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CHAPTER 1
THE PROBLEM AND DEFINITIONS OF TERMS USED
I.} Th@h'ﬂblsm

Statement of the problem. It was the purpose of this study (1)
to get up e syllabus for a two-year secondary school course in
dramatics and (2) to identify texts and other materials helpful for
such a course.

Inportance of the study. Since the institution of ecourses in
dramatics in the secondary schools of Virginia, teachers of dramatics
have had no definite State course of study or State approved text
book available upon which to base their work, The choice of text
books on the secondary school level with the exception of Katherine
Ommanney's The Stgge and the M‘I and a few others, is very
limited. Many of these books such as Brown's Creative Drams ip the
lower ;59139‘9;2 are on too low a level. The field of dramaties is also
such a broad one that the teacher is often faced with the problem of
choosing the most important topics for a secondary school course,.
The setting up of a syllabus for suggested toplos with additionsl aids
in covering these topics should give dramatics teachers a starting
point from which the teacher can work, The author was faced with the

‘Katherine Anne Oumsnney, The Stage and the School (New York:
Herper and Brothers Publishers, 1932) 436 pp.

2Corrine Brown, Crestive Drama in the Lower School (New Yorks:
D. Appleton and Compaxzy, 1929) 320 pp.

N
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problem of f£inding such a syllabus or even suggestions when he
started teaching drematics in 1946, Many of the teachers who
cooperated in this study have expressed the need*éfor}such an aid,
In this study the suthor has ineluded the material éﬁggestea by
teachers and specialists in the f£ield of dramaties.

II. Scope and Limitations of Study

This study was limited to secondary ecizool teachers of
dramatios in Virginia in 1950-1951, and to seven specialists in
the field of dramatics.

11X, Definitions of Terms Used

Juthorities. In this study authorities is used teo mean the
authors of standard works in the field of dramatics.

Specislist. In this study the word specialist is to mean any
person having professional experience in the various branches of
theatrical work, as well as teachers of drama in higher education,
and authors of books on the various phases of dramaties.

Syllgbus, & syllabue is mterprete& Aa meaning a brief
summai'y of the main heads or topies with an cutline for each to
include purposes and objectives, suggested activities, and a
bibliography.

Opit. Unit :is interpreted as meaning a topic for study during
thirty olass periods which is a normal six weeks' period in Virginia
secondary schools,



IV, Survey of Literature

m material dealmg ws.*hh &nstmats.oﬁ m drémauoe has been
wx'i.?:{!s_en. To 4 1&1'39 a:rbent t.hia mtar&al emphasizes the game phases
axl ﬁbiaé. ‘rhough the maaor euphaaia w vary, the anthor's views
as t.c top&cs melnded are similar, In «mier %o show a sample of
chapter content of some texts, the author listed chapter headings
of two of the taxts raviewed '.%‘he remam&er of the text.s are
described 1n review i’orm.

Milton Smith's m Wﬁ vas written to serve as a
bastc text for m.t;.e ‘hhea‘brea? schools and eolleges. This book
a.ttemp_ts to deacr&bé the various ‘epproaches to theatre art and
their reaaxionship. Acaorﬁiag to &mith, the toples listed.baxow
should be imluded 1:; a dramatics eoursa:

1. ?bin& of View and Definitions of Stage ferms.
2. .thosiag a Seript.

3. Analysing the Soript.

4. Directing amd Acting.

5 Stageeraf% apd Designe

6. Organazation end Hawgemnt.

The szt of Play W by John nomn. Jr. is often referred
to by teaehere of dramaﬁios. }:t is written for the beginner and ‘does

IMi1lton Smith (New York: Appletop-Century-

c:afts, Inc., l%Bf 481 pp.

4 3ohn Dolman, The Ax;g %Gm mgmm (neu Yorks Harper and
3rothara ?ublishers,_ 1928



4
not presuppose previous experience in play production, Dolman says
that his book 1s addressed to "the ambitious emateur who 1s sesking
to-build up an artistic producing group and to-the f"s'wdent in the
liberal arts." His approach is entirely fiom the é.mteur standpoint.
He has aimed to offer a great deal of practisal information. His
chapter headings are:

I.. Introduction.
II. The Imitative Impulse
III. Artistio Detachment in the Theatre
IV.. Flay Production as Design
V. Preparation of the Flay
Vi. PFlanning the Action
VII. Stage Movement
VIII. Stage Business
IX. Control of Attention
X. Choosing the Cast
XI. The Director as a Teacher
X1I. Rehearsal: Blocking Out
XIII. Rehearsals Polishing
XIV. Theories of Acting
XV. Voice and Diction
XVI. Organization Backstage
XVII. The Genesis of Scenic Art
XVIII. Amateur Stagecraft
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Sarsh Bernhardt's book, The Art of the Thestre’.deals primarily
with acting, It is a book ™o be studied by the beginner and also by
the player of genius." In her book Miss Bernhardt emphasizes the
'v?oi;ee, promunciation and gesture. ' She also stresses the moral qialities
necessary to the actor.

Crocker, Fielda, and Broomall in their text, Taking the m,é
deal mainly in dramatics as a means of self expression. They also
emphasize the importansce of a thorough knowledge of the mechanics of
‘stage movement. The last half of their book is devoted to speech and
dialect. In this section they point out the peculiarities of various
foreign and regional dialects. Their book also has some very good
suggestions conocerning the development and portraysl of character.

Moderp Theatre Practice’ by Hubert C. Heffner, Samuel Selden,
and Hunton D. Sellman is written as a handbook for non-professionals.
This book .discusses thoroughly. three aspeocts of production: directing,
scenery, and lighting. It treats the basie fundamentals of directing
and production in a simple and thorough mamner. The authors also
give many helpful suggestions on selesting a play for production.

o 5Sarah Bez?nhardt, The Art of the m(@wanz Geoffrey Bles,
1929) 224 pp. |

6Charlotte Crocker, Victor A. Pields, Will Broomall, I
the Stage (New York: Pitman Publishing Company, 1939) 336 pp.

THubert G, Heffner, Samuel Selden, Hunton D, Sellman,

Ihga&gg Practice (New York: Appleton-Century-Crofts, Inc., 1936)
456 ppe '



One of the few books uritten primarily for the high' school -
studant by a high school teacher is Katherine Anne Ommanney' s

m §$@g§ apd the School. 8 1t presents tﬁe fcllowing three phases
of dramas (1) appreeiation, (2)interpretation, and (3) produstion.

There are chapters dealing with such subjects as voice and diction,
characterization, diresting, movement and pantomime, end four
chapters explaining the various phases of actual production. The
appendix includes a list of plays for high school production and a
bibliography arranged according to subject.

