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INTRODUCTION

My object in writing this thesis is to show that
Shakespeare uped the supernctural element in his ploys
for the purposeé of making on cppeal to the fontastic
nature of his mudienee. I have mrde un effort to show
that Shakespeare lived in a superstitious age, ond that
his beliefs ond interests were the came as those of the
average man of his day. In this discourse I hove ene=
deavored to lay emphagis on Shakespeare's artistic use
of three supernatural elementsi namely, fairies, ghosts,
and witches,.

All references thot I have ueed are cited in foote
notes. At the end of this thesis I heve listed o bibli=-
ography of pericdicals ond books which deals with the
subject.

I gratefully acknovledge my indebtness to Dr. B. M.
Gwathmeys; Professor of English, College of illinm cnd
Maxry, for his valuable ougrestions in the trectment of
ti1is subject.



1.

SILVESPEARE'S USE OF THR SUPKRHATURAL

The use of the supernaturzl in the drame did not originate
with Shakespeure, but uwith the very enrliest writers of legends
and fanecies. A study of the history f litersture indicetes that
the supernaturnl element has since time immemorial made an appeal
to all people because im.ginotion is a characteristic of the make
up of every man in every age. In a discussion of Shakespeore's
use of the supern:turnl, we must bear in mind the fuot that he
wag born in and lived during an age vhich was highly imaginative,
and which might be well characterized by the one word "superstie
tion". A8 an Flizabethun he wrote plays that sppesled to the
imaginative qualities of the Elizabethan minds In other words, he
knew what the people wanted =nd gave it to them; hence, his use
of the supern:tursl is representative of the sge in which he lived.
A pood example of his nse of the superm:tural ie found in _A Mid~
gummer Nisht's Dresme. In a oriticism of -this ploy Furness suysd 1.
“The play wes deesisned a8 one of those vhich were common at mide
summer festivities. To the inheritors of the Inglish tongue the

potent swuy of fairies on midsummer eve is familiar.®™ A common

belief of the time is expressed by o fairy in A Midoummer Hishi'a
Dream.

"Bither I mist:oke your shape and making quite,
Or else you are that shrewd -nd knavish sprite
Call’d Robin Goodfellow: ore not you he

L' §, H. Furnecs, Variorum Shakespenre, Vols X, Pe V.
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That frights the meidens of the villugerys
J Skim milk, »nd cometimes labovr in the onern,
And bootless mnke the breathless honsewife churng
And sometimes make the drink to bear no barm,
Elglead nightewonderers, laughing ot their harm?
Those that Hobgoblin call you, :nd sweat Puck,
You do thelir work, and they shall have good luck:
Are not you he?®
In reply to this Puck says,i-
faThou speck'st arights
I am that merry wanderer of the nigsht.
I jest to Oberon, and mmke him smile,
¥hen I a fat.and beonwfed harse begulle,
Felghinz in likensss of » Tilly Tonls
And sometimes lurk I in & gosaip®s bowl,
In very likeness of s romssted orabs
And when she drinks, against her lips I bob
And on her withered dewlap pour the ale.
The wisest aunt, telling the suddest tule,
Bometimes for three=foot stool mistaketh mes
Then 2lip I from her bum, down topples she,
And *toilort crles, and fulls intc a coughg
ind then the whole quire hold their hipe ond loughs
And wexen in their mirth, snd neeze, and swear

A mervier hour was never wvasted there.”

1. A Midewrmer Jipht's Drosm - Act IY, 3o, I.
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This play was most appropriate for the midsummer season of
the yesre-n season during which the Elizabethen imaginution ran
riot. In reference to !;Iie approprinteness of the time of the play
Elsie Lathrop says, » "The title must refer to that time of year
when such interference of the fairies in the affiirs of mortals
might seem most pi-qbahle to the English audience, for at midsummer
it m believed by many éf the country folke ‘in Shakespeure's time,
and later, that fairies might actually be seen by thoae fortunste
enough to chance upon one of their meoting pluces, and that on this
day of the year they might effeot much for the benefit or harm of
those who had inourred either their poodewill by uncomscious deeds
of kindneas; or their 411 will by malice or amlty.j”

As Shakespeare wrote his plays for the people, naturally he
gave them what they wented snd what the time demanded. The people
actually believed in fairies, and there is very little doubt that
Shakespeare belleved in them. Yhethey or not Shakespeare believed
in fairies, he was artist enough to moke eifective use of then inm
his playse.

