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ABSTRACT

C h a r l i e  Marlow i s  t h e  p r i n c i p a l  n a r r a t o r  o f  f o u r  o f  J o s e p h  Conrad* 
w o r k s .  I n  "Y ou th"  and  f*Heart  o f  D a r k n e s s "  he  s p e a k s  o f  e v e n t s  i n  h i s  
own l i f e ;  i n  Lord J im  and Chance h e  t e l l s  s t o r i e s  a b o u t  o t h e r  p e o p l e .  
T h r o u g h o u t  t h e s e  t a l e s  t h e  r e a d e r  l e a r n s  a b o u t  M a r lo w ' s  " l i f e  s t o r y "  
and h i s  c h a r a c t e r  d e v e l o p m e n t .

Marlow b e g i n s  a s  an  i d e a l i s t i c  young  man who i s  c o n f i d e n t  o f  h i s  
a b i l i t i e s  and  power  t o  d i r e c t  h i s  own d e s t i n y . From K u r t z  and  J im  he  
comes to  know t h a t  a l l  men, i n c l u d i n g  h i m s e l f ,  h a v e  a c a p a c i t y  f o r  
w e a k n e s s and  e v i l .  E v e n t u a l l y ,  Marlow comes t o  h a v e  a somewhat fafca1- 
i s f  fc^^a11 i t u d e ~ b u t  n e v e r  l o s e s  h i s  m o r a l ,, . idea 1 s ,jp r ... h i s  , s y m p a t h f o r  
peopfeT -
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C h a r l i e  Marlow i s  t h e  p r i n c i p a l  n a r r a t o r  i n  f o u r  o f  J o s e p h  Conrad*s  

w o rk s :  "Y ou th"  ( 1 8 9 8 ) ,  " H e a r t  o f  D a r k n e s s "  ( 1 8 9 9 ) ,  Lord J i m  ( 1 9 0 0 ) ,  and

Chance  ( 1 9 1 2 ) .  I n  t h e  f i r s t  two s t o r i e s  Mar l ow i s  t h e  p r o t a g o n i s t ; i n  

t h e  l a s t  two a n o t h e r  p e r s o n  i s  t h e  main c h a r a c t e r  and  M a r lo w ' s  r o l e  i s  

t h a t  o f  i n t e r a c t i n g  w i t h  someone e l s e ' s  s t o r y .  B u t  i n  eac h  w ork  one 

g e t s  a  p i c t u r e  o f  Marlow as  a n  i n d i v i d u a l  and  s e e s  how he  c h a n g e s  a t  each  

s t a g e  o f  h i s  l i f e  w h i l e  s t i l l  r e t a i n i n g  c e r t a i n  t r a i t s .

J u d g i n g  by t h e  p r e f a c e  t o  t h e  volume c o n t a i n i n g  "Youth  and " H e a r t  

o f  D a r k n e s s " ,  Marlow had a c o n t i n u o u s  e x i s t e n c e  i n  C o n r a d ' s  mind:

The man Marlow and  I  came t o g e t h e r  i n  t h e  c a s u a l  manner 
o f  t h o s e  h e a l t h - r e s o r t  a c q u a i n t a n c e s  w h ich  som et im es  
r i p e n  i n t o  f r i e n d s h i p s .  T h i s  one  h a s  r i p e n e d .  F o r  
a l l  h i s  a s s e r t i v e n e s s  i n  m a t t e r s  o f  o p i n i o n  he  i s  n o t  
an i n t r u s i v e  p e r s o n .  He h a u n t s  my h o u r s  o f  s o l i t u d e ,  
when,  i n  s i l e n c e ,  we l a y  o u r  h e a d s  t o g e t h e r  i n  g r e a t  
c o m f o r t  and harmony; b u t  a s  we p a r t  a t  t h e  end o f  a  
t a l e  I  am n e v e r  s u r e  t h a t  i t  may n o t  b e  f o r  t h e  l a s t
t i m e .  Y e t  I  d o n ' t  t h i n k  ttjiat e i t h e r  o f  us  would  c a r e
much t o  s u r v i v e  t h e  o t h e r .

F u r t h e r  p r o o f  o f  C o n r a d ' s  c o n c e p t i o n  o f  Marlow a s  one c h a r a c t e r  i s  

s e e n  i n  t h e  themes  w h ich  a p p e a r  i n  M a r lo w ' s  " l i f e  s t o r y "  t h r o u g h o u t  t h e

t a l e s  h e  n a r r a t e s .  The c o n f r o n t a t i o n  o f  i d e a l i s m  v e r s u s  r e a l i s m  t h a t

K u r t z  and  J im  mus t  f a c e  i s  a l s o  M a r lo w 's  c h i e f  c o n c e r n .  I n  "You th"  he  

i s  a  m i d d l e - a g e d  man l o o k i n g  b a c k  n o s t a l g i c a l l y  on h i s  i d e a l i s t i c ,  

a d v e n t u r e - l o v i n g  y o u t h ;  i n  " H e a r t  o f  D a r k n e s s "  and Lord  J im  he  e n c o u n t e r s  

e x p e r i e n c e s  and p e o p l e  w h ich  change  h i s  o u t l o o k  and f i n a l l y  i n  C h a n c e , 

he  a p p e a r s  as  a r e a l i s t i c ,  m i d d l e - a g e d  man. I n  t h e s e  s t o r i e s  Marlow i s
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w e a k n e s s  and d e s t r u c t i o n  f rom o t h e r s .  H i s  r e c o g n i t i o n o f  human f a l l i ­

b i l i t y  i s  a l s o  a  p r o c e s s -  d isco«.erv . . .a s  , .l i^r,eaXi^s_hft^Jt.Q.a^.. is^^^ 

c a p a b l e  o f  m o ra l  r e g r e s s i o n .

I n  "Youth"  one m e e ts  two Mar lows:  t h e  f o r t y - t w o - y e a r - o l d  Marlow, 

who looks  b a c k  on e v e n t s  o f  h i s  y o u th  w i t h  a m i x t u r e  o f  n o s t a l g i a  and 

r e a l i s m ,  and t h e  t w e n t y - y e a r - o l d  Marlow t o  whom a l l  h a p p e n i n g s  a r e  a 

g l o r i o u s ,  e x c i t i n g  a d v e n t u r e .  As John  Howard W i l l s  p o i n t s  o u t ,  " T h r o u g h ­

o u t  M ar low ’s n a r r a t i v e  we o f t e n  s e e  t h e  same e v e n t s  from t h e  v a n t a g e
2

p o i n t  o f  b o th  y o u th  and a g e ,  i l l u s i o n  and  r e a l i t y ,  hope  and f a t a l i t y . "

A d o u b l e  p e r s p e c t i v e  i s  i n v a l u a b l e ,  a s  i t  e n a b l e s  one  n o t  o n ly  to  u n d e r ­

s t a n d  Marlow a s  a young man b u t  a l s o  t o  o b t a i n  some i n d i c a t i o n  o f  how 

h i s  v iews  h a v e  d e v e l o p e d  o v e r  t h e  y e a r s .

Young Marlow r e g a r d s  a l l  t h e  d i s a s t e r s  which  h a p p e n  t o  t h e  J u d e a  

a s  e x c i t i n g  a d v e n t u r e s .  A good i n d i c a t i o r i  o f  h i s  b a s i c  a t t i t u d e  o c c u r s  

a f t e r  t h e  g a l e  has  s t r u c k :

And t h e r e  was somewhere i n  me t h e  t h o u g h t :  By J o v e !  T h i s
i s  t h e  de u c e  o f  an a d v e n t u r e - - s o m e t h i n g  you r e a d  a b o u t ;  
and i t  i s  my f i r s t  voyage  a s  s eco n d  m a t e - - a n d  I  am o n ly  
t w e n t y - - a n d  h e r e  I  am l a s t i n g  i t  o u t  a s  w e l l  a s  any  o f  
t h e s e  men, and k e e p i n g  my c h a p s  up t o  t h e  mark .  I  was 
p l e a s e d .  I  would  n o t  h a v e  g i v e n  up t h e  e x p e r i e n c e  f o r  
w o r l d s .  I  had  moments o f  e x u l t a t i o n . ^

Such  comments a r e  c e r t a i n l y  a s t r o n g  e x p r e s s i o n  o f  M ar low ’ s y o u t h f u l  

i d e a l i s m  and s e n s e  o f  a d v e n t u r e .  But  t h e y  a r e  more t h a n  t h a t .  H e re  

i n  an em ergency  one s e e s  M a r lo w ' s  r e s o u r c e s  o f  i n t e l l i g e n c e  and  c a p a ­

b i l i t y .  H i s  s t a t e m e n t  a b o u t  l a s t i n g  i t  o u t  i s  no i d l e  b o a s t ,  a s  c an  be 

s e e n  by h i s  p r i o r  c o n d u c t :
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And w h i l e  we pumped t h e  s h i p  was g o in g  f rom us  p i e c e ­
m ea l :  t h e  b u l w a r k s  w e n t ,  t h e  s t a n c h i o n s  w ere  t o r n
o u t ,  t h e  v e n t i l a t o r s  sm ashed ,  t h e  c a b i n  d o o r  b u r s t  
i n .  T h e r e  was n o t  a  d r y  s p o t  i n  t h e  s h i p .  She was 
b e i n g  g u t t e d  b i t  by  b i t .  The l o n g b o a t  c h a n g e d ,  a s  
i f  by m a g ic ,  i n t o  matchwood w h e re  s h e  s t o o d  i n  h e r  
g r i p e s .  I  had  l a s h e d  h e r  m y s e l f ,  and was r a t h e r  
p roud  o f  my h a n d i w o r k ,  w h ich  had  w i t h s t o o d  so  l o n g  
t h e  m a l i c e  o f  t h e  s e a .  (Y, p .  185)

Marlow i s  n o t  m e re ly  an  i d e a l i s t  b u t  an  a b l e  young man who t a k e s  t h e  

r i g h t  a c t i o n  i n  a n  em ergency .  As V . J .  Emmett s t a t e s ,  "At t h i s  p o i n t  i n  

t h e  s t o r y ,  t h e  s t r u g g l e  w i t h  w ind  and s e a  w h ich  c o n s t i t u t e s  t h e  o r d e a l  

a l l o w s  young Marlow t o  p r o v e  h i s  e n d u r a n c e  and  h i s  q u a l i t i e s  o f  l e a d e r ­

s h i p  .