Henning Neélms in his book, Play Produstion’ has something to
say asbout each of thé steps in the process of producing a play from
organizing the group to the task of returning props and computing:
profits and losses. He does all this in twenty-three chapters,
including twenty-eight photographs of representative settings and °
groupings, plus thirty-six excellent diasgrams; most of which are
full page. Some of the chapters are titled: ‘the seript, stage =
business, speech, ¢reating the character, and process of production.
Mr. Nelms states a prineiple and immediately illustrates it with.

one of his own experiencea ar‘?efera to a dlagram or picture.

ammy, 'ﬂp, @ito’ p-

SHenning Nelms, Play E:eém&i&n (New x::»rka Barnes and Noble,
Inc., 1950) 288 PP
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Stage movement and characterization are the two main topies of
E. B, Golvan's Fage the Mﬁgﬁa-m . He discusses stage location,
body ‘grace, language of the hands, the 6§63, End various phases of
stage movement. A grest desl of material is also presented on breath
control, dicﬁtbn,.'tmd disecovering your voice, Colvan also includes
& chapter on charscterization and enother on studying & role.

Invitation to the Theatrell by Frank Hubert O'Hara and Mare
guerite Harmon Bro is divided into four parts, The first parts
discuss the selection of plays. The various types of plays are
listed and defined. aaimong ‘the types listed are the following:
(1) tregedy, (2) comedy, (3) farce, (4) melodrams, (5) heroie
tragedy, (6) skit, and (7) sentimental comedy,

The second section of the book discusses play structure., Plot
and charasterization are explained in relation to the entire play.

Part three 1s a short history of drama.. The authors state
that they placed the history of drama third-v because they felt that
presenting it firet might defest the reader's desije to understand
plays in order that he mey further enjoy them.

Part four, includes a dietionary of terms, an index of titles,
one of é.ﬁthars ami ox:ze of subjects. This book iz well written and
18 a great ald in reading and selecting plays for production.

““IUE. 5. Golvan, Face the Footlights (New Yorks Whittlesey
House, 1940) 304 pp.

1lprank Hubert OtHara, Marguerite Harmon Bro, xmm&;; o
the Theagtre (New York: Harper and Brothers Publishers, 1951) 211 pp.



In the fleld of directing, Alexander Dean's Fupdamentals of
M&mm 4s e concise and :!.uteresting treatment of the .

preparatj,on and techniques of a director.

Constantin Stanislaveki in his book, An Astor W,w .
gives many helps. and suggestions to the bgganning- actor on voice,
characterization and gesture,

It appears that there are few single books that cover well all
the verious areas of dramatics., Those books dealing with a specific
area tend to give far more detall and practicel information.

V.. Organizauon of Remainder ai‘ ’fhesia

In the second chapter the author describes the method of
procedure used in securing the needed information., Chapter three
presents the data., Chapter four presents the conclusions,
recomnendations, and a copy of the suggested syllabus based on

these conelusions. -

. 12}l exander Dean, Fu g of m mm (New ‘Iarkz
Farrar'and Rhinmehart, 1941) 310 pp. -

13constantin Stanislaveki, Ap M Propares (New York:
Theatre Arts, 1936) 295 pp.



CHAPTER II
METHOD OF PROCEDURE
Formation of Questionnaire-

In order to secure the data needed to develop the syllabus,

& questionnaire was devised, This questionnaire consisted of a
check list enti,tled; Content for a Ggurse in Drams for High Scheolg.
The questionnaire contained four colummns with the following haadi;agss
1. Topies not to be included; 2. The topics; 3. The topics you
think shou}d be included in the first year course; 4. The toplos
that you think should be ineluded in the second year course.

A list of suggested topies for use in the questiannaire was
prepared on the basié of topics mentioned most frequently im the
writings of ten suthorities from the field :of dramatics., These
authcrﬁiea ares

1. Charlotte Crocker, Victor A. Flelds, Will Broomall,
Zaling the Stage.

2. John Doluan, Art of Play Produstion.

3. Kenmng, Nelus, M Production.

4o Katherine Omanney, Jhe Stage and School.

'5. Huber't G. ﬁeffner, Samuel Seldan, Hunton De
Sellmen, Modein Thestre Practice. -

6. Milton Smith, Flay Productiop.



Figure I
Initial Questionnaire 10

Rame s vt . 301:001 or other posiﬁon .

content for a Oourae 1:1 Drm for
o High School -

Tapi’ms no‘b | : - .. Check below the topiecs
to be Topies: , -that you think should be

1, ... Voice and Diction _
2¢ . Interpretative 'Raading. L i -
3. ___ Stage Lighting. R
be i Scenery nesign." '
5¢ ... Stage Movement |
6s _... Bistory of Drama
Te o Directing

8. ... Costume Design PRI
9¢  mmn Characterization - s
10, .. Make-up
11, ... Organizing Staff of a Play IR
12, ,_,____, Business Department of a Play - s
13. ... Selecting Plays oo
14. ___,,,, Reading Plays miemon——
15+ .. Radlo. R
160 o mm Pictures . R
17. ___ Stage Terninology
18. ___ Prodising Plays for Publie —
19. .. Playwriting —

|
IHHHHIIHH’!\"!?‘!VI



COLLEGE of WiLLiAY & MARY

S11

This initial questionnaire was then sutmitted for criticism to
five specialists in the theatre and other fields of drema. As a
result of these criticisms revisions were nade to clarify terms, "

" and to add additional topics.

The final questionnaire consisted of two pages. The first page
contained the revised check list. The recipient was requested to
r.;ead each topic and check those topics uhich ‘he eonsidered should
be: 1l. Not; included in either year; 2. Igmludad 4n the first year;
3. Included in the éeaond year of a high sgﬁoo}‘. course in dramatics.

The second page of the questionnaire consisted of & space for
s listing on books and other materisls the teachers questioned had
found or felt would be useful in a high school dramatics course.
There was also a reéueat for information regarding the size of their
dramatics classes, and the type of classwork to which their pupils

responded best.



Figure 11

12
Revised Questionnaire Sent to Teachers
Name 3 School or other Position:

Content for a High School Course in Drama
topios not Toples Check below the toples
to be ' that you think should
included: be_ipoluded in;

1, _... Volece and Diction

2¢ e Interpretative Reeding

3. __.. Stege Lighting

be .. Scenery Design and Construction
5. ... Stage Movement (Pantomime)

6. ... Higtory of Drama

Te o Divecting

8¢ ... Costume Design

9% . Characterization
10. __.. Make-up
11, .. Organizing Staff of a Play
12, _..__ Businoss department of a play
13, _... Seleoting Plays
14. . Reading Pleys

15. ____ Television

16, ____. Radlo

17. ... Motion Fletures
18, .. Drama Current Events
19. ... Stage Terminology
20, ... Produstion of a Play for Public
21, ... Playwriting
22, .. Evaluation of Plays Given

NERRREEERERRRRERR RN
EEERERERER AR RR RN



Figure II (continued)

v 13
. Page Two .
Please 1ist below the books and other matérials you have found or feel
would be useful inva high school drama ¢course.
AUTHOR TITIE  PUBLISHER ADDRESS

How many classes in Dramatics do you have? _

How many students ere there in all classes?

