” (the "feathery
people®, "plumy race'i, "bleating kind"), The nature description
is more realistic, more drawn from genuine observation than is
usual at this time, but for us the main mpéri:-ame of the poem
1lies in one passage: the deseription of the death of the swain
in & spow storm and the subsequént reflestions. Collins, later,
did not scorn to parallel Thomson's powerful verse in this
passage.?? T runss

In vain for him"c.he officious wife prepares

The fire fair blasing, snd the vestment warm,
In vain his little children, peeping out,

2200111:13. An Ode on the Popular Superstitions of the
Highlands of Scotland.,” VIil. The Passage runs:
For him, on vaﬁ his anxious wife shall wait,
Or wander forth to meet him on his way:
For him, in vain, at to-fall of the day,
His babes shall linger at thtunclosing gate.
Ah, ne'er shall he return,
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Into the mingling storm demand their sire

With tears of artless innocence. Alas,

FNor wife nor children more shall he behold,

Nor friends nor sacred home. On every nerve

The deadly winter seiges: shuts up sense:

And, o'er his inmost vitals creeping cold,

Lays him along the snows & stiffened corse -
Stretched out and bleaching in the northern blast.

Now comes the most revolutionary ﬁassag‘a of all:

Ah, little think the gay, licentious proud,
Whom pleasure, power and affluence surround:
They who their thoughtless hours in giddy mirth
And wanton, often c¢ruel riot wastes

Ah, 1ittle think they, while they dance along,
How many feel this very moment death

And all the sad variety of pain,

How many sink in the devouring flood,

Or mors devouring flame, How many bleed

By shameful variance betwixt man and man.,

How many pine in want and dungeon glooms,

Shut from the common air and common use

0f their own limbs. How many drink the cup
Of baleful grief, or eat the bitter bread

0f misery. Sore plerced by wintry winds,

How many shrink into the sordid hut

Of cheerless poverty.~

Qddly enough, this seems to have excited little attention,
but by the time the other three poems comprising The Seasons
had been published, by 1730, the public had begun to realize thé.t,
here was something new, Even if, in Spring they found swains
chasing rainbows, in the fashion t0 which they had become ac-
customed, they also found lines decrying the Golden Age convention:
But now those white unblemished minutes whence

The fabling poets took their Golden Age
Are found no more.

Srhe Seasons. Winter (about quarter way through)

2“&1{1. Spring.
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In Summer, inf the views of the seasom on the torrid zones are
conventional, they found, too, new and realistic pictures of
anigal life - not merely sheep and goats, but rooks, magpies,
reptiles, insects, the household dog sleeping in the sun,and the
poultry gathering in the shade. Bewick was doing something of
the same kind in his own art. If Autumn ends with an idealized

‘ pleture of country life and contains the classical story of
lavinia and Palemon, it also has such passages as the description
of the flood:

before whose rushing tide,
Herds, flocks and harvests, cottages and swains,
Roll mingled down: all that the winds had spread
In one wild moment ruined; the big hopes’
And well earned treasures of the painful year.
Fled to some eminence, the husbandman,
Helpless, beholds the miserable wreck
Driving glong; his drowning ox at once
Descending, with his labours ascattered round
He sees; and instant o'er his shivering thought
Comes Winter unprovided, and a train ol
Of clemant children dear., Ts masters then,
Be mindful of the rough laborious hand
That sinks you soft in elegence and easej
Be mindful of those limbs in russet clad,
Whose toil to yours is warmth and graceful pride;
And oh, be mindful of that sparing board
Which covers yours with luwrury profuse,
Makes your gless sparkle and your sense rejoice,
Nor cruelly demand what the deep rains
And all-involving winds have swept away.2?