Shakespeare wrote his plays for the stage; therefore, he made
them Just =8 attractive as he could. Vhenever the supernatural
elements appear, they are made to serve o purpose. He used fairies
They play an
important part in this plays in fact, they slmost make the play.

to secure comedy, as in A IMideuwn

They are not the rough, ugly, repulsive, and harmful fairies of
Grimm's Mytholozys. Shakespeare places them in a lend of fancy.

1. B1i1se Lathrop - Vhers




P

They are very delightful fairies who ekip about lightly and fan-
tastically. These fairies arse not harmful, but they play pranks
on mortals just for sport, and then they leave the mortals and go
back to their regular work in Fairyland. The fairie's work in
: B Drean

4

1
.

Yairyland is expressed by a fairy in A ]
The Pairy says, 1.
"Over hill, over dale,
Thorough bush, thorough brier,
"Over park, over pale,
Thorough flood, thorough fire,
I do wander everywhere,
Swifter than the moon's spherej
And I serve ths faliry queen,
To dew her orbs upon the green,
The cowslips tall her pensioners be:
In thelr gold comta apots you sees
Those be rubies, fairy favours,
In those frecklee live their savours:
I muet go seek some dewdrops here,
And hang o pearl in every cowaslip's car.”
The work of these fairies is also expressed by Titanige
She says, 2 |
"Come, now & roundel and a fairy songs
Then, for a third part of a minute, hences
Some to kill cankers in the mughercse budss
Some wer with rere-mice for thelr lesthern wings,

To make my emall elveg ¢oate; and some keep back

Act II. Sce 1.

2. A Mideummer Night's Dream Aot II. Be. 1T,
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The clamorous owl, that nightly hoots and wanders
At our quaint spirits. GSing me novw asleeps
Then to your offices, and let me rest."

The fairies add sn element of reality to

Dream, for the play did seem recl to the people for whom it was
written. Thias play is one which would appeal to the people on a
Midsummer Eve~wan Eve full of enchantment.

The structure of A Midsumne:

light's Dream calls for four
days, but we must remember that the play is a dream ond that several
daye may 6lapse in one night's dream. Shokespeare left it to the
apectotors to count the days for themmelves. Time is nothing to
the fairies, for doy ond night peos unnoticed. .58 Furness says, 1.
"It is we, after 2ll, not the churucters on the stage, about whom
Shakespeare weaves his spells. It is our eyes that are latched
with magic juices, The lovers on the stoge pass but a single night
in the enchanted wood, and one down awakens them on Moy day. Ve,
the onlookers, are bound in deeper churme, and must gee dawn after
dawn arige until the tole is told, snds looking back, be conscious
of the lapse of days asg well as of a night."

Shakespenre gives us three types of foiries in A Midgummer
Hight's Dream. First, ther§ is the dalnty falry who is very em:1l
and wandera everywhere and says, 2,

"1 must go seek some dewdrops here,

And hang . pearl in every cowslip's ecr.”

1. H. I. Purness, Variorum Shakespeare,

4 A Mideummer Nisht's Dreom, P XAIV
}

;2‘ Mida er Nishtts Dr s At I, Sc. I,
/



Thie type of e fairy is also represented in Romeo and Jullet.
Hercutic gives us an excellent desoription of Gueen XMab and her worke
Meroutin saysy 3.

"0, then, I see Queen Mab hoth been with you.
She is the fairies’ midwife, and she comes

In shape no bigger than an agate~atane

On the fore~finger of un alderman,

Drawn with a team of 1little ntomies

Athwart men's noses as they lie asleep:” eto.

Secondly, there is Puck or the Robin Goodfellow type of
fairies. He is rougher than the others. He delights in ploying
pranks and getting into migchief. He laughs at 2ll mnd has no
pity or sympathy for anyone. Ve cun hear him says 2.