What type of class work do your pupils respond to best? _

Would you like a copy of the Syllabus when completed? Yes _____ No

Comments s




Collection of Bata'

;g?l,lgg,f.f,irt,f};i;en completed, the vquests.amire was sent to a list OF.
teachers of dramatics secured from a query sent to all of the
-principals of accredited, qualified, and cmma public secondary
schools of Virginie. Use was also made of the data collected from.
the five speoiaiists to whom the questionnaire was submitted for
eriticism, and two additional specialists who were members of the
Netionel, Educationel Theatre Association,

Tabulating the Date

The data were collected from the completed answers to the
questionnaire. The completed guestionnaires were grouped according
to the following two classifications: 1. Teachers of dramatics in
the secondary schools of Virginia; 2. The seven specialists listed
above,

Tables were made ghowing the judgments of respondents as to the
topics that should be included in each year of a two year secondary
school course in dramatics. These tables will be presented apd
discussed in Chapter 1II.

These judgments were used as a basis for consideration of whith
topies should be included fm‘ each of the two years of the course in
dramatice. The final topics chosen were based on the followings 1.
The sgreement shown in each instance by 60% of the specialists and
‘teachers; 2, Reference to literature in the field of dramatics.
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CHAPTER 111

. PRESENTATION OF THE DATA .
Responses to Questionnaire -

- The survey was c¢losed on May 30, 1951, and on that date
replies had been received from 100% of the specialists. and 54.6%
of the teschers,}?

Judgments as ‘ta;xapic; t6 be Included
in the Pirst and Second Year of a
Secondary School Course in Drematics
There were twenty-two topios listed for judgment on the
questionnaire, Table I presemts the respondents! judgments as to
the topics to be included in the first year course, and Table IX
presents the respondents! judgments as to the topies to be ‘included

in the seeond year course,
| i%viéwhi‘ Textbooks

For further validation of the topies receiving at least 60%
epproval for ineclusion in the judgment of both teachers and
specialists, the investigator reviewed text books on dramatics
to find their authors! vieupoints.

T3From 66 questionnaires sent to teechers, 35 completed
questionnaires were received.
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Voice and diction, eharacterimtiéﬁ, movement, play reading,
directing, stage lighting, and mblia praauctiona were all comsidered
of primary importance m a fundamental eourse m dramatiés bsr $elden,16
Omenney,’? sntth,® Bernharat,1? Dolnan, aml z:elms. |

~T03e1den, 9,9.2;3. :
l701manney, op.gits
«13%{;}, , Opv cit.
Bpernharat, op. eit.
2lyeins, op. ait.



17
Brubacher,zz Stevens, 23 and Alber’cyu agree on the value of‘
evaluation to both students and teachers in ﬂetemining the!.r
progress 'boward goals, pointing out the reasons for lack of progres§ ’
improviag and moﬂifying t.heir eurrionlum, ami aerving as & motivation
for i‘m*thex work.

" %Zjohn E. Brubacher, Modern Pailosophies.of [Education (New Yorks
Ma&rawﬁnl Beak Company, Ine., 1950) 340 pp.

23, M, Stevens, Educatiopsl ,ggxgm;ggx (xew York: Herper and
Brothers, 1951) 668 pp.

2igaro1d Alberty, Reorganizing the High School Surriculun.(New Yorks:
Kc!illan Company, 1948) 443 ppe



TABLE I

THE JUDGMENT OF SPECIALISTS AND TEACHERS REGARDING TOPICS TO BE

INCLUDED IN THE FIRST YEAR COURSE IN DRAMATICS. 18
Topie z;zzzz;:ggsw : i:raﬁgﬁgg: o

Production of Play for Public 100 R
Evaluation of play given 109 66,6
Voice and Diction 8547 7646
Movement (Pantomime) 85.7 86.6
Seleeting Plays 85.7 66.6
Characterization M4 80
Reading Plays T4 80
Stage Terminology 57.1 , 86.6
Seenery Design 57.1 433
Interpretative Reading 42.8 7646
History of Drama 42.8 56.6
Make-up 42.8 56.6
Costume Design 28,5 33.3
Orgenizing Staff of Play 28.5 33.3
Radio 28.5 433
Motion Pictures 28.5 30
‘Drama Current Events 142 50
Stage Lighting 14.2 50
Directing 14,2 50
Television 4.2 26,6
Plagwriting 0 10
Business Dept. of Play 0 30




TABLE II
THE JUDGMENT OF S!’&IALIS‘&‘S AND TEACHERS RMABBIW TOPICS TO BE
IIWLHDED IN TEE smonn !EAR cmmss IN DRAHATIOS@

19
A
‘ . _ - choosing tOpic hoosinﬁ tOpio
» rﬁtc;.geﬂb ;Aghting Fipss 1(30 B 48.3 |

Froduction of Play for Rublic 8547 - 1.4
Evalmtiou of Play G&vea N :66..,'6
Reading ?lays -‘71,;'» 66,6

' Votce and Diction  ma 7
Directing b 7646
Scenery Design | 42,8 | 76,6
Make-up 570 5646
Brgénizing Staff of Play 4 42,8 60
History of Drama 42.8 33.1
Drema Current Events 42,8 4303
Interpretative Reading " 28,5 50
Costume Design 28,5 75
Business Dept. of Flay "28,5 ' 63
Selecting Flays 285 5646
Plapwriting " 2845 80

Stage Movement (Pantomime) 1442 4343
Characterization 14.2 56,6
Television ~ 1402 433
Redio L2 4343
Stage Terminology 142 50
Motion Pictures ) 0 26,6
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CHAPTER IV
CONCLUSIONS

o %03 the basis ‘ogttl;e\ﬁgi;a collected, tizem;thar arrived atthe v, |
following conclusionss | o )

1. That 'the.:re is o greater degree of agreement between the
Judgments of the apeeialiata and teachers as ﬁo the topise to be
included in the i’irsfa year than there 48 for ‘bhe topics to be
included .in the seeond ‘year.

o 2 Tha‘ﬁ there is a high agreemaat bétween the Judgments of
the specialists and teachers as to the toples-to be included in
each year of a two~year dramatics course,

3. That the following topics, receiving at least 60% agreement
by both specialists and teachers, should be included in the first
year of & two-year dramatice course: |

-as Voice and Diction.