Thomson was still an Arcadian, but by virtue of the elevated
ground on which he stood, he caught glimpses of the outside

world, He was not an explorer in new lands and unknown climes;

251bid. Autumn.,

R o



he never left the country in which he had been brought up.
But he saw so'much more than his fellows of the regions which

were to be diacovered,



The eighteenth century is one of paradexes and cross.
curTents =~ 2 %red herring! ﬁantmﬁ 2o 4t will not surprise
e o Lind that movement which in the esrlier century served
to strengthen the pastoral tradition, later militated sgainst
its T mosn sentimentalism, It would be irrelovant for we to
trace this feeling in a1l iis aspects = and there are mary of
them. In the £leld of pastorsl, 1t had & two-fold effect, It
saw the poasant as enmdowed with all the virtue and happiness of
the Arcadian swaing this acted ag a kind of apologla for the
pagtoral, However, even those contenptuous of the artificisle
ity of the formel pastorsl came under its softening influance,
and this tended 1o turn atbtemtion to the resl pufferings of the
peasant, Thus Remsay and Churchili, toth of whom were to atiack
the formal pastoral most bitterly,” write fn en idealized strain
sbout the common man, Ramsay in The Gentle Shepherd and Churehill
in Gotham, This gtrein is also commonly found amongst poets
whose very tharough knowledge of comrtry life cannot bo questionad,
Hichael Woodlull in his poem The Equality of Ma
psasant Just ebove the slave, but modntaing thet he is heppyr

o im»pmaﬁaammmmz connect it with G, K.
Chesterton; but I have falled to trace it,

2‘\"0 bﬁm&

ppinted in Pearch's collection, Vol. IV.



Wext him, the pessunt, whose incessant toil,
Barely requited, tills the rugged soll,
Prosped by the bavbarous insults of the groeat,
The foolish prodigality of stabes

Yot his low couch no thormy cares mﬂlasis,

Bis gven spivite yleld wmbroken rest.

Willien Woty, in The Female Advoeste (1770),paints the poasants?
ddstress, tut insists on the compensating pleasures of countzy
H.f@m

Among & numbor of poets, there seems to bave been an
slmost involuntery yielding to this convention of the happy.
pessants Wribters such as Jumes Foot, who peint without rew
straint the mounness and poverty of the cobtager will, in an
incidental reference bring in the swalin whistling cheerfully on
his way to work or tolling Hdrelessly in hervest time.

Later 4n the gontury, it baceme o fashionabls pose to
present ongself 88 a jaded town dwaller who fully understood the
pettiness of the affairs of society, bub was prevented from
enjoying the vetired philosophic existence be weuld choose if he
ware frae to do 86, Such were the ”uish" poams 80 popular at the
ﬁima, alﬁmgh Jolmzon dealt acm}y with then (Rambler 202
Feb, 22nd, 1752)« The most typical aye John Pomfretts The Choles,
Slomander Wical's The Authorts Wish and Jolm Bancis's The Wish,
Somper may be ssid to wym%nﬁ ﬁha olimay of this type of poetry,
ﬁha smmnm view of the pdasant was. further popularized Ly

he g0 type of poum; mhm&agmaﬁwm Gray's Blegy
W,metmmfmmm@mmwm
mmi Later in the century, this 4des of the peasant musb
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rogse-tinted accounts of primitive peoples whitch were published
by travellers.

. If, in essence, sentimentalism wes a contrary force to
the decline of the pastoral, 1%t was tspertant in that 1% did
attract sttention to the resl peasant, even if, at the Himey it
was nob the right kind of attemtion, Its softendng inflsence was
counteranted by ancther new phase of thoughts pessimisn
the feoling reached dts climax, in The Village, the pastoral may
well be pronounced deads Theve uré; however, remarkab]
which can ba clagsed as definite forerunners of The Villego.
Botween Duck and Crabbe, there is no one poem which can be said
to tridge the gep. The second of Callinats m:imm
shows & Yendonoy to dwell on the misories ﬁfhmniifﬁ,améfw
mger and thirst. This 48 slso the motdf of Thomas Warton's
Fiye Pastoral Ecloguess the scenes of which are supposed 3¢ 1l
among the shephords cppress'd by the war in Germany, The westher
oo, forms a good basds for pessimistic philosophising. Thomas
Fitagerald stresses it at great length in The Fishermen (1731). -
Poans which deal directly with poverty are rare. Susannah
Blemire hes & rother blistering one eslled On Imagined Happiness
in Bumble Stations. The most outstanding poem of thls type, how-
every is found in & voluss of Poems on Several Occasions of one
Hicholss James, It is entitled The Complaint of Poverty it is
not & good poem and 35 interesting clindeally vather than sesthote
feally. Bud it dogs chow, more than any othor single poen bofove




