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The Musicians

Qanun, Accordion, ‘Ud: Anne Rasmussen
‘Ud: Jesse DelGizzi, Mark Streer, Mary Disa Raulfs, Chris Sidiropoulos
Nay: Ka);la Feller, Chris Whyte, Debby Klosko
Violin/Viola: Jonathan Glasser, Kiley Griffin
Bass: Omar Tanamly
Percussion (Riqq, Tabla, Daff) and Vocals
Najla Kurani, Lee Bristow, Kayvan Farchadi, Julia Elkin, Selma Alamin,

Cliff Martin, Manar Abdelmagied, Zema Mirza, Ebru Cavusoglu, Guy
Evans
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The Program

From Egypt
“I1 Hilwa Di” by Sheykh Sayyid Darwish d. circal 1925.

From Lebanon and Los Angeles
“Dulab Nahawand” with instrumental improvisation
“Sama’i Nahawand” by A.J. Racy

From Andausia
“Mi Barquero”
(After Savina Yanatou and introduced to the ensemble by Laura Smith)
“Come into my boat little “morenita”

From the Maghreb
“Ya Rayah”
gntreduced to the ensemble by Jonathan Glasser)

From the Tidewater and Beyond
“William wa Mary,” “Ya Asmar il Lawn,” “Hal Layla Hilwa"

From the Eastern Mediterranean Crescent:
Waslah in Magam Hijaz Hwaizawi

“Foug il-Nakhal”
“Above the pine trees; I can’t tell whether it is the glistening
of her cheeks or the shimmering moon”

“El Bulbul Nagha”
“The nightingale twitters on the jasmine branch”

“Qadukah al-Mayyas”

“Hali Hali Hal”
“Oh my state; what's wrong with me?”

This suite or waslah is characteristic of the musical practices heard in the Easetern
Mediterranean region: Syria, Lebanon, Jordan, Palestine, and to some extent Iraq.
A waslah is organized around a particular musical mode magam and can include
an instrumental introduction called dulab or mugaddimah, instrumental solos or
tagasim and four lively songs. These pieces are well known throughout the
Mashriq {or Eastern Arab World) as part of a large repertoire of muwashshahat, but
“Foug in Nakhal” originates in Iraq.



From Turkey (and Greece)
“Rampi Rampi”

From Greece (and Turkey)
“Hopa Nina Nina Nay Nai”

And From Egypt
“Aziza,” a dassic mugaddimah by the Egyptian composer Muhammad ‘Abd al
Wahhab (d. 1991

About the Ensemble

The William and Mary Middle Eastern Music Ensemble is an extension of the
ethnomusicology curriculum in the Music Department at W&M, and serves as a forum
for exploration and performance. Over the years the group has presented numerous
formal concerts and sponsored workshops with guest artists who are rising or
established performers from a variety of Middle Eastern traditions. For example, in
February 2006, the ensemble sponsored a workshop, at our Washington, DC campus
with the faculty ensemble of the Edward Said National Conservatory from Palestine.
Last Spring gave a concert, collaborating with Sephardic cantor, Ramén Tasat in
Washington D.C. that was sponsored by the Spanish Embassy to a standing room only
audience. On November 29, 2007 the ensemble appears at the University of Richmond
for a full-length performance of Arab poetry, music, and dance.

This Ensemble has performed for the Marhaba Club of the Tidewater Arab American
community, SERMEISS: The Southeast Regional Association of Middle East and Islamic
Scholars, MACSEM: The Mid-Atlantic Chapter of the Society for Ethnomusicology, The
University of Virginia, Duke University, The University of Pittsburgh, and Georgetown
University, The Middle East Institute Conference, and the Thomas Jefferson Memorial
Church and The Prism in Charlottesville, VA. In the Williamsburg area the Ensemble
has performs regularly for the Occasion for the Arts, Echoes, the James City and York
County School Systems, various churches in the region and countless events on the
campus of the College of William and Mary.