M a r lo w ' s  c a p a b i l i t y  i s  a l s o  a  c l u e  t o  h i s  s e n s e  o f  i d e a l i s m  and 

a d v e n t u r e  w h ich  c o n t i n u e s  t h r o u g h o u t  " Y o u t h . "  B e c a u s e  he  c an  h a n d l e  t h e  

m i s f o r t u n e s  w h ich  come h i s  way s o  w e l l ,  h e  i s  a b l e  t o  k e e p  t h i n k i n g  o f  

them a s  a d v e n t u r e s  r a t h e r  t h a n  c a t a s t r o p h e s .  A good exam ple  o f  h i s  o p t i m ­

ism  i s  M a r lo w ' s  r e a c t i o n  a f t e r  t h e  J u d e a  h a s  b e e n  blown up .  I s  he 

d i s c o u r a g e d  o r  f r i g h t e n e d ?  Not a b i t !  On t h e  c o n t r a r y ,  i t  i s  t h e  s t a r t  

o f  a  new a d v e n t u r e :

And th e n  I  knew t h a t  I  would  s e e  t h e  E a s t  f i r s t  a s  
commander o f  a  s m a l l  b o a t .  I  t h o u g h t  i t  f i n e ;  and 
t h e  f i d e l i t y  t o  t h e  o l d  s h i p  was f i n e .  We s h o u l d  
s e e  t h e  l a s t  o f  h e r .  Oh, t h e  g la m o r  o f  y o u th !  Oh, 
t h e  f i r e  o f  i t ,  more  d a z z l i n g  t h a n  t h e  f l a m e s  o f  t h e  
b u r n i n g  s h i p ,  t h r o w i n g  a magic  l i g h t  on t h e  w id e  
e a r t h ,  l e a p i n g  a u d a c i o u s l y  t o  t h e  s k y ,  p r e s e n t l y  
t o  be  quenched  by t i m e ,  more c r u e l ,  more p i t i l e s s ,  
more b i t t e r  t h a n  t h e  s e a - - a n d  l i k e  t h e  f l a m e s  o f  
t h e  b u r n i n g  s h i p  s u r r o u n d e d  by an  i m p e n e t r a b l e  
n i g h t .  (Y, p.  198)

Any t h o u g h t  o f  f u t u r e  d i f f i c u l t i e s  i s  c o m p l e t e l y  f o r g o t t e n  as  Marlow

j o y f u l l y  t h i n k s  o f  e x p l o r i n g  t h e  E a s t .  H i s  c o n f i d e n c e  i n  h i s  a b i l i t i e s
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i s  f u r t h e r  shown when he  e n c o u n t e r s  p rob lem s  o f  h e a t  and t h e  " d e l u g e  o f  

r a i n - s q u a l l s  t h a t  k e p t  us  b a l i n g  f o r  d e a r  l i f e "  (Y, p.  2 0 2 ) .  H i s  p r e v i ­

ous a s s u r a n c e  i s  c o n f i r m e d  when he  r e m a r k s ,  " I  d i d  n o t  know how good a 

man I  was t i l l  t h e n "  (Y, p.  2 0 2 ) .

But t h e  r e m a rk s  r i g h t  a f t e r  t h e  b lowup a l s o  show t h e  two s i d e s  o f  

t h e  m a tu r e  Marlow: one  who s p e a k s  o f  t h e  " f i r e "  and  " g l a m o r "  o f  y o u th

and a p p e a r s  a s  an  " o l d  s e n t i m e n t a l  e s c a p i s t " " *  a s  W i l l s  s a y s ,  and one  who 

s p e a k s  o f  t h e s e  q u a l i t i e s  a s  b e i n g  "quenched  by  t i m e "  (Y, p.  1 9 8 ) .  As

t h i s  l a s t  s t a t e m e n t  i n d i c a t e s ,  Marlow h a s  s a d l y  l e a r n e d  th r o u g h  t h e  y e a r s

t h a t  t h e  f e e l i n g s  and  a t t i t u d e s  o f  y o u t h  c a n n o t  l a s t .  B o th  s i d e s  o f  t h e  

f o r t y - t w o - y e a r - o l d  Marlow a p p e a r  i n  t h e  s t o r y  f r e q u e n t l y ,  g i v i n g  t h e  

r e a d e r  an  i n d i c a t i o n  o f  how h i s  c h a r a c t e r  h a s  d e v e l o p e d .

I t  a p p e a r s  t h a t  Marlow became more f a t a l i s t i c  o v e r  t h e  y e a r s ,  a s  

shown i n  t h e  o p e n i n g  s e n t e n c e s  o f  h i s  n a r r a t i v e :

You f e l l o w s  know t h e r e  a r e  t h o s e  v o y a g e s  t h a t  seem 
o r d e r e d  f o r  t h e  i l l u s t r a t i o n  o f  l i f e ,  t h a t  m ig h t
s t a n d  f o r  a  symbol o f  e x i s t e n c e .  You f i g h t ,  w ork ,
s w e a t ,  n e a r l y  k i l l  y o u r s e l f ,  som et im es  do k i l l  
y o u r s e l f ,  t r y i n g  t o  a c c o m p l i s h  s o m e t h i n g - - a n d  you 
c a n ' t .  Not f rom any  f a u l t  o f  y o u r s .  You s im p l y  
can  do n o t h i n g ,  n e i t h e r  g r e a t  n o r  l i t t l e - - n o t  a  
t h i n g  i n  t h e  w o r l d - - n o t  even  m a r ry  an  o l d  m a id ,  
o r  g e t  a w r e t c h e d  6 0 0 - t o n  c a r g o  o f  c o a l  t o  i t s  
p o r t  o f  d e s t i n a t i o n .  (Y, p. 179)

T h i s  i s  i n  s t r i k i n g  c o n t r a s t  t o  t h e  t w e n t y - y e a r - o l d  Marlow who c o u ld

w e a t h e r  a  d i s a s t e r  and come o u t  o f  i t  f u l l y  c o n f i d e n t  t h a t  h e  would

soon  be  i n v o l v e d  i n  a new a d v e n t u r e  and h a v i n g  t h e  t i m e  o f  h i s  l i f e .

T h i s  y o u t h f u l  a t t i t u d e  a p p a r e n t l y  u n d e rw e n t  a d r a s t i c  c h a n g e .  I n  f a c t ,

Marlow p r e s e n t s  such  ch an g e  a s  b e i n g  i n e v i t a b l e :  "Y ou th ,  s t r e n g t h ,
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g e n i u s ,  t h o u g h t s ,  a c h i e v e m e n t s ,  s i m p l e  h e a r t s - - a l l  d i e s .  . . No

m a t t e r "  (Y, p .  182 ) .

M a r lo w ' s  a t t i t u d e  to w a rd s  such  a l o s s  i s  more s o r r o w f u l  t h a n  b i t t e r  

o r  c y n i c a l .  I f  he  w ere  a  g e n u i n e  c y n i c  i t  i s  u n l i k e l y  t h a t  h i s  n a r r a ­

t i v e  would  c o n t a i n  e x p r e s s i o n s  o f  n o s t a l g i a  such  as  t h e  f o l l o w i n g :

B u t  f o r  me a l l  t h e  E a s t  i s  c o n t a i n e d  i n  t h a t  v i s i o n  o f  
my y o u t h .  I t  i s  a l l  i n  t h a t  moment when I  opened  my 
young  eyes  on i t .  I  came upon i t  f rom a t u s s l e  w i t h  
t h e  s e a - - a n d  I  was y o u n g - - a n d  I  saw i t  l o o k i n g  a t  me.
And t h i s  i s  a l l  t h a t  i s  l e f t  o f  i t !  Only  a moment; a 
moment o f  s t r e n g t h ,  o f  rom ance ,  o f  g l a m o u r - - o f  y o u th !
. . . A f l i c k  o f  s u n s h i n e  upon a s t r a n g e  s h o r e ,  t h e
t i m e  t o  remember ,  t h e  t i m e  f o r  a  s i g h ,  a n d - - g o o d  by!
- - N i g h t - - G o o d - b y  . . . ! (Y, p .  206)

I n  s a y i n g  good -by  t o  what  h e  was M a r lo w ' s  p r i m a r y  e m o t io n  i s  t h a t  o f

r e g r e t .  As G e r a l d  L e v in  s t a t e s ,  " I n  ' Y o u t h 1 Marlow s a d l y  lo o k s  b a c k  t o

h i s  r o m a n t i c  y o u th  when h i s  i d e a l i s m  was s t i l l  i n t a c t ,  and r e c o g n i z e s
* £  

t h a t  y o u th  mus t  i n e v i t a b l y  g i v e  way t o  d i s i l l u s i o n e d  m a t u r i t y . "

I n  "Youth"  one m e e t s  two M arlows .  T h e r e  i s  t h e  young  Marlow who

i s  i d e a l i s t i c  and r e a d y  f o r  a d v e n t u r e  and p r o v e s  h i m s e l f  t o  b e  v e r y  

c a p a b l e  i n  a c r i s i s .  Then t h e r e  i s  t h e  Marlow who i s  o l d e r  by t w e n t y -  

two y e a r s  and  h a s  come t o  r e a l i z e  t h a t  i d e a l i s m  i s  i n e v i t a b l y  r e p l a c e d  

by a more r e a l i s t i c  o u t l o o k .  However ,  t h i s  r e a l i z a t i o n  h a s  n o t  made 

h im  c y n i c a l  and  he  s t i l l  r e t a i n s  a s t r o n g  n o s t a l g i c  s t r e a k .  Thus t h e  

r e a d e r  o b t a i n s  a good p i c t u r e  o f  w ha t  Marlow u s e d  t o  be  and w h a t  h e  i s  

now. A t  t h i s  p o i n t  t h e  q u e s t i o n  i s  n o t  so  much how d i d  Marlow change  b u t

why d i d  h e  change?  The two Marlows a r e  so  f a r  a p a r t  i n  a t t i t u d e  t h a t

one c a n n o t  h e l p  w o n d e r in g  how t h e y  g o t  t h a t  way.  No good c l u e s  a r e  g iv e n

i n  t h e  s t o r y .  Young Marlow i s  v e r y  c o n f i d e n t  o f  h i s  c a p a b i l i t i e s  b u t  t h e



o l d e r  Marlow h a s  c l e a r l y  found  o u t  t h a t  p e o p l e  o f t e n  f a i l .  L i k e w i s e ,  

t h e  t w e n t y - y e a r - o l d  Marlow f e e l s  he  can  d i r e c t  h i s  own d e s t i n y  b u t  h i s  

o l d e r  s e l f  i s  w e l l  aw are  t h a t  t h e r e  a r e  c i r c u m s t a n c e s  t h a t  a r e  beyond 

o n e ' s  c o n t r o l  and  t h a t  p e o p l e ' s  e f f o r t s  d o n ' t  a lw a y s  g e t  them w ha t  t h e y  

w a n t .  From w h a t  i s  l e a r n e d  o f  Marlow i n  "Y ou th"  i t  seems u n l i k e l y  t h a t  

h e  c o u l d  h a v e  e x p e r i e n c e d  a  g r e a t  f a i l u r e  b u t  m i g h t  t h i s  h a v e  h a ppene d  

anyway? I f  n o t ,  d i d  he  l e a r n  o f  w eak n ess  and d e f e a t  from t h e  e x p e r i e n c e s  

o f  someone e l s e ? ^  As w i l l  b e  s e e n ,  t h i s  q u e s t i o n  i s  p a r t l y  a n s w e re d  i n  

" H e a r t  o f  D a r k n e s s . "

I n  " H e a r t  o f  D a r k n e s s "  Marlow r e l a t e s  how a f t e r  t h e  e v e n t s  i n  

"Y o u th "  he  t r a v e l e d  t h e  O r i e n t  and g o t  " a  r e g u l a r  d o s e  o f  t h e  E a s t - -  

s i x  y e a r s  o r  s o . " ^  A t  t h e  t i m e  o f  h i s  a d v e n t u r e s  i n  t h e  Congo h e  must  

h a v e  b e e n  i n  h i s  l a t e  t w e n t i e s .  H i s  a g e  a t  t h e  t i m e  o f  t h e  t e l l i n g  o f  

h i s  t a l e  on t h e  N e l l i e  i s  n o t  s p e c i f i c a l l y  s t a t e d .  However ,  J .  W.