z‘m izx epan minye

Ihs Village b how the centre of Interest was s :i y m magimd
"ha.ppﬁmm to real xmhapp&z?asa. This was famm by W&l
?mm, all of which m uither possimetic or m&&iat‘m m m,
vsuAlly the former, Tms Jameg Fook, in his. pamy,
mw & mood of the deepest pessimism, In a laber poem, ’ﬁm
Iimmﬁmwmmwwaﬁm,hahacmmmmm
in tones Wary Leeper in her Poums on Seversl Occasions likewise
hag & deep note off pm&&im» ,

e mat adnit, however, t&zat % me:w. is disappointing,
The Village appears to rise umparented. This is far Lrou ﬁxs
m'&h., Ihe ) ges like everything else, hed iﬁa mastax*s,
but. thay wam hyteids  The %mt.h is that *me nmmm a@&iﬁwe
was both strong aaﬁ Fweinspied i spen A4 ; :
many years, There 1od ng besn a. i‘wlﬁng of éiasamraetm,
m it m&f@t«ﬁ i.tsal& ixx m mmw imﬁ t:"‘ 3

sexcs0, or

R -2 m :ma wham a ma:i Engliah paasmt appeared iy oostry.
m&mwms@maﬁm wmmamw ue breed
of Arcadia end England, This is suggonted v Jomm mm =

The fairesh scenss, when peopledy lock more faﬁr,

" 'Bub these t6 piopls osk peculiar care: = .
wemmm for Vivgllts classic gwains,
: yophs light t ioping oter the plajnes R

. Briixh Kabb&mis of Gays B

' “Nnr anttagamriam in their torn arrayy ©

The rustic life; in every varied place

Can boast its fmafbemtvmﬁaxmcmh

"Thase mm oceur in one of Scotbtis ghorter poens ﬁza'
The ﬁ*aetical Works (1762)«
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he reslistio  fovowr of mmwmmgmwm m
ligmbath Fall for exemple, who bod 14 in then 0 produce eathene
tie plotures, Reirese mm of this trand ere Allin Remey's

with Phosbus Apollo, the tuneful Himes, and the vire and oliwe;
botwsen (Osidn, Willie,end Doavy, who shenh of the bacubies of
varetnghum, o By wind, bt mmm
xm;wamamzmmmmmmm mﬁtﬁq&m#
the foraal sclogus,

mzmww&a@ mm;wmmmw N
hoolad s tawe: efmmg &m&&fﬁ&
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Shenstons franidy imtended Me poan as o burlesque of Spenser's
ﬁtym and was aanaequemy apnoyed when the pmm vafwa& o
ﬁm{‘m;}m &emﬁeﬁta%hasmwiﬁiwapmfmmm
espetially desighed to wokes it clear that he was being fm,
later he seemed to becoms resigned and slteved his poem so thab
fphst was ot firet intonded merely as burlesque becems in the
third version & conscious and doliverate attempt to secure
picturesqus ornament®,S
tic and mock-heroic poem slgo became popular
and they too burst their comic confines in the same way. Thus
Goldsmith wrote of his own The Besutice of English Possies “They
were originally intended; I suppose, as & buwrlesgue on those of
Philipaj but porhaps without designing 4%, he has hit the true
spirit of pastoral poetry. In foet, he more reserbles Theooritus
than any other English pastoral writer vhateoever, Thers puns
tirough the whole & strain of yustic pleassntry which should ever
distinguish this species of composition! The popularity of
guch poens as these snd the fact that the burlesque elamnt was
usually overlooked, seems to indicats o strong desire for natwral
pastoral poetry. But open protests came late.