Ab. ‘Movement (Pantomime),

¢es OCharacterization.

d. Reading Plays.

e. Production of Play for Publie, -
"fo Evaluation of Flay Given.

4. That the following topics, receiving-at least 60% agreement
by specialists and teachers, should be in¢luded in the second year
dramatics courses

ae Voice and Diction.



b..

S

de

Reading Flays.
Directing.

R T

Production of Play for Public,
. Evslustion of Flay Given.

21
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HECOMMENDATIONS

| Qn the basis af the data ccllected fram anthorities and
%taac;hers, and & review af the 1iterature in the t‘ield of dramaties,
the author makes the tollawiug racamendationsc

1, That texts on each of the various phuses of dramatics be
made available to dramatics classes since such publications provide
more detail than any text which attempts to cover all phases of
dramatics.

2, That the topies having less than 60% agreement should not
be omitted from consideration since many of them are an integral
part of the topics chosen.

3. That although stage lighting received only 48.3% agreement
of the teachers, it should be considered as a unit in the second
year since it recelved 100% agreement of the authorities.



A SWIGESTED SYLLABUS FOR A TWO YEAR
_COURSE IN DRAMATICS FOR THE SECONDARY
SCHOOLS OF VIRGINIA

23



This suggested -syllabus.. ia proposed for the secondary schools
of Virginia, and is based on a study made at the College of Willlam
and Mary.

The time allotted to the course for ¢ach year is equivalent to
that of a cless meeting five times a week for thirty-six weeks, Each
unit is designed for a six weeks period, ’

In units such as Unit 6, Production of Plays for Publig, a variety
of the suggested activities may and of necessity must occur at the

same time,
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Unit I
mm&mm

1, Purposes: to demonstrates:

That.waéii.controlled‘voica is an invaluable social.
and business asset.

The use of the voice mechanism in & room and on &
stage. -

That certain registers and pitches in any person's voice
ere more pleasing thanlathers.

That monotony of much speech is caused by use of a

very limited range.

The kinds of voice and methods of producing them,

That to say a word properly one must understand its
full meaning.

That diction includes vocabulary, pronunciation, enmunci-

‘ation, and articulation.

That slang often distorts meaning.

That prowmunciastion may be too precise.

That words must be well formed and projected properly
through the different portions of the voice mechaniem,
and out the mouth.

That epuniciation should not, and need not cause facial

distortion.

Suggested activitles:

8e

Having each pupil give a reading to the c¢lass and
discussing the obvious defects, if any.
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- Making a wire or tape recording for éhhlyti‘cai -'puipoaes.
Giving class drills ins:

1.’ Articulation

2+ - Resonance

4o Speed

Us';.it‘:g.‘ Qﬁttiégs from‘.plays to 'vde,mpz‘rx_st;fate
3.. Péuse “ | o
-‘_2._" 'l'izgx_ipg

30 : Variety
4o  Breath control
Using a chart of vocal apparatus to show their propeér use.

'Pleying recordings ‘of well known actors and analysing their

volces' techniques,

' Making, at end Of unit, another récording and:comparing it
‘with first to check for progress,. v

Listening t6 radio speakers and amalysing their voices.

Equipment :

Be

bo

Ce.

de

e,

‘Tape of other recorder

Recordings of actors
Playscripts
Books with selections on voice and ‘diction

‘Radio

Texts containing material on voice and diction,

:

The Stege apd School, Ketherine Ommaney, Herper & Brose
Publishers, ppe 128-184,
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5e

b,
~ PPe 112-130,.

?’N.‘wvi o 2'?
Blay Production, Henning Nelms, Bernes and Noble, Ime,

c. FPlay Produgtion, Milton Smith, Appleton-Century-Crofts, Ine.
pp. 138-149. . o
d Azt of the Thestre, Serah Bernhardt, Geoffrey Bles, pp. 50-78,
Ppe 2&-224 :
e. Taking the Stage, Crocker, Peilds, Broomall, Pittmen Pub-
1ishing Co., Ppa 29-52, pp. 203-311.
fo gg& of Pley B dugtion, John Dolmon, Appleton af_a%d[f:a;.,

Ppe 302-326,

l?acorqings helpful in teaching voice and diction. -

ae

-
Ce

d.

Americen Yoyels, Dr. John S, Kenyon, Linquaphone NCS,

10 inch, $1.50. .
Propounciphone Course, Linguaphone album L8, aev'én 10 inch,
$9.50.

Fhopetic Readings, Professor Deniel Jomes, Linquaphone,
two 10 4inch, $2.50 each,

The Spoken Word Course, Daggett, $2.00 per record,
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?ﬁfposészw.to demonstrates.

8¢

bq :
Ce.

@;}k?he standarﬁ terminolagy for stage grouping. b

e

Lt

‘.
‘g.

hs

i.

?he uses and valnea of “stage pictures..

E TR )

;The naed for grauping on the stage-7;,;;€:

The types of atage grouying.

ff?hat mavement is the basis af all aeting.

%han physical reactiona have been stanﬁaxdized.

emotion, or stuny sequenue.

‘That perfeét coordinaticu of all parts of the body

are nacassary for saccasaful pantomime,
That common errors in wovement arei

1. :Exaggerated movements

2 Too many mpvemenxs

3. Too 11ttle movament
A. ?oor'timing

8uggeatad activities:

ac

be

Ceo

do

e

28

That every mavamant mnat 1nterpret some thaught, B

Damonstrating the valua of bodily actian 1n convaying

thought and amoti¢a¢
Preaanting iadividual pan&omimes. :

Prasanting group pantamimes.

Demonstraxing stage movement by a chart,

Diecussing the proper metheds of eittiag, stanﬁ&ng,
and walking.
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Discussing movement in movies and television as}mmpared
to stage. E
Idsting the purposes or reasons for movement,

Demonstrating the styles of movement, .

Equipment ¢ ORI

:
b,

Ge

Stege movement chert.
Playsoripts,

Piotures of scenes from pleys.

Texts containing material on movements

e

be

Ce

de

€e

£,

8.‘, B

Art of the Theagtre, Sareh B.erbherdt, Geoffrey Bles,

PPe 79-82

Takipg the Stage, Crocker, Fields, Broomall, Pittman
Publishing Co., pp. 89-91,

Art of Play Productiopn, John Dolman, Appleton and Co,,

pp. 124-162,

Modern IThestre Practice, Heffner, Selden, Sellman, Appletons
Century-Crofts, Inc., pp. 99-111, , ,

The Stege and the Sehool, Katherine Ommaney, Herpér-end Bros.

~ Publishers, pp. 105-127.

tion, Henning Nelms, Bernes and Noble, Inc.,

Ppe 96-105, :
Play Production, Milton Smith, Appleton-Century-Crofts, Inc,,

PPe 92-104,
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Unit III

1. Bﬁrpéaes: to demonstrate:

a; That & thorough underetanding of. a. eharaeter and of
his envircnmsnt 1s essential for portraying the role.

b,t Analyuing of characters through study of play.