J o h n s o n  a r g u e s  t h a t ,  " s i n c e  h i s  Congo v e n t u r e  p r e y e d  on h i s  mind s t r o n g l y ,
g

h e  p r o b a b l y  was n o t  more t h a n  f i v e  o r  s i x  y e a r s  away f rom i t . "  T h i s  

s p e c u l a t i o n  seems p r o b a b l e .  Thus one does  n o t  f i n d  t h e  w id e  gap b e tw e e n  

p a r t i c i p a n t  and n a r r a t o r  t h a t  i s  p r e s e n t  i n  " Y o u t h . "  T h i s  i s  i m p o r t a n t  

i n  o u r  u n d e r s t a n d i n g  o f  t h e  f o r m a t i o n  o f  M a r lo w ' s  c h a r a c t e r .  I n  "Y ou th"  

a gap b e tw e e n  y o u th  and age  k i n d l e s  c u r i o u s i t y  as  t o  w ha t  h a ppene d  i n  t h e  

i n t e r v a l ;  i n  " H e a r t  o f  D a r k n e s s , "  t h e  c l o s e n e s s  o f  t h e  n a r r a t o r  t o  t h e  

t i m e  i n  h i s  s t o r y  h e l p s  t o  an sw er  q u e s t i o n s  a b o u t  w ha t  e v e n t s  had s h ap ed  

h i s a t t i t u d e s and how t h e y  d i d  s o .

The q u e s t i o n  o f  wha t  h a s  made Marlow t h e  man he  i s  o c c u r s  r i g h t  a t  

t h e  b e g i n n i n g  o f  " H e a r t  o f  D a r k n e s s . "  The unnamed n a r r a t o r  s a y s  o f
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Marlow t h a t  he  " h a d  t h e  p o s e  o f  a  Buddha p r e a c h i n g  i n  E u ro p ea n  c l o t h e s

and  w i t h o u t  a  l o t u s  f l o w e r "  (HD, p.  6 ) .  S i n c e  t h e  Buddha i s  r e g a r d e d  

a s  " t h e  e n l i g h t e n e d  on e"  t h i s  i m m e d i a t e l y  r a i s e s  some q u e s t i o n s .  J u s t  

w h a t  i s  i t  t h a t  Marlow i s  e n l i g h t e n e d  a b o u t ?  And how d i d  h e  come t o  be 

t h a t  way?

The v e r y  t i t l e  o f  " H e a r t  o f  D a r k n e s s "  i n d i c a t e s  t h a t  a  c o n f r o n t a ­

t i o n  w i t h  e v i l  w i l l  t a k e  p l a c e .  The i d e a  o f  a  young and r e l a t i v e l y  

i n n o c e n t  man f a c i n g  e v i l  i s  a l s o  s u g g e s t e d  by t h e  d e s c r i p t i o n  o f  Marlow 

l o o k i n g  a t  a map o f  A f r i c a  w i t h  a s n a k e - s h a p e d  r i v e r .  He r e m a r k s :  " a s

I  lo o k e d  a t  t h e  map o f  i t  i n  a  shop-window,  i t  f a s c i n a t e d  me a s  a  s n a k e  

would  a  b i r d - - a  s i l l y  l i t t l e  b i r d "  (HD, p.  8 ) .  T h i s  would  t e n d  t o  im p r e s s  

m os t  p e o p l e  a s  an  ominous  s i g n .  A t  t h i s  p o i n t ,  e v e r y t h i n g  i n  t h e  n a r r a ­

t i o n  c l e a r l y  s u g g e s t s  t h a t  Marlow w i l l  r e a c h  new l e v e l s  o f  m a t u r i t y  by 

a  d i s t u r b i n g  and p o s s i b l y  t e r r i f y i n g  e x p e r i e n c e .  Such i n d i c a t i o n s  

g r e a t l y  i n c r e a s e  c u r i o s i t y  a s  t o  M a r lo w ' s  f a t e .  The s u s p e n s e  i s  f u r t h e r  

h e i g h t e n e d  when Marlow goes  t o  t h e  European  c i t y  and i s  exam ined  by  t h e  

c o m p an y ' s  d o c t o r .  The d o c t o r  m y s t e r i o u s l y  s a y s ,  " t h e  c h a n g e s  t a k e  p l a c e  

i n s i d e ,  you  know" (HD, p.  1 1 ) .

The u n e a s i n e s s  t h e  r e a d e r  mus t  s u r e l y  be  f e e l i n g  by now d o es  n o t  

l e s s e n .  I n d e e d  i t  becomes more i n t e n s e  a s  Marlow embarks on h i s  j o u r n e y .  

W h i le  on t h e  s t e a m e r ,  g o in g  up t h e  Congo R i v e r ,  t h e  c a p t a i n  t e l l s  Marlow 

a b o u t  a  p a s s e n g e r  on t h e  b o a t  t h e  o t h e r  day  who hanged  h i m s e l f .  L a t e r ,  

a t  t h e  company s t a t i o n ,  Marlow s e e s  a c h a i n  gang o f  b l a c k s  a t  l a b o r .

They a r e  a  s t r o n g  i n d i c a t i o n  o f  t h e  t e r r o r  and  h o p e l e s s n e s s  o f  t h e  j u n g l e .  

A f t e r w a r d s  Marlow t r u l y  s e n s e s  how t h e  j u n g l e  can  d e s t r o y  man. But he
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a l s o  r e a l i z e s  t h a t  i t s  t e r r o r s  c a n  be  overcom e:

You know I  am n o t  p a r t i c u l a r l y  t e n d e r ;  I ' v e  had  t o  
s t r i k e  and  t o  f e n d  o f f .  I ' v e  had  t o  r e s i s t  and t o  
a t t a c k  s o m e t i m e s - - t h a t ' s  o n l y  one way o f  r e s i s t i n g - -  
w i t h o u t  c o u n t i n g  t h e  e x a c t  c o s t ,  a c c o r d i n g  t o  t h e  
demands o f  s u c h  s o r t  o f  l i f e  a s  I  had  b l u n d e r e d  i n t o .
I ' v e  s e e n  t h e  d e v i l  o f  v i o l e n c e ,  and  t h e  d e v i l  o f  
g r e e d ,  and t h e  d e v i l  o f  h o t  d e s i r e ;  b u t ,  by a l l  t h e  
s t a r s !  t h e s e  w ere  s t r o n g ,  l u s t y ,  r e d - e y e d  d e v i l s ,  
t h a t  swayed and  d r o v e  men—men, I  t e l l  you .  B u t  
a s  I  s t o o d  on t h i s  h i l l - s i d e ,  I  f o r e s a w  t h a t  i n  
t h e  b l i n d i n g  s u n s h i n e  o f  t h a t  l a n d  I  would  become 
a c q u a i n t e d  w i t h  a f l a b b y ,  p r e t e n d i n g ,  w e a k -e y e d  
d e v i l  o f  a r a p a c i o u s  and  p i t i l e s s  f o l l y .  How 
i n s i d i o u s  h e  c o u l d  b e ,  t o o ,  I  was o n l y  t o  f i n d  o u t  
s e v e r a l  months  l a t e r  and a t h o u s a n d  m i l e s  f a r t h e r .
(HD, pp .  1 6 -1 7 )

T h i s  i s  a  s i g n i f i c a n t  p a s s a g e  i n  s e v e r a l  r e s p e c t s .  I t  i n d i c a t e s  t h a t  

Marlow h a s  had  e x p e r i e n c e s  b e f o r e  t h i s  i n  d e a l i n g  w i t h  d i f f i c u l t  s i t u a ­

t i o n s .  I t  h a s  b e e n  s e e n  i n  "Y ou th"  t h a t  h e  managed v e r y  w e l l  i n  a

s e r i e s  o f  d i s a s t e r s  b u t  h a r d l y  a n y t h i n g  ha ’d b e e n  s a i d  o f  h i s  e x p e r i e n c e s  

b e tw e e n  t h a t  t im e  and h i s  Congo j o u r n e y .  A p p a r e n t l y  i n  t h e  s e v e r a l  

y e a r s '  i n t e r v a l  h e  h a s  e n c o u n t e r e d  d a n g e r s  w h ich  f o r c e d  h im  t o  " s t r i k e  

and  t o  f en d  o f f . "  I d e a s  fo rmed  a b o u t  M a r lo w ' s  s t r o n g  c a p a b i l i t i e s  i n  

"Y ou th"  a r e  f u r t h e r  c o n f i r m e d .  T h i s  i n d i c a t e s  t h a t  M a r lo w ' s  c h a n c e s  o f  

s u r v i v i n g  i n  t h e  j u n g l e  a r e  v e r y  good.

The mos t  h o r r i f y i n g  t h i n g  t h a t  t h e  j u n g l e  h a s  t o  t e a c h  i s  t h a t  

t h e r e  i s  a c a p a c i t y  f o r  s a v a g e r y  i n  a l l  men:

W e l l ,  you know, t h a t  was t h e  w o r s t  o f  i t - - t h i s  s u s p i c i o n  
o f  t h e i r  [ t h e  n a t i v e s ]  n o t  b e i n g  inhuman.  I t  would  come 
s l o w l y  t o  one .  They howled  and l e a p e d ,  and sp u n ,  and 
made h o r r i d  f a c e s ;  b u t  w ha t  t h r i l l e d  you was j u s t  t h e  
t h o u g h t  o f  t h e i r  h u m a n i t y - - l i k e  y o u r s - - t h e  t h o u g h t  o f  
y o u r  r e m o te  k i n s h i p  w i t h  t h i s  w i l d  and p a s s i o n a t e  u p r o a r .  
(HD, pp. 36 -3 7 )
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Marlow shows h i s  k e e n  u n d e r s t a n d i n g  by i d e n t i f i c a t i o n  w i t h  t h e  n a t i v e s .

I n  u n c i v i l i z e d  c o u n t r y ,  man i s  u s u a l l y  b r o u g h t  t o  t h e  r e a l i z a t i o n  o f  h i s

c a p a c i t y  f o r  s a v a g e r y  s o o n e r  o r  l a t e r .