There is no really outspoken and contempbuous atieck on
the pastorel until the second half of the century., We hive noted
that there hive been many stirrings of revolt up to seventeen

Saa.
Trreface to Tho Boauties of English Possle.
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£ifty, whon the movenent quickens and pothers ammmﬁx,, in

he seventises and sightiss, tho new typs of pome in too mz
'wewm open oritieism; we shall find, more or less
follioms tids lins of hrondlogy

In geventoen Lifty, Johnoon came out into the epen and
attacked the pestoral on the grounds of poverty of gubject
wtter. Civen the support of the great master
$4gures now began to speak thelr sinds, Hethemis
;mm&,*m&; remoris
sraley though vain still glut the town.
m nﬁm t&my wm,w,mmw |

MW%&%M%WMW¢W

-mammmmmwwam ;
But the fuly wenion brests him with disdain,
m*mm:mmlmmmiﬁm.
it g m.m&ggw

W Ly
Mmiapimw s.nw;
Two Shepherds next ave intre mmg
mmmwmsﬁmMMs 5
Both watohless {n the =2t of piping well
A yrige is staked Sor hﬁmﬁwam;meﬁ*
& Phird is called the wagey o
mmmmmﬂ&ammm‘

Poverty of subject wetter alwo formw the hesis of Blair's sttack
in Lectire af the collsstden Lostures mwﬂﬁ B3
Iatives,

Willdes Whittoheed JAn 1762, attecke mmmmm

grounds w of ita sxotis voensyy, In "4 Chexge to the Posis® he

oy i.mi axbler %, Suly 21, W50,
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Their poebs in their turn will grieve I owesr
Porbaps with truth; 1o patron lends an ear.
Complaints of times when merit wants reward
' Dowcdnd, Like similes, Drom bavd to bards
We ¢opy oor distress from Greece and Roms.
Ag lu our northern lays their flowarsts hﬁmm,
We foul thoir breozes, with thely heats wa burn
And pload prescription to rejeice or mourn,

Horace mula, in the Ancedotes of Painling, f:ﬁ.}ms
Whiténoad'ts ideass UAs our poete warm their imsginations with
sumy bells, or sigh after grottoes and cooling breoras, so .
painters draw rocks énd precipices and eastellated mountaing
because Virgil gaspod for breath at Naples and Salvator wardered
adnidst Alps and Appenmines, Our ever werdanb lawns, rich vales
fields and hop grounds are neglected as homely and familiay.®
Churchill epens his Prophedy of Faming (1763) with a fivent gibs
&% pastoral, The Criticel Roview too, hus litdle praise to
bestow on pastorals ab thig thmey

There can hardly be any doubt that the pastoral had fallen
into sad disrepute. It seems lopicel to presume that, betweon
the heyday of the foemel pastoral st the beginming of the century
and ite decay aﬂ:« the end, the climate of opinion in the vealms
of sesthotics, socloty and philosoply had changed and that the
s:mity of the ﬁgmﬂ:amzx*& ammﬁﬁ no mngar h&lﬁ gomi. Let
us now proceed to trice some of those chenge&




CHAPTER FIVE
THE NEW CLIMATE OF OPINION

The Aesthetic Background

It is, of course, impossible to assign a date to the
growth of new ideas. It is impossible to put a finger on this
or that person as having "begun" the new movement, since everyone
is 3 Janus-like figure, looking both backwards and forwards.

It is, however, safe to say that by the 'fifties of the
century, the Zeit-~Geist was moving in new directions. The neo~
classics were not yet directly attacked witﬁ any degree of
violence. Joseph Warton's Essay on Pope, a daring act of
fconoalasnm, waa isolated. Yet each one of their doctrines in
turn was being questioned.

Classic models were not entirely rejected, but new models
were springing up ready to take their place. Greatest of all
perhaps was the re~discovery of the Middle Ages in the "Gothic
Revival", The decade of the sixties saw Macpherson's Ossianic
Poems and the work of Percy. The Castle of Otranto was pub-
lished in 1764, Mrs. Radeliffe published her first work also
in this year. Even before this, in 1762, we find The Letters of
Chivalry and Homance of Hurd, Chatterton came a little, not
very much, later,

There was a revival of interest too, in earlier English

poets, especlally in Spenser and Milton., It was about the middle
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of the century that the demand for Spenser became strong.
Hughes's edition of 1715 seemed to satisfy the public ;mtil
1750, when asnother edition took the field. This was followed
by an editien of The Faerie Queene in 1751, and in 1758, thres
separate editions of thé same poem appeared. Ancther edition of
Spenser's works was published in 1778, We find that imitations
began to be numerous after 1730 and that the movement reached
its climax in the 'fifties, Most famous are Shenstone's The
Schoolmistress and James Thomson's Castle of In&olence. Thémaa
Warton's Observations on The Faerie Quesne were published in
175k. |

The Miltonic revivai was less noticable and perhaps, in

the long run, not so impértant in the history of English letters .1

Nevertheless, such poems as The Enthusiast and some of the Odes

of Joseph Warton, Blair's The Grave (17.3), Young's Night Thouchts,
Groy's Elegy in a Country Churchyard (1751) all show some Miltonie
influence.