Anne K. Rasmussen is Associate Professor of Music and Ethnomusicology at The
College of William and Mary where she has directed The William and Mary Middle
Eastern Music Ensemble since 1994. She has served as the professor for the William and
Mary in Washington semester program that focused on “Washington and the Arts.”
Her research focuses on music and culture in the Middle East, American Musical
Multiculturalism and Islamic performance culture. Her book, Women’s Voices, the
Recited Qur'an, and Islamic Musical Arts in Indonesia, based on nearly two years of
ethnographic research in Indonesia is under contract with the University of California
Press.



Upcoming Performances

Sunday, March 16, 2008, Ewell Recital Hall,
Department of Music,
The College of William and Mary,
7:00 p.m.
Free and open to the public.

The Ensemble hosts eminent scholar,
composer and multi-instrumentalist and recording artist,

Dr. A.]J.Racy

in a recital showcasing his compositions.

*hdhk

Saturday, April 5, 2008
Kimbal] Theatre, 7:30 p.m.
The W&M Middle Eastern Music Ensemble presents

Fierfiz! A Retelling of the Parsifal Myth.

In a multi-arts production with
Music composed by Duncan Nielson
Images created by Liz Gill-Nielson

The Kimball Theater is located on Duke of Glocester Street
Williamsburg, Virginia
Call 1-800-HISTORY for tickets
CD-CD-CD-CD-CD-CD-CD-CD

Finally, if you like what you hear,
please take a sample of our music home with you!

Our Live in Concert compact disc recording is just $10.00
Thank you for your support!

CD-CD-CD-CD-CD-CD-CD-CD
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University of Richmond, Alice Haynes Room in the Commons,
Thursday, November 29, 6 p. .







The Musicians
(for tonight’s performance)

Qanun and ‘Ud
Anne Rasmussen

Uud
Jesse DelGizzi, Mark Streer, Chris Sidiropoulos

Viola
Kiley Griffin

Nay
Kayla Feller

Daff, Riqq and Tabla
Lee Bristow, Najla Kurani,
Kayvan Farchadi, Amir Nowroozzadeh, Zema Mirza,
Guy Evans, Cliff Martin, Aylara Odekova, Manar Abdelmagied

And Our Singers...
Selma Alamin, Julia Elkin,
Ebru Cavusoglu, and Eva Maliarakis

The William and Mary Middle Eastern Music Ensemble is an extension of the
ethnomusicology curriculum in the Music Department at W&M, and serves as a forum for exploration
and performance. Over the years the group has presented numerous formal concerts and sponsored
workshops with guest artists who are rising or established performers from a variety of Middle Eastern
traditions. For example, in February 2006, the ensemble sponsored a workshop, at our Washington, DC
campus with the faculty ensemble of the Edward Said National Conservatory from Palestine. Last Spring
gave a concert, collaborating with Sephardic cantor, Ramén Tasat in Washington D.C. that was sponsored
by the Spanish Embassy to a standing room only audience. On November 16, 2007 the ensemble was the
only non-traditional music ensemble featured at the Virginia Music Educators Convention in Norfolk.

This Ensemble has performed for the Marhaba Club of the Tidewater Arab American
community, SERMEISS: The Southeast Regional Association of Middle East and Islamic Scholars,
MACSEM: The Mid-Atlantic Chapter of the Society for Ethnomusicology, The University of Virginia,
Duke University, The University of Pittsburgh, and Georgetown University, The Middle East Institute
Conference, and the Thomas Jefferson Memorial Church and The Prism in Charlottesville, and the
Embassy of Spain in Washington D.C. In the Williamsburg area the Ensemble has performs regularly for
the Occasion for the Arts, Echoes, the James City and York County School Systems, various churches in
the region and countless events on the campus of the College of William and Mary, including, just this
season, the Ambassador of Iraq

Anne K. Rasmussen is Associate Professor of Music and Ethnomusicology at The
College of William and Mary and also serves as chair of the Middle East Studies Faculty. She
first studied Arab music with her mentor and advisor Jihad Racy at the University of California at
Los Angeles. She has served as the professor for the William and Mary in Washington semester
program that focused on “Washington and the Arts.” Her research focuses on music and culture
in the Middle East, American Musical Multiculturalism and Islamic performance culture,
particularly in Indonesia where she has done extensive ethnographic fieldwork.