K u r t z ,  t h e  g r e a t  i v o r y  m e r c h a n t ,  i s  a  p r im e  exam ple  o f  t h e  m o r a l

r e g r e s s i o n  o f  c i v i l i z e d  man. L i k e  h im ,  many know o f  t h e  p o t e n t i a l  f o r

w eakness  and  e v i l  a f t e r  numerous  t e r r i f y i n g  e x p e r i e n c e s  and a t  l a s t  s i n k
9

t o  t h e  d e p t h s  o f  d e g e n e r a t i o n .  O t h e r s ,  l i k e  Mar low, u n d e r s t a n d  t h i s

c a p a c i t y  v e r y  s oon  and  a v o i d  b e i n g  d e s t r o y e d .  Marlow s t a t e s ,  "He m us t  

mee t  t h a t  t r u t h  w i t h  h i s  own t r u e  s t u f f - - w i t h  h i s  own i n b o r n  s t r e n g t h "  

(HD, p .  37) .\ I t  i s  j u s t  t h i s  s o r t  o f  s t r e n g t h  w h ich  Marlow h a s  and 

K u r t z  l a c k s  and  so  K u r t z  i s  r u i n e d  by t h e  " d e v i l . "

Marlow, even  th o u g h  a c a p a b l e  and c i v i l i z e d  man, c l e a r l y  r e c o g n i z e s  

h i s  own c a p a c i t y  f o r  e v i l .  I n  c o n t r a s t ,  K u r t z ,  a c c o r d i n g  t o  Marlow, 

l a c k s  s u c h  s e l f - k n o w l e d g e .  T h i s  i s  e v i d e n t  i n  M a r lo w ' s  comments on 

K u r t z  w h i l e  Marlow c o n t e m p l a t e s  t h e  h e a d s  on t h e  s t a k e s :

They  o n l y  showed t h a t  Mr. K u r t z  l a c k e d  r e s t r a i n t  i n  t h e  
g r a t i f i c a t i o n  o f  h i s  v a r i o u s  l u s t s ,  t h a t  t h e r e  was 
s o m e t h in g  w a n t i n g  i n  h im - - so m e  s m a l l  m a t t e r  w h ic h ,  
when t h e  p r e s s i n g  need  a r o s e ,  c o u l d  n o t  b e  found 
u n d e r  h i s  m a g n i f i c e n t  e l o q u e n c e .  W h e th e r  h e  knew o f  
t h i s  d e f i c i e n c y  h i m s e l f  I  c a n ' t  s a y .  I  t h i n k  t h e  
know ledge  came t o  h im  a t  l a s t - - o n l y  a t  t h e  v e r y  l a s t ,

" B u t ^ t h e  w i T d e r n e s s  'f i^^TourKl”"!!'i n r ^ u tT " ^  
t a k e n  on h im a t e r r i b l e  v e n g e a n c e  f o r  t h e  f a n t a s t i c  
i n v a s i o n .  I  t h i n k  i t  had  w h i s p e r e d  t o  h im  t h i n g s  
a b o u t  h i m s e l f  w h ich  he  d i d  n o t  know, t h i n g s  o f  w hich  
h e  had  no c o n c e p t i o n  t i l l  he  t o o k  c o u n s e l  w i t h  t h i s  
g r e a t  s o l i t u d e .  (HD, pp.  58 -5 9 )

K u r t z  had  a l m o s t  no  s e l f - k n o w l e d g e  b e f o r e  coming t o  t h e  w i l d e r n e s s  and

so d i d  n o t  u n d e r s t a n d  h i s  c a p a c i t y  f o r  w eakness  and e v i l .  U n l i k e  Marlow,

h e  d i d n ' t  h a v e  enough " i n b o r n  s t r e n g t h "  to  k e e p  t h i s  c a p a c i t y  from
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q u i c k l y  g row ing  and ove rw h e lm in g  him. To c o n q u e r  a  w e a k n e s s  one  mus t

f i r s t  know w h a t  n e e d s  t o  be  f o u g h t .  Such k n o w led g e  K u r t z  was i g n o r a n t

o f  and b e l i e v e d  t h a t  h i s  e x t e r i o r  a c c o m p l i s h m e n t s  and  v i r t u e s ,  h i s

" m a g n i f i c e n t  e l o q u e n c e , "  c o n s t i t u t e d  a l l  h e  t r u l y  w as .  T h i s  d e l u s i o n  

and  h i s  e s s e n t i a l  f e e b l e n e s s  o f  c h a r a c t e r  k e p t  k u r t z  f rom m e e t i n g  

" t r u t h  w i t h  h i s  own t r u e  s t u f f "  (HD, p .  3 7 ) .  H i s  a c c o m p l i s h m e n t s  and  

h i g h  i d e a l s  w e re  n o t  enough t o  s u r v i v e  t h e  j u n g l e .  He n eed e d  know ledge  

o f  h i s  own c a p a c i t y  f o r  d e g e n e r a t i o n  and t h e  s t r e n g t h  w i t h  w h ich  t o  

f i g h t .

T hese  a r e  j u s t  t h e  two v i r t u e s  t h a t  Marlow h a s . ^  Thus i t  i s  a l l  

t h e  more r e m a r k a b l e  h e  c o u l d  so  c l e a r l y  u n d e r s t a n d  and i d e n t i f y  w i t h  t h e  

t r a g i c  d i s i n t e g r a t i o n  o f  K u r t z ,  who l a c k e d  t h e  s t r e n g t h  t o  f i g h t  h i s

w eakness  and e v i l .  H a v in g  s p e n t  t im e  i n  t h e  j u n g l e  d e e p e n e d  M a r lo w ' s  

u n d e r s t a n d i n g :

S i n c e  I  had  peeped  o v e r  t h e  edge  m y s e l f ,  I  u n d e r s t a n d  
b e t t e r  t h e  m ean ing  o f  h i s  s t a r e ,  t h a t  c o u l d  n o t  s e e  
t h e  f l a m e  o f  t h e  c a n d l e ,  b u t  was w id e  enough t o  
embrace  t h e  w ho le  u n i v e r s e ,  p i e r c i n g  enough  t o  p e n e ­
t r a t e  a l l  t h e  h e a r t s  t h a t  b e a t  i n  t h e  d a r k n e s s .  (HD, p. 72)

J u s t  b e c a u s e  Marlow s u c c e e d e d  i n  s u r v i v i n g  and  K u r t z  d i d  n o t  d o e s n ' t

mean t h a t  Marlow i s  unaw are  t h a t  he  c o u l d  h a v e  met t h e  same f a t e .  R a t h e r

t h a n  p r i d i n g  h i m s e l f  on h i s  a b i l i t y  t o  s u r v i v e ,  Marlow i d e n t i f i e s  w i t h

K u r t z  and h o n o r s  h im  f o r  t h e  know ledge  h e  f i n a l l y  d i d  a c h i e v e ,  even
         1—r..lutLJ. .1J. r ,| , . , M>... ,1, .1,11.   ■ II llll.l"~ r , • j ,

though  i t  came t o o  l a t e :  "He had  summed u p - - h e  had  j u d g e d .  'T he  h o r r o r ! '  

He was a r e m a r k a b l e  man" (HD, p.  7 2 ) .  T h i s  d e a t h b e d  c r y  i s  a  c o n f i r m a ­

t i o n  o f  M a r lo w ' s  p r e v i o u s  know ledge  o f  m a n ' s  c a p a c i t y  f o r  e v i l  a s  "a 

u n i v e r s a l  p o s s i b i l i t y . " ^
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The Marlow i n  " H e a r t  o f  D a r k n e s s "  i s  i n  some r e s p e c t s  t h e  same a s  

young Marlow i n  " Y o u t h . "  He shows t h e  same a b i l i t y  t o  do t h e  r i g h t  

t h i n g  i n  a  d i f f i c u l t  s i t u a t i o n  and on t h e  w ho le  h a s  c o n f i d e n c e  i n  h im ­

s e l f .  The  g r e a t  d i f f e r e n c e  i n  t h e  two i s  shown i n  t h e  o l d e r  M ar low ’ s

g r e a t  u n d e r s t a n d i n g  o f  t h e  u n i v e r s a l  c a p a c i t y  f o r  w e a k n e s s  and  e v i l .

A l t h o u g h  i t  i s  s t r o n g l y  i n d i c a t e d  t h a t  h e  h a s  had  p r e v i o u s  e x p e r i e n c e s ,  

o t h e r  t h a n  t h o s e  i n  " Y o u t h , ” t h a t  h a v e  t r i e d  h i s  c a p a b i l i t i e s ,  none  o f  

them h a s  b r o u g h t  t o  h im t h e  u n d e r s t a n d i n g  t h a t  h e  a c q u i r e d  i n  h i s  Congo 

j o u r n e y .  Marlow g a i n s  much i n s i g h t  i n t o  t h e  s a v a g e r y  o f  man d u r i n g  h i s

t i m e  i n  t h e  j u n g l e .  But  i t  i s  K u r t z  who m os t  f u l l y  r e v e a l s  t o  h im  t h e  

c a p a c i t y  f o r  e v i l  i n  a l l  men. T h i s  i s  b e c a u s e  t h e  c o n t r a s t  b e tw ee n

w ha t  K u r t z  a p p e a r s  t o  b e  as  a  c u l t u r e d ,  c i v i l i z e d  man and  h i s  f i n a l  

d e g e n e r a t i o n  i s  so  g r e a t .  Had h e  n e v e r  met K u r t z ,  Marlow w ould  n e v e r  

h a v e  u n d e r s t o o d  e v i l  so  f u l l y  s i n c e  Marlo\y i s  to o  s t r o n g  t o  b e  d e s t r o y e d  

c o m p l e t e l y .  T r u e ,  Marlow s e n s e s  t h e  u n i v e r s a l  c a p a c i t y  f o r  s a v a g e r y  i n  

t h e  n a t i v e s  he  s e e s .  B u t  i t  i s  t h r o u g h  h i s  know ledge  o f  K u r t z ' s  f a t e  

t h a t  h e  r e a l i z e s  t h i s  mos t  f u l l y .  I f  K u r t z ,  who i s  r e g a r d e d  by e v e r y -  

one a s  t h e  e p i to m e  o f  a  c i v i l i z e d  man, c an  b e  d e s t r o y e d  by h i s  own

s a v a g e r y ,  t h e n  i t  t r u l y  seems p o s s i b l e  f o r  j u s t  a b o u t  an y o n e .

One s e e s  Marlow s u r v i v e  numerous  d i f f i c u l t  t i m e s  i n  b o t h  "Y ou th"  

and  " H e a r t  o f  D a r k n e s s . "  B e in g  i n t e l l i g e n t  and  c a p a b l e ,  he  manages to  

s u r v i v e  t h e  i n c i d e n t s  t h a t  happened  t o  t h e  J u d e a  w i t h  y o u t h f u l  i d e a l i s m  

i n t a c t .  B u t  t h i s  i d e a l i s m  i s  q u i c k l y  s h a t t e r e d  by h i s  e x p e r i e n c e s  i n

t h e  Congo,  p a r t i c u l a r l y  h i s  e n c o u n t e r  w i t h  K u r t z .  By i d e n t i f y i n g  w i t h

12K u r t z ,  a  man w i t h  no " i n n e r  r e s t r a i n t "  a s  J o c e l y n  B a i n e s  s a y s ,  Marlow
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comes t o  s e e  t h e  p o s s i b i l i t y  f o r  e v i l  i n  a n y o n e .  M a r lo w ' s  d e e p e s t  know-
t    n ||L.| | r  |||||r|-| .<—

l e d g e  o f  human n a t u r e  comes f rom h i s  i n v o l v e m e n t  w i t h  t h e  e x p e r i e n c e s  o f

« f I T T *  •o t h e r s  so  t h a t  t o  a  g r e a t  e x t e n t  t h e y  become h i s  own e x p e r i e n c e s ,  t h e r e ­

f o r e  e n l a r g i n g  h i s  p e r c e p t i o n s .  T h i s  same p r o c e s s  o f  i d e n t i f i c a t i o n  

w i t h  o t h e r s  and a  s u b s e q u e n t  e n r i c h m e n t  o f  i n s i g h t  i n t o  t h e  human c o n d i ­

t i o n  i s  a l s o  found  i n  Lord  J i m .