I‘!‘. must not be imagined that there, as yet, was any sug-
gaatibn of preforring these !to ;bhé classiaai models, In fact,
even the most’ a:?dant "Gothic" enthusiassts were tentative in their
introduction of "Gothicism" to poetry. It might be wel; enough
indeed fér ammtr:y gentlemen to have picturesque ruins built on

their estates and, in some cases, even to employ professionsl

}‘Direet. imitators of Milton have been few and usually have
come Lo grief., John Middleton Murry in The Problem of Style
advises young writers not to attempt imitation. Milton was, indeed,
g star that dwelt apart®,
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hermits, but the old idea of poetry as something sacrosanct

still existed. ZXEven Hurd has nothing stronger to say on the

snbject than thiss
‘Fne greatest geniuses of our own and fereign countries, such
as Ariosto and Tasso in Italy, and Spenser and Milten in
England, were seduced by these barbarities of their fore-
fathers, were even charmed by the Gothie Romances, Was this
caprice and absurdity in them? Or may there not be something
in the Gothic Romance peculiarly suited to the views of a
genius, and to the ends of poetry? . And may not the philo-

sophic moderns have geme too far in their perpetual contempt
and ridicule of it?"

The real bombshell into the neoclassic camp was thrown by Warton,
“Tt is sbsurd to think of judging either Ariosto or Spenser by
precepts which they did not attend to."d Professor Saintsbury
comments here:

Absurd indeed! But what becomes of those antecedent laws

of poetry, those rules of the kind and so forth, whieh for

more than two hundred years had been accumulating authority?

It is no good for him to go on: 'we who live in the days of

writing by rules.,.., Critical taste is universslly diffused....!

and so on. The petard goes on fizsing and sparkling at the

gate, and will blow it in before long.h

The c;ld a.esthetﬂic standards had been weighed in the

balance and found wanting. The criticism, howsever, was not
entirely destructive. There was some talk about & new spirit
in poetry which we may call Imagination. "Mere m;gination"s
Reynolds called it early in the century, and Blake at the end

commented: "HMere imagination is all in all® .6 The old standard

2
Letters on Chivalg and Romance. Letter I.
30bservations on The Faerie Queene of Spenser. 'er.
butstory of Criticism. Vol. III. p. 69.
Discourse VII.
ginal note to Reynolds's Seventh Discourse Jr3€.
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of "Good sense" was not now the sine gua non of poetry. Gray

in the tfifties, writes to "Skroddles": "I insist that sense

is nothing in poetry, but according to the dress she wears and
the scene she appears in".? Shenstone strikes a new note

when he writess #The words 'no more' have a singular pathos,
reminding us at once of the past pleasure and the future ex-
clusion of it", Warton goes further by stating, with no
Addisenian limitations,that "a poet must have imagination®.®

Now it is obvious that anything so \'mt.arly formal and conventicnal
as the pastoral is "cold iron" to the spirit of Imagination. One
or the other would have to go. It was lImagination that won the

day.
There was another factor too, which militated against

the anti-realism of the pastoral, In itself, it was not im-
portant--a mere passing fashion, but the offect outgrew the
cause, I mean the craze for the picturesque. Altl;ough the
text books on the subject by Price; GAlpin, Knight, and Alison
came much later, all the characteristics are slearly expressed
in the works of Dyer and Thomson and their immediate followers.
‘This fashion romanticized the ragged, lounging peasant and the
hoary beggar and made them suitable subjects for poetry. The
style became even more popular in painting and concerned itself

mainly with the superficial effects of color, light,and shade

Tiatter cvII.