§,v_ﬁow mﬂtivating fareea create charactar. Pros

d,f That cheracter study laaﬁs te a uider understanding

J?:of human nature* SRR ;J«I‘.‘:u ;:‘u,«»~'a

-1 why each character must he in harmouy with the plot
and. theme of the play. .

f. That character is shown by vhat:the ‘actor says and
does and the way ha seys and does it,-

g, How: appearance elds- tn.ahouing character,

24 Suggested activitiesz

8e Deseribing characters that you knaw

b, Discussing the character. portrayal in certain movies
or plays the class has seen,

Cy Discuaaing the type of eharaater you feel a peraon may

- be from a pleture of him,

a. Giving monologues shoving characterization.

€. ﬁiscusstng reactions of one type of character to another.

£ Demnnstrating how dress ‘and make-up portray character,

ge. Diecnssing’the type vnice,,movements; and mental processes
you feel a given character'should have.

h. Deacribing from recordings of play scenes the physical

aspect of the characters heard,
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Equixmentz
_ Fs.etnres of am.ax-a in chardcter portmyals.
Reooréings of" scores from plays.:
Hake-aup k‘it. R
Playsax*ipm.

a}’,‘, Hgéggg xggm W, ﬁeffm:r, $el&en, Sellman,
Appmetewenmmamms, Inces Pps’ mza-a.za.

e. Ihe Stege spd &Ml Katherine Ommaney; Earper and Bres.
j?ublishers, PP 182-212. _

f’{. Pl dug on, Henning Nelus, Barues and Noble, Inc.,

Milton Smith, Appleton-Century<Croft, Ing.,
PPe 3.59»138. |
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Unit IV

Pm'poses : to déindnstrata :

8e

b

Cs

g

fThe value ef satting to. moode '

The - need for en underlying idea. or p&'opoaits.on in a play,

'How the pmopositmn of a play. 18 a: unu'ying foree, -
'Tha:h tragedy depends on universal- themes such.as

- 'revenge, seif aacrifice, jealouey, etm '

M

That any Story can be: develcped 1nw ‘ardrama. |
~ That every play must have. exﬁosiﬁpx;; ‘.deAvelomng, - minor

crisis, a elimax,rand a conclusion,

'I’he various t-ypea of playa such asx

.l 'rragedy v \ -
| 2 comedy g I
3. "Melodrama

.‘mggeated activities 3

as
b,

Ce

de

8

e

Reviewing playfs with narration batwaen ‘selected. scones,
Bi_scugsing the element of- t_rragedy and comedy,
Oﬁtlinisg .of plays to show tbé proposition, climaex, .
and conclusion, - | |
Discussing the difference in the form of a:play and a
novels. | |

Discuséing‘ihe type of play stﬁdants in the .school prefer,
Acting out short scemes from plays read.

Equipment s

8

Playé‘cripta‘
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4y Texts containing material on reading of p&aysx
ae 21&! Production, Milton Smith, Appletan-ﬁentury»crofts,
© Incs, ppe 5-l4, 111-112, 120-122, ¢
bo The Actors Art apd Job, Herry lrviué s 'E.f
6ompany, Inc.. pp. 62p65.1 ‘ "
gxgggg;gg ihg xggx, thn Gassnar,a
Publiahers, p;a. 217-226, 233-234. o

Po Dutton and

Ehe Bcnglasa Press,

ﬁeﬁe (Numaroua an&hologies of playa are available but
. single playsar1p$a may be more helpful for group

vork.) - |



'
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(This unit is the culminating unit of ell of the work of
the paaﬁ%threeunnits; ‘Through tuis unit, the student’ can put
teuseallthathehaslemeﬁ)

Purygseas 0 demanatratea S,
8¢ . :

b,

5.

"ms pramaax m,de of play pmdue :
-:;That caﬁplete e@ordinatianJan& caap;l

nThe uses’ 0f all of the: elamants of theaxre.

ation’ are necessary.

fThe technique of scenery design.~ =

ﬂfrha use of makewup.

‘,The value of publiaity, and some teehniquss of publieity,
, The importance and technique of cos%uming.

The use of various stagecraft toalse

That every member on a production staff and cast is of
vital importance,
The techniques of casting.

Suggested activities:

8o

be

Ce

d.

Produecing of one-set plays, Threé’?br‘a full eveping's
program may be desirable.
Selecting plays from those read 4in Bﬁit IV and others

suggeeted hy teaaher or students.
’Eiaeuasing tha need for variety 4n &' three one-act play

pragram.

Appointing staffs for business, lighting, set design and

building, publicity, stege crew, and costumes,
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Y 2+ Posters,
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.Biacuesing and applying techniques for tryouts,

.’Preparing anﬂ carrying out of pla.na i’er publicity. m
~ the f.’ollwing forme: ... il
.14 News.Atems in school and locel paperse

’ “,‘: ':‘:MB_"J\ Ti@keats'i ",l.' ISR ‘ Cn A ..'»"i.‘;':'l'l" @ e
4s, Radio Announcements,. .

g, . .Explaining 8 play's budget and preparing one for those -
: 'ta be preaented such nema as royalty, entertaﬂ.nment

:‘tax?, and. eastume rantah ,; -

ﬁ;f'f’:"Deaigning ef set or ee‘ha wﬁ:.h considerat&on given ta
'aost, mood. quality, time neeﬁed for aonatmotion, ease

, of ehanging, and availability of mater:{als.

1. Diseussing and executing costumes whiah are not rented.

Je Preparing :ugm px.m with explanatiou of value and uses

 of lghts. :

ke mscnasing plays fremiées, moods, and characters.

1 Blockiég out of plays and castse

m. Plenning of rehearsal schedule,

ne Prasenting the play to the pubm.

Equipment 3

a. Plegyscrﬁ.pts (ena for each membar af caat, one for
direotor, one for ptrompter, one for etage nanager.)
b, Lighting squipment.. e '

¢
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- Material “for ﬂats, ather saenery and’ properties.
'Sound eqnipment. : :
"‘:‘f.-‘-‘lRaaord plé,yer (3 Speed). L

£ f_Hake-»up. -

Gaawmes».“ A

g ‘Ticket.s and posters.

Texts containing matem.al oxs produetioaz

b

"23& &gﬁm&m, }Ieuning ﬁelms, Barnes and ﬁobla, Inc.,
gy : o
Ihe ‘Axt gﬂ m Qsﬁm Lee smonson, Harper arad Bros.
:?ublishers, 174 PPe

M_m 33_1,9 ﬁgx, John Gasaner, ‘l’he Douglaae Press,
Publishers, '733 pp.