Lord  J im  i s  d i f f e r e n t  f rom "Y ou th"  and " H e a r t  o f  D a r k n e s s "  s i n c e  

M a r lo w ' s  r o l e  i n  t h i s  w ork  i s  t h a t  o f  n a r r a t o r  and  c o n f i d a n t  w h i l e  t h e  

ma in  a c t i o n s  o f  t h e  s t o r y  c e n t e r  on J im .  I n  r e l a t i n g  J i m ' s  s t o r y  Marlow 

r e v e a l s  a  g r e a t  d e a l  o f  h i s  s k i l l  a s  a  n a r r a t o r  and  h i s  u n d e r s t a n d i n g  o f

p e o p l e .  As h a s  b e e n  s e e n  i n  " H e a r t  o f  D a r k n e s s "  Marlow t a k e s  much i n t e r e s t

i n  r e f l e c t i n g  upon o t h e r s '  t h o u g h t s  and m o t i v e s .  He t a k e s  a  s p e c i f i c  

i n t e r e s t  i n  J im  b e c a u s e  J i m ' s  a c t i o n s  i n  d e s e r t i n g  h i s  s h i p  a r e  i n  s uch

c o n t r a s t  w i t h  w h a t  h e  a p p e a r s  t o  b e .  T h i s  i s  p a r t i c u l a r l y  r e v e a l e d  by

M a r l o w ' s  t h o u g h t s  when h e  s e e s  J i m  f o r  t h e  f i r s t  t im e :

He lo o k e d  a s  u n c o n c e r n e d  and u n a p p r o a c h a b l e  a s  o n l y
t h e  young can  l o o k .  T h e r e  h e  s t o o d ,  c l e a n - l i m b e d ,  
c l e a n - f a c e d ,  f i r m  on h i s  f e e t ,  a s  p r o m i s i n g  a  boy 
a s  t h e  sun  e v e r  s h o n e  on ;  a n d ,  l o o k i n g  a t  h im ,
knowing a l l  h e  knew and a l i t t l e  more  t o o ,  I  was
a n g r y  a s  th ough  I  had  d e t e c t e d  h im  t r y i n g  t o  g e t  
s o m e t h in g  o u t  o f  me by  f a l s e  p r e t e n c e s .  He had
no b u s i n e s s  t o  l o o k  s o  sound .  I  t h o u g h t  t o  m y s e l f - -
w e l l ,  i f  t h i s  s o r t  c a n  go wrong l i k e  t h a t  . . . ^

Marlow o f t e n  i n d i c a t e s  h i s  s u r p r i s e  t h a t  someone l i k e  J im ,  who seems t o

h a v e  s o  many a d v a n t a g e s ,  s h o u l d  b e h a v e  so b a d l y .  He l a t e r  s a y s  o f  J im ,

" I  l i k e d  h i s  a p p e a r a n c e ;  I  knew h i s  a p p e a r a n c e ;  h e  came f rom t h e  r i g h t

p l a c e  . . .  He s t o o d  t h e r e  f o r  a l l  t h e  p a r e n t a g e  o f  h i s  k i n d  .

whose v e r y  e x i s t e n c e  i s  b a s e d  upon h o n e s t  f a i t h ,  and upon t h e  i n s t i n c t
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o f  c o u r a g e "  (L J ,  p .  2 7 ) .

The same c o n t r a s t  b e tw e e n  a p p e a r a n c e  and  r e a l i t y  i s  a l s o  found  i n  

" H e a r t  o f  D a r k n e s s . "  K u r t z ,  w i t h  h i s  many g i f t s  and  h i g h  i d e a l s ,  seemed 

t o  be  a l m o s t  a  p e r f e c t  p e r s o n .  B u t  h e  was n o t  s t r o n g  enough t o  e n d u r e  

t h e  h a r d s h i p s  o f  t h e  j u n g l e  and  so  he d e g e n e r a t e d  i n t o  a w r e c k  o f  a  man. 

A t  t h a t  t im e  Marlow was a s t u t e  enough t o  r e a l i z e  t h e  p o t e n t i a l  f o r  

d e s t r u c t i o n  i n  even  t h e  b e s t  o f  p e o p l e .  But  even  w h i l e  r e c o g n i z i n g  t h i s ,  

i n  Lord  J im  h e  c a n n o t  h e l p  w o n d e r in g  t h a t  su ch  d e s t r u c t i v e n e s s  s h o u l d  

show up i n  one who a p p e a r s  a s  p r o m i s i n g  as  J im .  T h i s  i n  no way d e t r a c t s  

f rom M ar low ’ s p e r c e p t i v e n e s s ;  h e  i s  o n l y  human t o  f e e l  su c h  s u r p r i s e .  

I n d e e d ,  M a r lo w ' s  e n c o u n t e r  w i t h  J im  c o n t i n u e s  t h e  l e s s o n  begun  i n  " H e a r t  

o f  D a r k n e s s , "  t h a t  o f  r e a l i z i n g  t h e  o f t e n  g r e a t  d i s t a n c e  b e tw e e n  w ha t  

seems t o  be  and w ha t  a c t u a l l y  i s .  I n  t h i s  way Marlow l e a r n s  t h a t  h i s  

ju d g m en t  o f  p e o p l e  i s  n o t  i n f a l l i b l e .

I t  i s  no s u r p r i s e  t h a t  Marlow s h o u l d  t a k e  a g r e a t  i n t e r e s t  i n  J im ,  

whose a c t i o n s  seem so  o u t  o f  c h a r a c t e r .  B u t  i t  would  be  a  m i s t a k e  t o  

t h i n k  t h a t  M a r lo w ' s  i n t e r e s t  i n  J im ,  how ever  k e e n  i t  m i g h t  b e ,  i s  

e n t i r e l y  i m p e r s o n a l .  M a r lo w ' s  a t t i t u d e  i s  n o t  one o f  d e t a c h m e n t ;  he  

d o e s n ' t  r e g a r d  J i m ' s  p r e d i c a m e n t  a s  b e i n g  c o m p l e t e l y  removed f rom h i s  

own s i t u a t i o n .  He i d e n t i f i e s  w i t h  J im ,  a s  h e  d i d  w i t h  K u r t z ,  and becomes 

a  " p a r t i c i p a n t  i n  J i m ' s  f a t e "  a s  N e v i l l e  Newhouse o b s e r v e s . ^  T h i s  

i d e n t i f i c a t i o n  i s  a p p a r e n t  i n  t h e  e x p l a n a t i o n  Marlow g i v e s  f o r  h i s  

i n t e r e s t  i n  J im :

Was i t  f o r  my own s a k e  t h a t  I  w is h ed  t o  f i n d  some shadow 
o f  an  e x c u s e  f o r  t h a t  young f e l l o w ,  whom I  had n e v e r  
s e e n  b e f o r e ,  b u t  whose a p p e a r a n c e  a l o n e  added  a t o u c h
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o f  p e r s o n a l  c o n c e r n  t o  t h e  t h o u g h t s  s u g g e s t e d  by t h e  
know ledge  o f  h i s  w e a k n e s s - - m a d e  i t  a t h i n g  o f  m y s t e r y  
and t e r r o r - - l i k e  a  h i n t  o f  a  d e s t r u c t i v e  f a t e  r e a d y  
f o r  us a l l  whose y o u t h - - i n  i t s  d a y —had  r e s e m b l e d  h i s
y o u th ?  I  f e a r  t h a t  su ch  was t h e  s e c r e t  m o t i v e  o f  my
p r y i n g .  (L J ,  p.  32)

H e re  i s  s e e n  how M ar lo w ’ s r e a c t i o n  t o  J i m ' s  c o n d u c t  goes  beyond t h a t  o f

s i m p l e  c u r i o s i t y  o r  s u r p r i s e .  W h i le  he  h a s  t h e s e  f e e l i n g s  he  a l s o

i d e n t i f i e s  w i t h  J i m  and s e e s  h i s  w eak n ess  a s  a  p o t e n t i a l  w eak n es s  o f

h i s  own.

Marlow h a s  two b a s i c  r e a s o n s  f o r  h i s  i n t e r e s t  i n  J i m ' s  c a s e .  I n

t h e  f i r s t  p l a c e  h e  i s  c u r i o u s  a s  t o  why anyone  a s  p r o m i s i n g  a s  J i m  seems

t o  be  c o u l d  b e h a v e  so  b a d l y  i n  an  em ergency .  T h i s  f u r t h e r  e m p h a s i z e s  t h e  

l e s s o n  Marlow e n c o u n t e r e d  i n  " H e a r t  o f  D a r k n e s s , "  nam ely  t h a t  even  t h e  

most  s e e m i n g l y  p e r f e c t  o f  p e o p l e  can  b e  overwhelmed by f o r c e s  o f  d e s t r u c ­

t i o n  and  w e a k n e s s .  B u t  M a r lo w ' s  i n t e r e s t  goes  f u r t h e r  s i n c e  he  i d e n t i ­

f i e s  w i t h  J i m  and  knows t h a t  w h a t  happened  t o  J i m  c o u l d  a l s o  h ap p en  t o  

him o r  t o  a l m o s t  a n y o n e .  D a le  Kramer s a y s  Marlow i s  i n t e r e s t e d  " i n  t h e  

r a m i f i c a t i o n s  t h a t  J i m ' s  c a s e  h a s  f o r  h i s  own c o n c e p t i o n  o f  t h e  n a t u r e  

o f  man and f o r  h i s  own i d e a  t h a t  man i s  c o n f r o n t e d  by  e v i l  b o t h  i n t e r n a l  

and e x t e r n a l .

W h i le  Marlow i d e n t i f i e s  w i t h  J i m  q u i t e  s t r o n g l y  and t h e r e f o r e  i s  

l e d  t o  u n d e r s t a n d  h im a t  f i r s t ,  a t  l e a s t  t o  a  c e r t a i n  e x t e n t ,  he  l a t e r  

r e a l i z e s  t h a t  h e  w i l l  a lw ay s  f i n d  J im  i n c o m p r e h e n s i b l e  t o  a  l a r g e  d e g r e e .  

He can s e e  how J i m ' s  w eakness  c a u s e d  h im  t o  f a i l  i n  an em ergency ;  h e  c a n ­

n o t  s e e  why J im  becomes o b s e s s e d  w i t h  h i s  a t t e m p t s  t o  j u s t i f y  h i m s e l f  

and w i t h  h i s  f a i l u r e  t o  do s o .  The i d e a l i s m  which  weakened J i m ' s  a b i l i t y  

t o  t a k e  e f f e c t i v e  a c t i o n  d u r i n g  h i s  a p p r e n t i c e s h i p  and on t h e  P a t n a
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c a u s e s  h im  t o  be  t o r m e n t e d  f o r  t h e  r e s t  o f  h i s  l i f e  s i n c e  he  f e l l  so  

far  s h o r t  o f  h i s  h i g h  s t a n d a r d s .  Marlow d e s c r i b e s  J i m  a s  s p e a k i n g  b e f o r e  

"me,  i n  a d i s p u t e  w i t h  an  i n v i s i b l e  p e r s o n a l i t y ,  an  a n t a g o n i s t i c  and 

i n s e p a r a b l e  p a r t n e r  o f  h i s  e x i s t e n c e - - a n o t h e r  p o s s e s s o r  o f  h i s  s o u l "

(L J ,  p.  5 7 ) .  J i m ' s  shame and g u i l t  h a v e  become so  s t r o n g  a s  t o  b e  

a l m o s t  a n o t h e r  p e r s o n  who c o n t r o l s  h im .  As Marlow has  b e f r i e n d e d  J i m  he  

i s  a p p e a l e d  t o  a s  a n  " a c c o m p l i c e "  i n  J i m ' s  c a s e  b u t  h e  r e a l i z e s  t h e  

i m p o s s i b i l i t y  o f  b r i n g i n g  t h e  m a t t e r  t o  a s a t i s f a c t o r y  c o n c l u s i o n :