8&9&@ on Men and Manpera. -ii 167,
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and hard rough surfaces and irregular outlines, so tha§ the
ragged peasant or gypsy made a perfect subject., In the work of
Gainsborough can be traced a growing sbsorption in ugly subjects,
in poverty, and in an increased use of detail., G. B. Tinker
likens Gainsborough's last picture, The Woodman, for which a

broken old pauper was the model, to the work of Crabbe:

Gainsborough perhaps, meant his friend and rival to see

in it the conclusion towards which these humble subjects

had been tending. Poverty has here no amelioration; no

soft and winning touch of ideality. The old man puts one

in mind of the postry of George Crabbe, 'nature's sternest

painter, but the best!t Typical is the very cur that cowers

by the peasant's side~ an elegant contrast to the fine collie

in the earlier Shepherd Boy, to which the picture 1s a

strange pendant,

In poetry, we find an early example of the picturesque

in The Wanderer of Richard Savage (1729):

A meagre mendicant we find, = v

Whose russet rags hang fluttering in the wind;

Years bow his back, a staff supporis his tread

And soft white hairs shade thinihis palsy'd head.
One of the best examples, perhaps the best of all, is in Pereci-
val's The Begearb Petition (1770).7 This decade of the seventles
may be taken to represent the climax of the movement, if such
it may be called, It militated perhaps as much against as for
realism in the long run, but in the beginning it did serve the
very useful purpose of bringing a real peasant into literature.

The walls of Arcadia had besn scaled.

IPrinted in Pearch's Collestion. Vol. III.
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The Social Backaround

A SR

One driven by strong benevolence of soul, 10
Shall fly, like Oglethorpe, from pole to pole.

"Strong benevolence of scul" was a characteristic of many of
this age, the "humanitarian age". Men were beginning to realise
at last that even peasants were human beings, presumably to be
cared for as such, The Age of Philanthropy gave expression to
itz feelings in the foundation of hospitals, "just as the age
of Faith sung its soul in the stones of cloisters and cathedral
aisles" _‘11 The growing benevolence of the centwry was moved, too,
to cope with the appalling infant mortality among the poor,
especially amongst illegitimate children. James Hanway and
Capt, Coram are glorious names in this campaign. Early in the
reign of George III, Harway's persistent efforts compelled the
parishes of the london area to keep their "parish infants" not
in workhouses, but in cottages in the country.

General Oglethorpe had drawn attention to the scandal of
debtor's prisdons, For the rest of the century, English prisons
remained a national disgrace, but the evil had at least been
exposed and its worst abuses mitigated,

A whole new humanitarian spirit was abroad. I can do no
better than to quote Prof, Trevelyan's words on the subject:

From beginning to end of the century, the new Puritanism
of the ardently religious, such as Robert Nelson, lLady

10gquoted by Prof. G. M. Trevelyan, English Social History. p, 3,7,
Trevelyan. 0Op. oit. P, 345,
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Elizabeth Hastings, the Wesleys, Cowper and finglly
Wilberforce strove to practice the charity of the New
Testament in place of the harsher precepts of the 0ld with
which Cromwell!s troopers had marched to battle., It was
no ascident that Uncle Toby, the vicar of Wakefield, Mr,
&liworthy and Parson Adams were leading characters in
English fiction during its first great period., A keener
sensitiveness to the needs and sufferings of others,
particularly of the poor, was not only reflected in
literature but was seen in the lives of philanthropists
and in the successive activities of the sge~~the foundation
first of charity schools; then of hospitals; and; in the
last years of the century, of Sunday Schools. It over
leaped the boundaries of race and eolor, It melted the hard
prudence of statesmen, Stormy pity inspired much of the
eloguence and some of the errors of Burke and of FPox in
India and France, and at length stirred the great ﬁballim
of the Inglish conscience agalnst the slave trade,

There was still a great deal of condeScension, however,
The educational work done, for example, is open to retrospective
eriticism. The charity schools were the ﬂrg; organized attempt
to educate the mass of the lower classes instead of the more
outstanding members, but they taught that thelr young scholars
should be content with that station in 1ife into which it had
pleased God to call them.

God bless the squire and his relatiops
And keep us in our proper atetions,

BEven the religions still tended to look on the wretched-
ness of the poor as part of a divine system. The "welfare® work
of Hannah and Martha More was based on the principle that the
poor would be benefited more by Bible teachings than by sccial
amenities. Wilberforce himself, in his Practical View of the

12134,
Bguoted by Trevelyan. 9_2? eit. p. 364.