The Actorg Art mu, Harrw erine. E. P. nut,ton and

Company, Inc, 251 ppe

&
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Unit VI
Eveluation of Plays Given
1. Purpose: to determines ]
a;: How vell the aéxhor's purﬁosélwés approached,
b, What purposes, if any, of ‘the author were missed,
c.. How the lighting added or falled to add to the mood
ah& action,
d.~fI£ the scenery was practical and effective,
-] Bbﬁ near the actors came ﬁo interpreting their roles
correctly,
fo Other technical flaws.
g. The audiencel reaction to the play as a whole,
b, If the director's method acoomplished its purpose.
i. In what ways, if any, cooperation was lacking,
Jo The goasls for the next year's production.
2, Suggested activities: AT
ae Explaining the lighting used by the light crew
followed, by.group discuss?an,
b, Presenting the financial results of the play with
explanation,
¢. Discussing the faults and good points of the production,
d. Making a recording of some of the better scenes of the
play for classroom library.
e. Making a scrapbook containing a program, news items,
pictures, and other materials from the production.

f. Discussing future uses of the scenery and costumes,
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g Explaining their interpretation af tha role they

f"lplqyed by each member of the, cast.

H‘,ijf‘;:gﬁismaaing how well each previous unit had prepared the
.. oast. for the productwn.
1. hism&aaiug tbe paterial, needs

of the stage es shown by

8

Equipmemz v :
fe ;Scripts of plays given, - .

. tha W@dﬁ@tﬂﬂﬂg co T e L e b

b, Programs and posters, . . (... . .
¢: Recording machine,
d. ldght, scenery, and eos‘ttmé-'?piots.

v?exts eonhain&ng material . to ha&p in evaluations |

sction; Henning xem, Barnes :and Noble, Inc,,

Zovitetion o the mm ‘Frank Hubert 0'Hara, Marguerite

v;},HamomBm, Herper and Bros. Publishers, 211 pp.

e, A Stage Grew Handbook, Sol, ﬂorpbexg, Emanuel L, Gebauer,
ﬂarper aﬁd Ei-éa; »fmbla.sher‘s, 265 pp.b

de 2152 MM, mltcu &nith, Appleton-Century-Crofts,
Imu 482, pg.

e, Here's How, Karbm V. Hake, Row. Poterson end Ge., 108 pp.

f. Dress the Sho, Daty Healy, Row Peterson end Co., 100, pp.

g. The Actorg Art apd Job, Herry Irvine, E, P, Dutton and Co.,

<. Incey 2B ppeiii.

h. Produging the Elay, John Gassner, The Douglass Press,
Publishers, 734 ppe .
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7§§§9 nd ;x 9&39932@ RETERE
PRECTINYS Ea.ﬂ. I i

?.e.fﬁ ﬁm Biction

: msauty can oontrwuta te eharaetero

hat a reoord:;ng; of .the voz.ce 15 claasr t.o its real

.j‘jam them ‘bhat which ~is ordinarﬁ.y haard.

€, »‘!‘he use of- quantity and rate in speed,

£.. Proper resonance,

g~ Value of paw‘sem- .

h, Use of.imagerys

i. " Prapez- pruﬁunciétiénn

Suggeatmi ac:ts.vities T -

as Recording of ’sm:tz:e for eriticism,. .

be Mv&ng mtemeﬁative' readings.

¢s Writing of or&giaal reedings to demonstrate different
types of. magery.

de

, Listen@ng 4 and discussingwecordings of actors and

Gonductiug qum pwongV on: propen prommoiati,on.
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Eq“iments IS

ae

b, f

Co
de

€o

Rawrding mhine.

' Phonetic ohaz't.

D’f@tionai*i&g.';: R i

Recordings of actors and other students,

Text:a eoxx‘baming matera.al on vaiﬁa and diction:

84«

be

Co

ds

Qgg Stage m &gg; Katherizze mam:ey, Harper and
Bros.: Publishera, PPe 128-184,

Play g_x:g_ggﬁgn Henning Helms, Barnen and No‘ble, Inc.,
ppe 112130, |

ey &g@m&&g, Milton &nith, Appleton-»ﬂemurydaroﬂs,
Im., e 1381484 -

Art of ‘he Theatre, Sereh Berphardt, Geoffrey Bles,

L PPs. 50-*’7;’3',‘ DDe 218422/

e

Taking the Stage, Crocker, Fieldé, Broomall, Pitman
Publishing:Cos, ppa’ 29-52, pps 203-211,

Art of Play Production, John Dolman, Appleton and Co.,
Ppe 302-306, |



I?ni.t 11
... Bestisg Plave
1, Parpaaex 1o demonatratez
The bas&.c tmities of drama.
prensess Bg - The: 11tarary‘?and dramatio values. of such authors s

o t.he follow:mg

L 4. ; : Etxgex;a O;Nail. .
5.. Maxwell, Anderson,
" 6. Hobert Sherwood,
7. Jamas Barrie,,
'8, Phillip Barrie,
9.. Christopher Fry.
10, - Aeschylus,
11, . Aristotle,
. 12, Francis Beaumont,.
13,. Anton Chekhov,
14. Noel Coward.
15« Alexander Dumas f£ils,
17. Bilbert and Sullivan.
18, ‘Hemrik. ‘Ihéen. ~
19+ Robinson Jeffers,
20, John Masefield.



2,

3e

be

42

21, Ferenc Molnar.

22, Jean R&Qih@o

23. Edmend Rostand. -

24, - Hans Sachs..

26, - So::z;fr_atesg .

" 27, George Bernard. Shawe.
= 23. Oscar Wilde. ;

co

ﬁ' |

" The structurs of -drematic. uteratm'eo |

whe changes in f.‘arm of dramati.e literature.

&zggesteﬁ a@tivimearz

Be :

be

Ca

de

=23

f.

go
h,

Readmg selactions from playe, b

‘Playing of recordings from well known pleyse

Discussing-the piemises of plays reads

Acting short ‘scenes. from plays.

Discussing the technical difficuit-ies certain plays
would present,

Giving interpretations of characters from plays read.
Discussing -the comic and tragic elements in plays read,
Choosing a-three act play for production,

Equipmen o

8¢
b.

Co

Reoord player,

Rocordings from well known plays,

Play anthologies.