I  f e l t  t h e  r i s k  I  r a n  o f  b e i n g  c i r c u m v e n t e d ,  b l i n d e d ,  
d e c o y e d ,  b u l l i e d ,  p e r h a p s ,  i n t o  t a k i n g  a d e f i n i t e  
p a r t  i n  a d i s p u t e  i m p o s s i b l e  o f  d e c i s i o n  i f  one had  
t o  b e  f a i r  t o  a l l  t h e  phan toms i n  p o s s e s s i o n - - t o  
t h e  r e p u t a b l e  t h a t  had  i t s  c l a i m s  and t o  t h e  d i s r e p u ­
t a b l e  t h a t  had  i t s  e x i g e n c i e s .  I  c a n ’ t  e x p l a i n  t o  
you who h a v e n ' t  s e e n  h im  and who h e a r  h i s  words  o n l y  
a t  s e c o n d  hand  t h e  mixed n a t u r e  o f  my f e e l i n g s .  I t  
seemed t o  me I  was b e i n g  made t o  comprehend t h e  
I n c o n c e i v a b l e - - a n d  I  know o f  n o t h i n g  t o  compare w i t h  
t h e  d i s c o m f o r t  o f  s u c h  a s e n s a t i o n .  ( L J ,  p .  57)

M a r lo w ' s  r e a c t i o n  t o  J im  shows how d i f f e r e n t  J im  i s ,  n o t  o n l y  f o r  

h i s  a c t i o n s  on t h e  P a t n a  b u t  i n  h i s  a t t i t u d e  to w a r d s  them. W hi le  t h e  

shame J im  f e e l s  i s  v e r y  u n d e r s t a n d a b l e  i t  i s  u n u s u a l  i n  t h a t  i t  s o  com­

p l e t e l y  r u l e s  h i s  l i f e  a f t e r w a r d s  a s  t o  s e v e r l y  hamper  h im i n  h i s  e f f o r t s  

t o  become b e t t e r .  When G en t l em an  Brown p l e a d s  f o r  a  c h a n c e  t o  e s c a p e ,

J im  l e t s  h im go b e c a u s e  he  i s  so  g u i l t - s t r i c k e n  by G en t lem an  B row n 's  

q u e s t i o n  a b o u t  h a v i n g  a s econd  c h a n c e  i n  l i f e .  The P a t n a  i n c i d e n t  

d i d n ' t  r u i n  J i m ' s  l i f e ;  t h e  r e a l  t r a g e d y  l i e s  i n  J i m ' s  s o u l - d e s t r o y i n g  

f e e l i n g s  o f  g u i l t  and shame. I n  a l l o w i n g  t h e s e  f e e l i n g s  t o  d o m i n a t e  h i s  

l i f e  and c o n t r o l  h i s  c r u c i a l  moments,  J im  becomes  i n c o m p r e h e n s i b l e  t o

m o s t ,  i n c l u d i n g  Marlow.
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I t  i s  u n d e r s t a n d a b l e  t h a t  Marlow c o m p la in s  o f  " b e i n g  made t o  com­

p re h e n d  t h e  I n c o n c e i v a b l e . "  As h e  i s  a  p r a c t i c a l  s o r t  who h a s  a lw ays  

done  w h a t  i s  n e c e s s a r y  h e  c a n n o t  t r u l y  s e e  and comprehend J im :  " I  d o n ' t

p r e t e n d  I  u n d e r s t o o d  h im .  The v iews  h e  l e t  me h a v e  o f  h i m s e l f  w e r e  l i k e  

t h o s e  g l i m p s e s  t h r o u g h  t h e  s h i f t i n g  r e n t s  i n  a  t h i c k  f o g - - b i t s  o f  v i v i d  

and  v a n i s h i n g  d e t a i l ,  g i v i n g  no c o n n e c t e d  i d e a  o f  t h e  g e n e r a l  a s p e c t  o f  

a  c o u n t r y "  (L J ,  p.  4 7 ) .  Marlow h a s  t h e  s e n s i t i v i t y  t o  i d e n t i f y  w i t h  

p e o p l e ' s  f a u l t s  and r e c o g n i z e  t h e i r  u n i v e r s a l i t y  b u t  even  M a r lo w ' s  p e r ­

c e p t i v e n e s s  has  i t s  l i m i t s .  The v e r y  c h a r a c t e r i s t i c  w h ich  makes J i m  a 

t r a g i c  h e r o - - h i s  d o m i n a t i n g  shame and g u i l t - - m a k e s  h im  e s s e n t i a l l y  incom ­

p r e h e n s i b l e .  The more p e r c e p t i v e  o b s e r v e r ,  l i k e  Marlow, can  i d e n t i f y  

w i t h  J im  t o  a d e g r e e  b u t  J im  c an  n e v e r  be  f u l l y  u n d e r s t o o d .  I n  Lord  

J i m  Marlow l e a r n s  o f  h i s  l i m i t a t i o n s  i n  c o m p re h en d in g  o t h e r s .

J .  W. J o h n s o n  h a s  s u g g e s t e d  t h a t  t h e ’Marlow i n  J i m ' s  s t o r y  may b e

16" p l a c e d  i n  h i s  l a t e  t h i r t i e s . "  E v i d e n t l y  he  i s  q u i t e  c l o s e  i n  a g e  t o  

t h e  m a t u r e  Marlow o f  " Y o u t h , "  who was f o r t y - t w o .  The f a t a l i s m  o f  t h e  

o l d e r  Marlow i n  "Y ou th"  i s  a l s o  t o  b e  found  i n  Lord  J i m , p a r t i c u l a r l y  i n  

M a r lo w ' s  s t a t e m e n t s  t o  J e w e l  a b o u t  J im :

A t  t h e  t i m e  I  was a n i m a t e d  by an  i n e x p l i c a b l e  a r d o u r ,  
a s  i f  b e f o r e  some g r e a t  and n e c e s s a r y  t a s k - - t h e  i n f l u e n c e  
o f  t h e  moment upon my m e n t a l  and e m o t i o n a l  s t a t e .  T h e r e  
a r e  i n  a l l  o u r  l i v e s  s u c h  moments,  such  i n f l u e n c e s ,  
coming f rom t h e  o u t s i d e ,  a s  i t  w e r e ,  i r r e s i s t i b l e ,  
i n c o m p r e h e n s i b l e - - a s  i f  b r o u g h t  a b o u t  by t h e  m y s t e r i o u s  
c o n j u n c t i o n  o f  t h e  p l a n e t s .  (L J ,  p.  193)

T h e s e  re m a rk s  a r e  c e r t a i n l y  i n  marked c o n t r a s t  t o  t h e  young Marlow who

f e l t  such  c o n f i d e n c e  i n  h i m s e l f  and h i s  a b i l i t y  t o  d e t e r m i n e  h i s  own

d e s t i n y .  H a v in g  met su ch  p e o p l e  a s  K u r t z  and J im ,  Marlow c a n n o t  t o t a l l y
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b a n i s h  f rom  h i s  mind t h e  n a g g i n g  d o u b t  t h a t  i t  was s o l e l y  f a t e  t h a t  

t h e i r  c a t a s t r o p h e s  d i d  n o t  h a p p e n  t o  h im .  The m a t u r e  Marlow h a s  

r e f l e c t e d  on w h a t  h e  h a s  l e a r n e d  o f  t h e  w e a k n e s s e s  and  l i m i t a t i o n s  o f  

v a r i o u s  i n d i v i d u a l s  and  h a s  come t o  h a v e  q u i t e  a  s t r o n g  b e l i e f  i n  f a t e .  

He s p e a k s  o f  " t h e  w o r k in g  o f  t h e  i m p l a c a b l e  d e s t i n y  o f  w h ich  we a r e  t h e  

v i c t i m s - - a n d  t h e  t o o l s 11 (L J ,  p .  1 9 5 ) .  H i s  b e l i e f s  h a v e  g r e a t l y  changed  

s i n c e  h e  was t w e n t y .

The l a s t  w ork  i n  which  Marlow a p p e a r s  i s  C h a n c e . T h i s  book  was 

c o m p le te d  a  d ozen  y e a r s  a f t e r  " Y o u t h , ” " H e a r t  o f  D a r k n e s s ” and  Lord  J i m , 

w hich  w e re  w r i t t e n  f rom 1898-1 9 0 0 .  I n  Chance Marlow i s  s e e n  i n  a  s i t u a ­

t i o n  c o m p l e t e l y  d i f f e r e n t  f rom t h o s e  o f  t h e  o t h e r  t h r e e  w o r k s - - h e  s t a n d s  

o u t s i d e  much o f  t h e  main  a c t i o n  and  i s  l a r g e l y  u n a c q u a i n t e d  w i t h  t h e  

main  c h a r a c t e r s .  I n  b o t h  "Y ou th"  and " H e a r t  o f  D a r k n e s s "  Marlow i s  t h e  

p r o t a g o n i s t .  I n  a d d i t i o n ,  Marlow forms a ' s t r o n g  r e l a t i o n s h i p  w i t h  K u r t z ,  

t h e  o t h e r  i m p o r t a n t  c h a r a c t e r  i n  " H e a r t  o f  D a r k n e s s . "  I n  Lord  J im  

M a r lo w ' s  f r i e n d s h i p  w i t h  J im  c a u s e s  h im  t o  be  drawn i n t o  a c o n s i d e r a b l e  

p o r t i o n  o f  t h e  a c t i o n .  However ,  i n  Chance  Marlow n e v e r  ev en  m e e ts  

R o d e r i c k  A n th o n y ,  one  o f  t h e  main  c h a r a c t e r s .  To a  c e r t a i n  e x t e n t ,  he  

does  g e t  t o  know F l o r a  de B a r r a l ,  t h e  o t h e r  p r i n c i p a l  c h a r a c t e r .  He 

s a y s  o f  h e r  t h a t  h e  " h a d  a  l o o k  i n . " ^  B u t  t h i s  know ledge  i s  h a r d l y  o f  

t h e  same q u a l i t y  a s  t h a t  w h ich  h e  o b t a i n e d  o f  K u r t z  and J i m .  I n  Chance 

Marlow i s  much more o f  an  o b s e r v e r  t h a n  a p a r t i c i p a n t  i n  t h e  main s t o r y .

A n t h o n y ' s  c o n f l i c t s  c o n c e r n i n g  h i s  m a r r i a g e  a r e  w ha t  p r i m a r i l y  

i n t e r e s t  Marlow. M ar low ’ s a n a l y s i s  i s  p o s i t i v e  and c l e a r ,  u n l i k e  t h e  

a t t i t u d e  h e  t a k e s  i n  Lord J im .  T h e r e  h e  i s  much l e s s  s u r e  o f  h i m s e l f ,
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s a y i n g  o f  J im  t h a t  "upon  t h e  w h o le  h e  was m i s l e a d i n g "  (L J ,  p.  4 7 ) .