The Program
...in roughly this order and with a pause

Waslah in Maqam Bayyati
“Sama‘i Bayyati” by Ibrahim al-Aryan, A classic piece min al-turath (from the tradition
in the 10/8 sama‘i rhythm.

Tagasim: solo improvisation
“Bilathi Askara” a traditional muwashshah, a common vocal form of the mashrig that
traces its roots to Andalusia
Raks Sharki by Said Muhammad

Waslah in Maqam Hijaz Hwaizawi
“Foug il-Nakhal”
“Above the pine trees; I can’t tell whether it is the glistening of her cheeks or the
shimmering moon”
“El Bulbul Nagha”
“The nightingale twitters on the jasmine branch”
“Qadukah al-Mayyas”
“Hali Hali Hal”
“Oh my state; what’s wrong with me?”
These pieces are well known throughout the Mashrig (or Eastern Arab World) as part of
a large repertoire of muwashshahat, but “Foug in Nakhal” originates in Iraq.

Classical Music from the Turko-Arab Tradition

“Parde Kalderma” and “Cegen Kizi” by Tanburi Cemil Bey
From the canon of Turkish classical music, these two pieces showcase modal
improvisation in three melodic modes (makani) and a delightful composition
about the girl from Cegen.

Waslah in Magam Rast
“Ya Khel Khalag”

“O people! Who has seen my deceitful love?”
“Ah Yal Asmar il Lon”

"Oh brown-skinned one, my dear with black eyes, by God her kohl is divine"
“El Leyla Hilwa”

“Sweet night, sweet and beautiful,”
Following a muqaddimah or introduction and an instrumental solo (tagasim) in free
rhythm, “Ya Khel Khaleg” is in the 10/16 jourjina rhythm, one of the most common
rhythms in Iraqi music. “ Ah Yal Asmar il lon” and “Ya Layla Hilwa” or “Sweet night,
sweet and beautiful,” are in the wahde rhythm. Both pieces are pestar (sing. pesteh);
these are rhythmic songs composed of repetitive melodies. Pestat often contain simple,
humours texts concerning everday life and aspects of society.



Mediterranean Crossroads
“Erima Kormia” A tune from Asia Minor, the song “Peaceful Bodies” addresses
_ the themes of displaced peoples through vivid imagery.
“Uskudara” This song is known in multiple languages throughout the Middle
East, Mediterranean, and Eastern Europe.
“Rampi Rampi” A Turkish Delight in the rhythm Karshlama 9/8

Waslah Bayyati (Traditional Suite in the Bayyati Mode)
Dulab Bayyati

Tagasim “ala al-Wahda (Nawakht)

Muwashshah: “Jalla Man Qad Sawarak” (Exulted is the One)

Exulted is the one who has imagined (shaped) you from the very beginning
And has made from this vision, an alluring sight for the beliolders

Oh beloved in the name of the prophet; Shorten your words (get to the point)!
Enough! What has happened to me; from the obstacles inherent in passion.

And for dancing in the Oriental style
“Aziza,” a classic muqaddimah by the Egyptian composer Muhammad ‘Abd al Wahhab
(d. 1991)
“A Nada Nada,” “Ah Ya Zayn,” “Ayyoub”

And for the dabkah
“Solaf,” a dabkah dance from Iraq taught to us by Ahmad Khatib of the the Edward Said
National Conservatory of Music in Ramallah, Palestine.
‘Ala Daloona, music for te dabkah from the Eastern Mediterranean (Lebanon, Palestine,
Jordan, Syria)

Please visit our website at
http://www.wm.edu/music/meme.php
Or contact akrasm@wm.edu

The W&M Middle Eastern Music Ensemble Compact Disc is available for your holiday
listening and dancing pleasure!
Just $10
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