Wnpnntay.
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System of Christianity (1798) preached to the poor that, their
lowly path having been allotted to them by God, it was their 'p&rt
faithfully to discharge its duties and contentedly bow to :L'bé
inconveniences., And I need only to remind the reader that

Paley's famous, or infamous Reasons for Contentment Addressed
to the Labouring Part of the British Fublic was published as
late as 1792, to press my point still further.

But the fact remains that the working man was beginning
to be noticed. He had been involved in two great changes, the
agrarian revolution and the industrial revolution, both of which
had profound effects upon him and upon society in general.
Although the position of the peasant at the beginning of the
century was not enviable, by the end of the century his plight
was wretched. It i3 well described in a pamphlet by David
Davies, rector of Barkham, Berkshire, entitled The Case of
Labourers in Husbandry Stated and Considered., Davis describes
at length the low standard of living, the surliness of outlooic
and the addiction to petty erimes of the villagers, and at-
tributes that demoralisation to enclosures. Arthur Young bears

out these statements in An Inquiry into the Propriety of

Applyinez Wastes tc the Better Maintainance and Support of the
Poor. (1801)

Miserable as the villagers were, however, favorable contrast
with town life often made their lot appear more desirable than

it was. Overcrowding, no sanitation, collapse of moral standards,
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increased gin drinking, appalling working conditions, made the
towns appear, to all who knew them, hotbeds of vice, Wendeborn
thus writes: "The farther off from London, the more, in general,
the air as well as the manners grow pooret. The people appear
more civil and tractable, more soclal and frugal and more given
to ela’anliness."n 8o too, we find F. M, Bden writing:

In domestie camfort, in the endearments of family union,

in certainty of work, of consequent independence, the labour-

er who is engaged in the varied occupations of husbandry has

no reason to regret that fortune has not placed him at the

loom or the anvil, Viewed in & political light, the pre-

eminence of the original destination ¢f mankind over manu-

facturers is still more apparent. It facilitates marriage,

the happiest lot of human 1ife, it is meost favorable to

health, to morals, to religion,15

I mention this contrast with town life because it is from

this that I believe grew the plcture of the healthy and virtuous
peasant that we sumetimes find at the end of the century. It is
not a centinuation of the pastoral convention, nor, in one sense,
is it completely anti-realistic., The heslth of the peasant seems
beyond doubt to have been & fact. Even Crabbe says that slum boys
would improve in health and morale if "forced upon some farn® 16
That the peasants suffered physically and spiritually when they
moved into the towns is indisputable. Nathlanel Kent testifies
that:

Cottagers are indisputably the most beneficial race of

people we have; they are bred up in greater simplicity, live
more primitive lives, more free from vice and debauchery,

mA éiew of England, 1780.
+15The State of the Poor. Vol. 1.
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than any other set of men of the lower classes; and

are best formed and enabled to sustain the hard steps of

war and other laborious services, Great towns are destructiy

alike to morals and health, and the greatest drains we 1*1:9.%.3-$

We may summarige the situation thus: The condition of the

peasant was undoubtedly worse than it had been at the beginning
of the century and, by Mue of the new humanitarian movement
that had grown up, was of more import to the upper classes. They
were no longer content to accept the conventlon of t{he happy
shepherd, because they realimed now that they had some respon—
8ibility in a alleviating the very real miseries of the poor.
They were willing now that poetry should make known to them what
they had not wished to hear before., The scales were off their
eyes and dimly they saw the working man in his own right, as a
human being.. It is the faint, far-off herald of the democratic

age.
The Philosophical Backeround

Even in the heyda} of the optimiam of the early century,
we find that the satirists and moralizing writers were much
preoccuplied with the generic pride of man. A sense of the
importance of the genus homo had been festered by the mediaeval
Christien view of man's place in the universe, but in the
eighteenth century there were certain idess current which forbade
man to hold any such opinion of himself., One of those was the
so-called "principle of continuity". Lex Continuiti, one of the

ey

- 174ints to Gentlemen of Landed Property, 1774.
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