Texts containing material on reading of plays:
» - Play Production, Milton Smith, Appleton-Century-Crofts,

Ince, ppe 5-14, 111-112, 120~122
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ﬁzg wﬁ 5_1:3 and- Job, Harry Irvine, E. P. Dutton
and Coey: Ine. » PPs 62-654
E_z:gguggm m ,B;Lgx,& John Gassner, The Douglass Press,
Pubusners - pp. 217-226, 233-234e




Unit 11T
1, Wé@su?w a
a, To prepare students to ass:}.af; in.directing plays.
b. To. dmnonstraﬁé techniques of production.
Q} To develop. 'leaﬁership.
d'.;. »"‘I’o make. pwoduction a pupil reaponsibilit.y.
e. To develop en understanding of the emtive soripty
£f. To giveuappormnity for use of imagination.
8¢ To give’ suparviseé traiu.tng in directing,
2¢ Suggested activities
a. Discussing :aiac’_l,;graetﬁcfing the :making of a director's
prompt book: includings
1, The mood and style of the play.
2« The theme or premise of the play.
3. ‘A floor plan for each scene, "~
4e A perspective sketch of each scene.
5 Costume plates and plot in color.
6, A list éf,{smpér’cies.
7+ A light plot, -
8 Hovenents,
é.‘ Iﬁmti*oxzs‘.{
.10, ‘Words to be emphasized,
11.‘ Light; 'soind and curtain cues,
- be Directing of short skits in class with class criticism,
ce Discussing directing techniques shown in movies.
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» Having a talkby director of loealliittle theatre or

. other thespian groups.

Equiment 3

b

Co;

{:estmne platas,

A aamp:te d ;tor s pwcmpt bock.-

A model stage.

Texts Qontaimng ma‘baria}. on ds.remngz &

3:?:

gg,gx E;;gz_i_;;gm Milton &ni.th, ﬁppleton—(?enturywerofba,

. .Inco, PPe 71*‘73' 67"4399

b,

Cu

de

€a

Play Production, Henning Nelms, Barnes and Noble, Inc.,

288 pp.

' Tekipe the Stege, Cherlotte Crocker, Vietor Fields,

Pitman Publishing Co., 336 pp.

Fundamentals of Fley Directing, Alexander Dean, Farrar
and Rhinehart,. 310 pp.

las of Shekespearisp Production, G. Wilson Knight,
Penquin Books, ‘f Ltds, 376 ppe




Unit IV

1, Purposes:

2¢

e

be

Ce .

To show the mood and emotional values of color,

To demonst}ata the directionsl uses of light,
‘To illustrate the uses of the different types of

 stage lights such as the followings

. 1. Baby spots.
2, Floodlights.

d.

e

fe

Be

'3, Borderlights.

Le Footlights.

5. Olivettes.

To explain the uses of dimmers,

To demonstrate the repailr and care of electrical
equipment,

To show the dangers in handling electrical appliances,
To explain the lighting of acting areas,

Suggested activities:

8¢

b,

Ce

d.

£o

Listing then discussing the emotion or feeling suggested
by various colors,

Explaining the uses of addition and subtraction in
1ighting, ]

Demonstrating the effect of lights on “hake'-»up.
Demonstrating how colors are obtained,

Preparing a light plot for a given play.

Discussing the elementary principles of electrieity.
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8e Making lighting equipment foy a model stage.
Equipment s :
as Color gelatins
be '$pat1—ig!!§s~
e Floodligh

d. Charte showing methods of wiring. : -
8. Model stage -
f. Dimmer
go An old set' of Christmas tree lights to demonstrate
a series circuit,
he . Samples of different types of wiring and cable,
Textbooks containing material on stage lighting:
‘as Producing the m, John Gassner;, Dryden Preas
bs A Stage Q;gg MQQE Sol Cornberg, Emanual Gebauer,
‘Harper and Bro Se
co Here's How, Herbert V, Heke, Row -Petmon and Co, - 5.
de The Art of &gm ‘Design, Lee Simonson,: Harper and Bros.
e. ' Play Ed ,' Henning Nelms, Barnes and Noble, Inc,
“f4 Method ggmnm the Stage, Stanley R, McCandless,
| _Theatre Ar‘v:,s, Im.

g i o g o8 ik

‘g The dxt of Golor apd Design, Maitland Graves, McGraw-Hill
. Book Coe
ke Home Built &2&&1&8 Equipment for &!%9 Smgll Stage, Theodore
Puchs, -Samel French,



nni*hs .'m a funatieaal mamaru

dg TQ

){2Q1'
3¢
.
Se

6.

:7‘;\

- 8,

train atu&ents in the fallwing a¢tiv1t1es: |
@ﬁ.reaﬁing a play. - ’

Aotings -

.Preparing: a budgets -

«Qonstmetxég scenery. -

‘Designing and executing a light plot.
Planning and carrying out publieity for a play, -
The shifting and setting up of scenery,

' The construction of costumese

s 9e

The collecting and construction of. properties,

2. Suggested activities:
as, Reading and discussing play selected in Unit II,
'b appainting the t‘o,llommgs

1.

2.
3
ke
5e
6e

mraomr.

Stage manager,
Bouse manager,
Costume mistress,.
Stage orews
Prompter
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Co,

de

e
fe
g
h,
1.
i

ke

le

Po.

Te ;I’ublicityjmager._ :

Casting of plays.

Malking rehearsal schedule.
Rehearsiég.
Executing. cos :

e
bumes, -

Making posterse

‘Printing tickets,

Eﬁgcut&ng.;écenéry. :

Designing light plot,

Going through teohnicsl rehearsals
Giving publieity tos:

1s School paper,

2, local newspaper, -

3. Radio stationms,

Making -ﬁhntagraphs of play.
Recording short. scenes from plaey.
Previewing the play in assembly,
Presenting the play to the public,

Equipment s

e
b,

Ce

.d.

€e
f.

Be

Pleyseriptess

Director's prompt book,
i’:&,ghting .equipment,

Scenery, .

Tickets, programs, and posterss
Photographs of cast,

Recording machine.

49
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- Record player,

5.,." ; Eﬁnéputgd;;ééﬁgery,

?ékﬁé conta;\.ning“"material on productions

b@"

h,

i,

s

gggg the _m;g.gy__g, E. B. Colven, Whittlesey House,
g ‘stggg__u y Sol Gomharg, Emanuel Gebauax-,

: Harper and Bms.
:__...é.é Art.of Eéﬁgx Eggéng&_m John Bolman, Apple'oon and Coe

10 gg_ g;gx, Jntm Gaasnez‘, Bouglass Pma

1;‘932.& ﬁ.!: Herbert ‘Io Rake, Row_ Petarson and 60. e |
 Dress the §}_1,g.u, Daty Healy, Row ?eterson and Co.

' "m m mm, Hubert C. Heffner, Semuel salden, S
| Hunton Ds. Eellman, Appleton«eentury-(}rofts, Inc.

Method of _igt;&;;;g the Stage, Stanley McCandless, Theatre
m3, Ine. .
Play gmm Milton Smith, Appleton-Century-Crofts, Ine,

Play Production, Henning Nelms, Barmes and Noble, Inc.
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- Undt VX
Evalustion of Play Given

Purposes: ' to determine s

a, How nea‘r the;ﬁroductioa came to reaching the goals -

sat in mgam to the following: |

1.
A

3.

b
5o
6;'

7.
8,

9e.
x 10.