"Lord, what fools these mortales bel”

Thirdly,; there zre faniries that resemble the fairies of the
classics. Oberon, king of the fuiries, und Titania, queen of
the fairies, belonz to this type. Ye moy toke the following
passages which illustrate the difference between the fairies: 9.

Puck. My fairy lord, this must be dome with heste,
For night's ewift drsgons cut the clcmﬂhfﬁll foat,
And yonder shines Lurora's harbingers
At vhose approsch, ghosts, wundering here and there,

Troop home to churchyorde: dommed opirits nll,

1. and J

t - Act X. Sc. IV
' - Aot IIX. Hee II.
= Aot TII. Sce IX.

lidsummer Nisht's Dream
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That in crosuways and floods have burial,

Already to theijf wormy beds are goneg

Por fear lest day ehould lock their shames upen,

They wilfully themselvees exile from light,

And must for aye consort with blackebrow'd night.
Oberon. But we are spirite of another gort:

I with the morning's love have oft made sport;

And, like o forester, the groves mey tread,

Even till the custern gate, 211 fww-z'ed,

Opening on Reptune with fair blessed beoms,

Turns into yellow gold his salt green streams.

But, notwithstunding, hastes moke no delays

Ve may offect this busineps yet ere day.

These three different classes of fairies add attractiveness
and amusement to ; The fairies in this
play add an element of reality, for the people believed in thema
These fairles are intercsting in their relntions with human beings.
Ve see that they control the actioms of humon beings and treat them

ag mere playthings. These fairies contribute to the action of the
plays In Romeo and Juliet Shakeopeare alsc mckes use of o fairy,
Jueon Mab, but she hae nothing to do with the ocction of the playe.
¥eroutio mentions her, and then lves us un excellent description
of her and her habits. Johm Matthews Vonly s=ys, 1. "Whole mcenes

exiat for no other reason than that the suthorte broin is teeming

‘The University of Texas « Pe 4.



with situstions and charpcters ond hunor or Infiniic joote”

io regarded na o fxlry ploy, but it i very

different from . M aer, ot s The atmoshiere ia

different, for there is o thinney nd Clenyer olls
l. "The clim:te's delic tet the air most oveel,
fertile the iglee”
ihe elves in this Llny are ceonerslly inmown o shvites,  nd
not a8 {iriegs They ore imrpinory creontures of - Lishor ordcre
These sorites represent the clenentory power% of noture, re-ulsive
like Caliben and ‘ycorex, or beautiful lire 'viel nd the sorites

wvho obey his ovders.

vag written ot o tioe vhen the sconle, in genexral,
believed in moglic ot cnchrntocnte e mmy prthor fron the vriters
of the time it tho seonle Lolieved in oopgic and onechontoents A
beliefl ‘

few of the vritcers mho wrote about thisavere Howard, orl of
Horthamnton, in his Pelonar

zheglen 10033 Scot, in hig Zlgeoverie of . iteherifi end Digcgurse
of De i;e_*;;wffn;;ﬁn 1624y Jew 1GG$g and

qﬁ

Yason, in 7e Hovwyd goys s need

not rifle the monunents of forver tines, 20 long os the oresent
age whercin ve live may furnish us vwith store of most stronge

ezanslese” e may sce fron such writers ne those that

wag the tyoc of play vhich the ncopnle demunded because of thelr

aupergtition, “he very titles of thege vritingeo show ug that

mieyson

1.

le.iuoted in Fpivics From Yhalc
Tiving Ages

Deunoted in Sl
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the people were interested in magic, enchantment, witches, and
ghoots, .mmkaapem mede uae of this popular bellefl in maglic and
in enchantment to make hie ploy, IThe Tempest, attmmt{i:m amd & peal
to the peeople.

Thie play is purely for the imaginution. Shakespesre places
his characters on an enchanted isle, a.:plaae well suited for megic
works. There ure elves and spirits, with Ariel at their head on
this 1sle. But Ariel and Caliban move only on compulsion, and their
gbedience is the result of the magic power. Ve can see this from
the conduct of Ariel who wan aslwaye asking for liberty, and from
the longuage of Celiban who sald that “they all do hate him, as
ruoteazy as I%.

