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Such a relationship suggests coloniality 
and is in keeping with the militarized 
annexation of Goa by India in 1961 
that ended 451 years of Portuguese 
colonialism. Nevertheless, Goa went 
from being a Portuguese colony to an 
Indian one, because Goan political self-
determination was curtailed. Essentially, 
Goa became a colony of the postcolony 
of India, which was itself under British rule 
until 1947.
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19. See Mora, “Where the 
River Meets the Sea.” Because of its historical difference from the rest of India, Goa 

represents the opportunity for Indian tourists to transcend 
or escape India while still being within it. Partying in Goa, 
especially given its liminal location geographically and 
culturally, provides Indians with the chance to experience a 
temporary otherness.19

Just as the hippies of the previous century looked 
to India for an alternative to the West, Indians look 
to Goa as a reprieve from the ostensible strictures 
of tradition and even contemporary life in congested 
Indian metros. Goan tourism caters to this clientele 
within the conjoined purview of the globalized 
economy and being a pleasure periphery to India.
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20. See Nisser Dias and 
Joseph Zuzarte, “After Night-

long Revelry, Goa Wakes up to 
Trashed Beaches,” Times of 

India, January 2, 2021.

21. Kandolkar, “Consuming 
Goa Portuguesa,” 267.

In the meanwhile, the “hosts” who 

made the culture of their homeland 

possible find themselves the 

bystanders at the parties in their 

backyards, events their presence 

is not sought at.

Evidence of the parties persists even after the curtain comes down on 
them: debris on the beach,20 as well as an influx of settler-colonial Indians 
who have made second homes in Goa.21 The fun over, Goans have to 
contend with the aftermath, and that is no party.

https://doi.org/10.33823/jfs.2023.5.1.159
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