The anthor's purpose.

.\_Establxs‘hing the proper mood,

Characterizations

Effective »ﬁse- of lighting.

Proper promunciation and enunciation,

Good projécmm.

A feeliﬁg‘~;of unity 4n lighting, scenery, and costumes.
Presenﬁiﬁé* interesting stage pictures,

Giving thé public good entertaiment,.

Having lgécds@oordinatibn and cooperation among staff

and actors, .

b. ‘What type of moductian would be suitable for the next

year.

- 'What training 45 needed in the two year course which would

help improve productions.

a, What units,if any, could be omitted in the judgment of

the elass,.

€. What unit has been most helpful,

f. Uhat type of class work was most practical,

Suggested asctivities:
&, Discussing the good and bad points of the production,
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b.: Presenting the financlal results of the play with a
| | discussion éf possible uses for the profits. »
¢. l"kx:plaining their mterpretation of their role by
. members of the cast. ‘
d. .Dabatmg a ”_",;tha valua of pla,ys that. are. considered
claaaies. o |
e, Gompariug thia year's playa w&th last ;grear 8s
f.ﬂ vPlaying and diseusa&ag reaordings made o:ﬁ' gcenes from
the playa b )
g Haking a sc:mpbook can‘caining a program, news rbems.
; 'pictur&a, and ather materials fmm the prodwmon,
h. imeenaaing the entire eourse with suggests.ans t‘or
improvemaat.
Equiment,z ,:
a. &:ripts of pl.ay given.
Be ztems of. publicity cancerning play given,
Co aeaord player.
de Copy of play budget.
- Mght. a«:axxery and costume plots of play.
Texts eontaixaing material to help in evaluation:
a glgx Mﬂﬁ&iﬂa !!enning ﬁelms, Barnes and lifoble, Inc.
b, zlgx kﬁggggg_gg )ﬂ,lton Smith, Appletonwcentury«-Crorts, Inc,
G m mg and ..ég School, Katherd.ne Anne Omanney, Harper

and Broa. e

4. Lizhting mm Stege, Heuning Nelne, Tuectre irts, Inc.
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e, The jctors A;:c, and Job, Harry !rvine, E. P, Dutton
o and Couy Ine.
£s Prinoiple _o_g Shakespearlan Production, G« Wilson Knight,
?anquin ﬁooka, Ltd.s
2&9 523.: .QS i:b_e Theatrs, Sarah Bernhar&t, _Geoffrey Bles.
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Materiels Helpful in a Dramatics Course

A. The fellev;ing f::ee materials are avallable from the

B.

c.

Drams Bureau, Extension Division, University of Virginis,

Charlottesville, Virgi:niaz

1. Plays Becommended for Festivel Use, (A listing with
deseription of 150 one-act playe.)

2. Books on the Theatre Availsble for loan (A listing of
books on acting, technical phases, directing and total
productions. Following this is a source list of theatri-
cal supplies and services.)

3. 4 List of Three Aot Plays for High Schools.

Catalogues of £ilms on theatre are available from the

following distributors:

1. Eye Gate House, Inc:, 330 W, 42nd Street, New York 18,
New York.

2. Filmette Company, 635 Riverside Drive, New York 31, N.Y.

3. Francis G. Mayer Art Color Slides, Inc., 235 Bast 50th
Street, New York 22, New York,

4Le Maseum of Modern Art Slide Iibrary, 11 West 53rd Street,
New York 19, ‘Kew York.

5. Soeclety x‘or Visual Education, 100 East Ohlo Street,

’ chieggé 11, I1linois.

6. Travelore Filma, Salt Lake Gity, Uteh,

Sources of Educational Records and Transcriptions are

available from: Francis W, Noel, Chief , Division of Audio-
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Visual Education, California State Department of Education,

Sacremento 14, California,

Sound effects record catalogues are available from:

1.
2
3.
4e
e

Walter H, Baker, 178 Tréina.nt St., Boston, Massachusetts,
Dremstist Play Service, 6 East 39th St., New York 16, N.Y.
Samuel French, 25 West I.Stﬁ St., New York, N.Y,

Theatre Production Service, 1430 Broadway, New York, N.Y.
Thomas J, Valentine, 1600 Broadway, New York, N.Y.

Redio seripts are avalilable from:

1,

2.

Lester Radio Seripts, Hugh Lester, Box 84, Hollywood 28,
California. ‘ |

Welch, Constance and Eaton, W.P.', Yale Rgdio Plays,
Expression Co., Boston, Massachusetis,
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COVER REQUEST CARD

g

March 20, 1951
Norfolk 13, Vae

Dear 3
{Principal's Name)

As a graduate student at the College of William and
Mary, 1 am preparing a syllabus for a two year course in
drematics. In order to gain certaein information, I am
contacting all dramatics teachers in Virginia., I would
greatly appreciate your assisting me by filling out the
attached card,

Sincerely yours,

Instructor of Dramaties
Norview High School
Norfolk, Ve,

5000 Sewells Pt Rda

iy

ATTACHED REPLY CARD )

has

does not have

v (Name of school)

a8 one year

a two year course in dramatics for credit,
‘ " 18

Qur tescher or teachers of drasmatics are:

(Neme of teachers)

(Name of Principal)
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March 12, 1951
5000 Sewells Pt, Rd,
Norfolk 13, Virginia

Dear N

As a graduate student at the College of William and Mary,

I am developing a suggested syllabus for a two year course in
drematics. In order to set up the units for this thesisz I have -
constructed the enclosed questionnaire to obtain the judgment of
guthorities in the various fields of dramatics as to the topics
that should be included in each year of the course. As you will
note, the second page requests a listing of materials and books
that you have found useful. I will greatly appreciate any aid-

‘ you may give me in this project.

Sincerely yours,

Travis Ts Turner, Jr.
Instructor of Dramatics
Norview High School
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March 12, 1951
5000 Sewells Pt, Rd,
Norfolk 13, Va.

A Bt A HE

Deer . 3
As a graduate student at the College of William and Mary, I

am developing a suggested syllabus for a two year course in dramaticse
In order to set up the units for this thesis I have constructed the
enclosed questionnaire to obtain the Jjudgment of dramatics teachers
in Virginia as to the topics that should be included in each year of
the course. As you will note, the second page requests a listing of
materials and books that you have found useful. I will greatly
appreciate any aid you may give me in this project. If you would

like a copy of the syllabus when completed, kindly check that item

on the questionnaire, '

Sincerely yours,

Travis T, Turner, Jr, -
Instructor of Dramatics
Norview High School
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