No su c h  u n c e r t a i n t y  a p p e a r s  i n  M a r lo w ' s  d i s c u s s i o n  o f  R o d e r i c k  

A n th o n y .  Marlow i s  c e r t a i n  a b o u t  h im  even  t o  t h e  p o i n t  o f  s t a t i n g  w ha t  

h i s  t h o u g h t s  a r e .  A good exam ple  i s  M a r lo w ' s  t e l l i n g  o f  A n t h o n y ' s  

t h o u g h t s  a b o u t  F l o r a :

He u p b r a i d e d  h i m s e l f .  What e l s e  c o u l d  h e  h a v e  e x p e c t e d ?
He had  r u s h e d  i n  l i k e  a r u f f i a n ;  he  had  d r a g g e d  t h e  poo r  
d e f e n c e l e s s  t h i n g  by  t h e  h a i r  o f  h e r  h e a d ,  a s  i t  w e r e ,  
on b o a r d  t h a t  s h i p .  I t  was r e a l l y  a t r o c i o u s .  N o t h i n g  
a s s u r e d  h im  t h a t  h i s  p e r s o n  c o u l d  b e  a t t r a c t i v e  t o  t h i s  
o r  any  o t h e r  woman. And h i s  p r o c e e d i n g s  w e re  enough 
i n  t h e m s e l v e s  t o  make any  one o d i o u s .  He must  h a v e  
b e e n  b e r e f t  o f  h i s  s e n s e s .  She mus t  f a t a l l y  d e t e s t  and 
f e a r  h im .  N o t h i n g  c o u l d  make up f o r  s u c h  b r u t a l i t y .
And y e t  somehow h e  r e s e n t e d  t h i s  v e r y  a t t i t u d e  w hich  
seemed t o  h im  c o m p l e t e l y  j u s t i f i a b l e .  (C,  pp. 396 -3 9 7 )

Chance  Marlow shows h i s  c l e a r e s t  i n s i g h t  i n t o  t h e  w o r k in g s  o f  a n o t h e r ' s  

m ind .  Even w i t h o u t  m e e t i n g  A n th o n y ,  Marlow can  i m a g in e  how h e  would 

f e e l  and  t h i n k  i n  a  p a r t i c u l a r  s e t  o f  c i r c u m s t a n c e s .

One f i n d s  a  s i d e  o f  M a r lo w ' s  p e r s o n a l i t y  i n  Chance t h a t  i s  n o t  so 

o b v io u s  i n  t h e  o t h e r  w o r k s ,  namely  t h e  a b i l i t y  t o  s e e  t h e  comic s i d e  o f  

a  s i t u a t i o n .  I t  i s  w o r th  n o t i n g ,  h o w e v e r ,  t h a t  some o f  t h i s  a b i l i t y  i s  

p r e s e n t  i n  Lord  J i m . An i l l u s t r a t i o n  o f  h i s  humor o c c u r s  when Marlow 

s p e a k s  o f  t h e  a c c i d e n t  t h a t  h a p p e n e d  t o  t h e  P a t n a  and  J i m ' s  p o s i t i o n :

He e n j o y e d  t h e  p r i v i l e g e  o f  w i t n e s s i n g  s c e n e s — as  f a r  
a s  I  c an  j u d g e — o f  low comedy.  They w ere  s t i l l  a t  
t h a t  b o l t .  The s k i p p e r  was o r d e r i n g .  'G e t  u n d e r  and 
t r y  t o  l i f t ' ;  and  t h e  o t h e r s  n a t u r a l l y  s h i r k e d .  You 
u n d e r s t a n d  t h a t  t o  b e  s q u e e z e d  f l a t  u n d e r  t h e  k e e l  o f  a 
b o a t  w a s n ' t  a d e s i r a b l e  p o s i t i o n  t o  be  c a u g h t  i n  i f  t h e  
s h i p  went  down s u d d e n l y .  'Why d o n ' t  y o u - - y o u  t h e  
s t r o n g e s t ? '  w hined  t h e  l i t t l e  e n g i n e e r .  ' G o t t - f o r - d a m !
I  am to o  t h i c k , ' s p l u t t e r e d  t h e  s k i p p e r  i n  d e s p a i r .
I t  was funny  enough t o  make a n g e l s  weep.  (L J ,  p.  62)
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Thus Marlow s e e s  t h e  comic  i n  a  t r a g i c  s i t u a t i o n  b e f o r e  C h a n c e . B u t  t h e  

v iew o f  l i f e  a s  t r a g i c - c o m e d y  i s  h a b i t u a l  o n l y  i n  C h a n c e .

Such a  v iew i s  found  i n  M a r lo w ' s  t e l l i n g  o f  t h e  s t o r y  o f  F l o r a ' s  

d i s a p p e a r a n c e .  She h a s  r u n  away f rom t h e  F y n e s , and  Marlow and Mr. Fyne 

a r e  l o o k i n g  f o r  h e r .  Marlow s t a t e s  t h a t  "Fyne  f u s s i n g  i n  a  k n i c k e r b o c k e r  

s u i t  b e f o r e  t h e  h o s t s  o f  h e a v e n ,  on a shadowy e a r t h ,  a b o u t  a  t r a n s i e n t ,  

p h a n t o m - l i k e  g i r l ,  seemed t o o  r i d i c u l o u s  t o  a s s o c i a t e  w i t h .  On t h e  o t h e r  

hand  t h e r e  was s o m e t h in g  f a s c i n a t i n g  i n  t h e  v e r y  a b s u r d i t y "  (C,  p.  5 0 ) .  

L a t e r  Marlow d e s c r i b e s  F y n e ' s  v o i c e  a s  b e i n g  " u p l i f t e d  i n  g r a v e  d i s t r e s s "  

and  s o u n d i n g  "more t h a n  u s u a l l y  r i c h ,  so lemn and  p r o f o u n d "  (C,  p. 5 3 ) .

He t h e n  r e m a rk s  " T h i s  was t h e  comic  - r e l i e f  o f  an  a b s u r d l y  d r a m a t i c  

s i t u a t i o n "  (C,  p.  5 3 ) .  Marlow shows much t h e  same r e a c t i o n  when F l o r a  

t e l l s  h im  o f  a  m e e t i n g  s h e  had  w i t h  C a p t a i n  A n th o n y .  She had  l e f t  t h e  

F y n e ' s  c o t t a g e  w i t h  t h e  i n t e n t i o n  o f  c o m m i t t i n g  s u i c i d e .  She t h e n  m e e t s  

C a p t a i n  A n th o n y ,  w h ich  p r e v e n t s  h e r  f rom  c a r r y i n g  o u t  h e r  i n t e n t i o n s .

As s h e  i s  t e l l i n g  Marlow o f  t h i s  h e  t h i n k s ,  " T h e r e  was s o m e t h in g  p r e t t i l y  

c o m i c a l  i n  h e r  a t t i t u d e  and  h e r  t o n e ,  w h i l e  I  p i c t u r e d  t o  m y s e l f  a  p o o r  

w h i t e - f a c e d  g i r l  w a l k i n g  t o  h e r  d e a t h  w i t h  an u n c o n s c i o u s  man s t r i d i n g  

by  h e r  s i d e "  (C, pp.  2 1 6 - 2 1 7 ) .

T h i s  a b i l i t y  t o  s e e  t h e  comic  s i d e  o f  a  s e r i o u s  s i t u a t i o n  seems 

a p p r o p r i a t e  f o r  C h a n c e . A f t e r  a l l ,  i t  i s  s u r e l y  e a s i e r  t o  s e e  comedy 

i n  a s i t u a t i o n  when n o t  i n t e n s e l y  i n v o l v e d  i n  i t .  But  s t i l l  one m i g h t  

wonder  i f  t h e  a b i l i t y  t o  be d e t a c h e d  and  s e e  comedy i s  p r i m a r i l y  a 

r e s u l t  o f  b e i n g  removed from t h e  main  s t o r y .  M ight  t h i s  v iew  be  c u s ­

tom ary  on M a r lo w ' s  p a r t ?
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T h e r e  i s  some i n d i c a t i o n  i n  t h e  book  t h a t  such  i s  t h e  c a s e .  E a r l y  

i n  t h e  s t o r y  r e f e r e n c e  i s  made t o  M a r lo w ' s  s p e a k i n g  w i t h  " h i s  u s u a l  n o n ­

c h a l a n c e "  (C,  p.  7 ) .  E v i d e n t l y  h e  h a s  d e v e l o p e d  t h e  a b i l i t y  t o  s t a n d  

b a c k  from a s i t u a t i o n  and  c o n s i d e r  t h e  d i f f e r e n t  a s p e c t s  o f  i t .  A l s o  

Marlow i s  d e s c r i b e d  a s  p u r s u i n g  " g e n e r a l  i d e a s  i n  a  p e c u l i a r  m anner ,  

be tw e e n  j e s t  and  e a r n e s t "  (C, p .  2 3 ) .  He c a n  f i n d  comedy i n  many t h i n g s ,  

n o t  j u s t  t h e  s p e c i f i c  e v e n t s  and c h a r a c t e r s  i n  C h a n c e .

Even w i t h  a  more f i n e l y  d e v e l o p e d  Sense  o f  t h e  comic Marlow r e m a in s  

l a r g e l y  t h e  same p e r s o n  i n  Chance  t h a t  h e  was i n  t h e  o t h e r  t h r e e  w o r k s .  

He e x h i b i t s  many o f  t h e  same q u a l i t i e s  t h a t  h e  d i d  e a r l i e r  b u t  t h e y  a r e  

n o t  so  i n t e n s e  owing t o  h i s  b e i n g  d e t a c h e d  f rom  t h e  main s t o r y .

One o f  t h e s e  c h a r a c t e r i s t i c s  i s  M a r lo w 's  sympathy  f o r  p e o p l e  and  

h i s  a b i l i t y  t o  i d e n t i f y  w i t h  them. T h i s  i s  s e e n  i n  h i s  a t t i t u d e  to w ard  

F l o r a  de  B a r r a l .  He knows h e r  v e r y  l i t t l e  and  h a s  o n l y  sp o k en  t o  h e r

t w i c e ,  once  on a w a lk  and  once  o u t s i d e  t h e  h o t e l  i n  London.  Most  o f

h e r  s t o r y  h a d  b e e n  r e l a t e d  t o  h im  by t h e  F y n e s .  Ye t  h e  i s  a b l e  t o

r e m a rk  w i t h  g e n u i n e  sympathy  t h a t  F l o r a  h a s  "had  a  m ig h ty  bad  t i m e  o f

i t "  (C,  p.  1 6 2 ) .  A l s o  n o t e w o r t h y  i s  M a r lo w ' s  r e m a rk  when h e  s p e a k s  o f

h i s  m e e t in g  w i t h  F l o r a  o u t s i d e  t h e  h o t e l :

I t  so  h ap p e n e d  t h a t  i n  t h e i r  w a n d e r i n g s  t o  and  f r o  
o u r  g l a n c e s  m e t .  T h e r e  was s o m e t h in g  comic i n  t h e
w h o le  s i t u a t i o n ,  i n  t h e  po o r  g i r l  and  m y s e l f  w a i t ­
i n g  t o g e t h e r  on t h e  b r o a d  pavem ent a t  a c o r n e r  
p u b l i c - h o u s e  f o r  i s s u e  o f  F y n e ' s  r i d i c u l o u s  m i s s i o n .
B u t  t h e  comic when i t  i s  human becomes q u i c k l y  
p a i n f u l .  (C, p.  206)

T h a t  l a s t  s t a t e m e n t  shows sympathy  n o t  o n l y  f o r  F l o r a ' s  p a r t i c u l a r  s i t u a ­

t i o n  b u t  f o r  anyone  who m ig h t  be  i n  p a i n f u l  c i r c u m s t a n c e s .  I n  s p e a k i n g
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o f  t h e  human c o n d i t i o n ,  Marlow d e m o n s t r a t e s  t h a t  h e  knows t h a t  a l l  

p e o p l e ,  i n c l u d i n g  h i m s e l f ,  c o u l d  b e  i n v o l v e d  i n  e v e n t s  b o t h  comic and  

t r a g i c .

Marlow r e t a i n s  h i s  s e n s i t i v i t y  and  s k i l l  i n  i d e n t i f y i n g  w i t h  p e o p l e  

t h r o u g h o u t  a l l  f o u r  works  i n  w h ich  h e  n a r r a t e s .  O b v i o u s l y  a n y o n e  w i t h  

t h e s e  q u a l i t i e s  t a k e s  a k e e n  i n t e r e s t  i n  anyone  h e  m e e ts  o r  even  h e a r s  

a b o u t .  I t  i s  t h i s  c h a r a c t e r i s t i c  w h ich  makes him a f a s c i n a t i n g  n a r r a t o r  

o f  a  s t o r y  c o n c e r n i n g  p e o p l e  whom h e  h a s  met b r i e f l y  l i k e  Flora o r  n o t  

a t  a l l ,  l i k e  R o d e r i c k  A n th o n y .  Marlow i s  e a g e r  t o  h e a r  w h a t  h a p p e n s  t o  

F l o r a  a s  i s  shown by h i s  b e h a v i o r  upon m e e t i n g  P o w e l l ,  w hose  n a r r a t i o n  

b e g i n s  t h e  book  and  t h e  s t o r y  o f  F l o r a  and A n th o n y .  Marlow s t a t e s  t h a t  

h e  d i d n ' t  w an t  P o w e l l  " t o  t a l k  a t  a l l  e x c e p t  f o r  t h e  p u r p o s e  o f  s e t t i n g  

him g o i n g "  (C,  p.  2 6 1 ) .  L a t e r  h e  comments " I  b r o u g h t  h im  t o  t a l k  a b o u t  

t h a t  v o y a g e ,  w h i c h ,  by t h e  b y ,  was n o t  t h e '  f i r s t  v oyage  o f  F l o r a  de 

B a r r a l "  (C, p. 2 6 1 ) .  C e r t a i n l y  Marlow i s  a n x i o u s  t o  g e t  r i g h t  t o  t h e  

s t o r y  o f  F l o r a  and w ha t  h a ppene d  t o  h e r  a f t e r  h e r  m a r r i a g e .  I n  d i s p l a y ­

i n g  su ch  k e e n  i n t e r e s t  i n  someone h e  knows s l i g h t l y  Marlow shows how 

f a s c i n a t e d  h e  i s  w i t h  p e o p l e  and  t h e i r  s i t u a t i o n s .  Such i n t e r e s t  can  

l e a d  t o  a  s t r o n g  r e l a t i o n s h i p  a s  i t  d i d  w i t h  K u r t z  and J im  o r  i t  c a n  

l e a d  t o  l e a r n i n g  more a b o u t  l i t t l e - k n o w n  p e o p l e  su c h  as  F l o r a  and 

A nthony  th r o u g h  t h e  n a r r a t i o n  o f  someone e l s e .  T h i s  i s  t h e  main  r e a s o n  

Marlow can  t e l l  a n  i n t r i g u i n g  s t o r y  a b o u t  p e o p l e  he h a r d l y  knows and 

make i t  c o n v i n c i n g  a s  h e  does  i n  C h a n c e .

B e s i d e s  h i s  sympathy  f o r  and  i n t e r e s t  i n  p e o p l e ,  a n o t h e r  t r a i t  o f  

M a r lo w ' s  i s  s e e n  i n  Chance a s  w e l l  as  t h e  o t h e r  t h r e e  w o r k s ,  nam ely
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i d e a l i s m .  I n  l e a r n i n g  a b o u t  e v i l  and w eak n es s  Marlow h a s  n o t  become so  

d i s i l l u s i o n e d  a s  t o  l o s e  h i s  s t a n d a r d s  o f  e x c e l l e n c e  and  t a k e  an  a m o r a l  

a t t i t u d e  to w a r d s  b o t h  h i s  c o n d u c t  and t h e  c o n d u c t  o f  o t h e r s .  H i s  c o n ­

c e r n  f o r  s t a n d a r d s  i s  b r o u g h t  o u t  most  v i v i d l y  i n  a  c o n v e r s a t i o n  w i t h

Mrs .  F y n e .  She  h a s  j u s t  a s k e d  why a g i r l  s h o u l d  b e  more c o n s i d e r a t e  

t h a n  a nyone  e l s e  and  Marlow r e s p o n d s :

Of c o u r s e  I  e x c l a i m e d  a t  t h i s ,  n o t  v e r y  l o u d l y  i t
i s  t r u e ,  b u t  f o r c i b l y .  Were,  t h e n ,  t h e  f e e l i n g s
o f  f r i e n d s ,  r e l a t i o n s ,  and even  o f  s t r a n g e r s ,  t o  
be  d i s r e g a r d e d ?  I  a s k e d  Mrs.  Fyne i f  s h e  d i d  n o t  
t h i n k  i t  was a  s o r t  o f  d u t y  t o  show e l e m e n t a r y  
c o n s i d e r a t i o n ,  n o t  o n l y  f o r  t h e  n a t u r a l  f e e l i n g s ,  
b u t  even  f o r  t h e  p r e j u d i c e s  o f  o n e ' s  f e l l o w -  
c r e a t u r e s .  (C, p.  58)

Once Marlow p ro v e d  t h a t  h e  c o u l d  do t h e  r i g h t  t h i n g ,  and  do i t  w e l l ,  

i n  c r i s i s  s i t u a t i o n s ,  su ch  a s  t h o s e  on t h e  J u d e a . Now h e  shows t h a t  

a l t h o u g h  t h e  t i m e  when h e  h a s  t o  d e a l  with* a  c r i s i s  may b e  p a s t ,  he  

s t i l l  s t r o n g l y  b e l i e v e s  i n  and a c t s  a c c o r d i n g  t o  h i g h  s t a n d a r d s  o f  

b e h a v i o r .  T h i s  same c o n c e r n  i s  shown i n  h i s  c o n v e r s a t i o n  w i t h  F l o r a  de  

B a r r a l  a b o u t  Anthony  when Marlow ad m o n is h es  h e r ,  "Remember,  Miss  de  

B a r r a l ,  t h a t  t o  be  f a i r  you mus t  t r u s t  a  man a l t o g e t h e r - - o r  n o t  a t  a l l "  

(C, p .  2 3 2 ) .  I n  s p i t e  o f  a l l  h e  h a s  s e e n  o f  t h e  u n f a i r n e s s  o f  l i f e  and 

p e o p l e  h e  b e l i e v e s  t h a t  one s h o u l d  t r y  t o  make f a i r n e s s  p r e v a i l  a s  much 

as  p o s s i b l e .  T h i s  p o i n t  o f  v iew a l s o  conies o u t  s t r o n g l y  a t  t h e  end o f  

t h e  n o v e l  w h e re  we h e a r  M a r lo w ' s  l a s t  w o rd s .  He r e m a r k s ,  "Hang i t  a l l ,  

f o r  a l l  my b e l i e f  i n  Chance I  am n o t  e x a c t l y  a pagan"  (C, p. 4 4 7 ) .  H e r e  

h e  i s  s a y i n g  t h a t  a l t h o u g h  h e  i s  aw are  t h a t  Chance  r u l e s  t h e  l i v e s  o f  

men, he  s t i l l  b e l i e v e s  i n  s o m e t h in g  h i g h e r  t h a n  I t .  The word " p a g a n "
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u s u a l l y  h a s  a  d e r o g a t o r y  c o n n o t a t i o n  a s  d e n o t i n g  an  u n e n l i g h t e n e d  p e r s o n ,  

a s  opposed  t o  a  C h r i s t i a n  who b e l i e v e s  i n  h i g h e r  and  b e t t e r  t h i n g s .  T hus ,  

Marlow a s s e r t s  t h a t  h e  s t i l l  h a s  b e l i e f  i n  an  i d e a l  o f  r i g h t  t h a t  i s  

h i g h e r  t h a n  C hance .  Marlow r e t a i n s  some i d e a l i s m  i n  s p i t e  o f  t h e  p r o b ­

lems o f  p e o p l e  h e  h a s  l e a r n e d  s o  much o f .  T h i s  i s  e n t i r e l y  p o s s i b l e  a s  

Marlow h i m s e l f  h a s  had  a  good l i f e  and h a s  b e e n  c a p a b l e  enough t o  s a v e  

h i m s e l f  f rom d e s t r u c t i o n ;  h e  h a s  l e a r n e d  o f  e v i l  and  w eak n es s  p r i m a r i l y  

th r o u g h  o t h e r s .

Marlow b e g i n s  a s  a n  i d e a l i s t i c  t w e n t y - y e a r - o l d  i n  " Y o u th 11 who i s  

c o n f i d e n t  o f  h i s  c a p a b i l i t i e s  and a b i l i t y  t o  d i r e c t  h i s  own d e s t i n y .  I n  

,!H e a r t  o f  D a r k n e s s "  h e  n a r r a t e s  some o f  t h e  e v e n t s  t h a t  changed  him i n t o  

a  somewhat f a t a l i s t i c  man i n  h i s  f o r t i e s .  On h i s  Congo j o u r n e y  h e  comes 

t o  r e a l i z e  t h e  u n i v e r s a l  c a p a c i t y  f o r  e v i l  f rom t h e  e v e n t s  and  p e o p l e  he  

e n c o u n t e r s .  B u t  i t  i s  K u r t z  and h i s  f a t e  ’t h a t  b r i n g  Marlow t o  t h e  f u l l e s t  

r e a l i z a t i o n  o f  t h i s  f a c t .  I n  L o rd  J im  Marlow m e e t s  J im ,  a n o t h e r  man 

overcom e by f a u l t s  o f  c h a r a c t e r .  From t h e s e  two men Marlow comes t o  know 

t h a t  a l l  men, i n c l u d i n g  h i m s e l f ,  h a v e  a  c a p a c i t y  f o r  w eak n es s  and e v i l .

Had h e  n o t  met s uch  men, h e  m i g h t  h a v e  r e m a in e d  l a r g e l y  unaw are  o f  t h i s ,  

s i n c e  h e  n e v e r  e x p e r i e n c e d  a  c r i s i s  g r e a t  enough t o  d e s t r o y  h i s  own 

s t r e n g t h  o f  c h a r a c t e r  and  s h a r p l y  r e v e a l  h i s  p o s s i b l e  w e a k n e s s .  Such 

know ledge  ch a n g e s  M a r l o w ^  a t t i t u d e  c o n s i d e r a b l y  and  he  comes t o  b e l i e v e  

t h a t  f a t e  c o n t r o l s  men t o  a l a r g e  e x t e n t .  B u t  h e  d o es  n o t  e n t i r e l y  l o s e  

h i s  i d e a l i s m ,  a s  s e e n  i n  C h a n c e . I n  p o r t r a y i n g  Marlow, Conrad  g i v e s  a 

v i v i d  d e p i c t i o n  o f  one c h a r a c t e r s  p r o g r e s s  f rom i d e a l i s m  t o  a more 

r e a l i s t i c  o u t l o o k  on l i f e .
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V i t a

P a u l a  James G i l l e y

Born  i n  S t .  L o u i s ,  M i s s o u r i ,  J u n e  2 9 ,  1952.  G r a d u a t e d  f rom 

Oakwood High  S c h o o l ,  N o r th  C a n to n ,  Ohio  i n  May 1970 .  B . A . ,  C h r i s t o p h e r

N ew port  C o l l e g e  o f  t h e  C o l l e g e  o f  W i l l i a m  and Mary,  Newport  News, 

V i r g i n i a ,  May 1976;  m a jo r e d  i n  E n g l i s h .  I n  S e p te m b e r  1976 e n t e r e d  t h e  

C o l l e g e  o f  W i l l i a m  and Mary.