Prospero performs his magic through Ariel and the other sprites
whe are used %o carry out hig depires and orderas. It is through
these sprites thot Prospero succeeds in revenging those who wronged
him, When Prompero saw thet those who injured him had suffered
enough punishment, he osused them to be brought to the enchanged
isle by Ariel. After they all assemble there, Prospery gives
Ariel and ull the others their froedom.

The history of The Tempest is not important, but it is the
magic and enchantment which Shokespecre used in it that wppenled

to the people. In 4 Midsummer Wight's Dream and The Tempegt
Shakespeare glves ue two types of falry playse In the formexr the
fairies huve the upper hand =nd handle the mortols ns they wish,
while in the latter the mortcl has the upper hond ond the sprites
act according to Wwhat he orders them to do.

Fext, we turm to Shakespenre's use of the supernsturcl to
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Asecura tragedy., He does this by bringing in ghoste and witches.
Shakespeare used ghosts and vitches in his plays because the
pecple of his dsy believed in them. Mr. ¥. 8., Drassington gives
us peveral examples of the bellef in ghovis ond witches in Shakege
peare’s days. Brassington says, 1’“Evﬁmy district has its own die-
alect, felklore, and ghost stories, differing more or less in dew
tall, dut having many pointe in comsnon.

"Ghoste end witohes estill hold their own ag articles of fuith
in villages around Stratford, where the country folk, though averre
ing they sre not fiightened at "ghosts®, will not zo to the haunted
spots elone alter dark,”

Then Brassington goes on to ooy, 3'“At a plece along the Skip-
ston roud; bhetween Stratford and Alderminster, a ghostly calf comes
threngh the hedge with great noise of breaking sticks: but when
the hedge i examined mno trace of anything can be founde.®

Another illiustrution may be given concverning the commen supere
‘stition. ° "At Soxley there was & witch who could turn herself
into & haxey she sppesrs tc have troubled the people in the villiage,
and one nignt some men vent cut to shoot her, whereupon she immedi-
ately turned intc « hare. The mam fired, but the h.re escaped,
thovgh anpparently woumded. HNext day, when soume of the villagers
called upon the old woman, they found she would not £it down, and
they therefors drew the conclusion that their theory of the meta-
mcrphésis tag corrccte" lMrs DBrassington says thut this story was

firmly believed in during that ugte

1, %y 5y BShakespeare's lHomslond « Ve 5. UBrassington, Fue 224, 227



-lie

Concerning the btelief of sotual mppearance of ghosts and
‘apparitions in Shakespsare's time Addiscon says, 1. #0ur Porefathers
losked upen mature with reverence and horrer that they loved to
astonigh thomselves with the appreheneiocns of wmitcheraft, prodigies,
chayms, and enchanimentzse There wos not o village in Sngland that
had net a ghost in it--the churchyards were ull hauniede-overy
comeen had o cirele of fuiries belonging to itweand there vas
scarcely a shepherd to be met with who had not seen a apirit.”

Reginald Sceot says, 2.%In our childhood our mothor’s meides
have se terrified us with an cughlie divell having hornes on his

‘Qm, fier in his mouth, and a taile in his breech, eles like a
§Mﬂﬂn, fanges like a dog, clawse like o bearey a skin like a niger,

WILLIA

S a volee roaring like a llion, vhereby we start und ase afrald when
; we heare one oIy Bough; and they have gso frajed us wlth bull beggers,s
%“jayirits s witches, witchens, glves, hagse,; fairies, salyrs, pang,
faunes, rylens, kit with the cunsiicks, tritons, ceniaursz, dwarid,
gilants, imps, oalears, conjurore, nymphes, changelings, Insubua,
Robin Goedfellowea, the spoorne, the mare, the man in the oke, the
helliwwaine, the flerdrake, the puclkie, Tem Thombe, hob goblin,
Tonm tumbler, boneleassz, snd such other buge, that we arve afruid of
our own shadows: 4n so puch ag seme aever feaxe the divell, but
in a dark nights and then a polled sheepe is a perillons heart,
and manise times iz tuken for our father's soule, speciollle in a
churchyard, whare 2 rizht hardie man heretofore acoat durst pasce

‘bys but his halre would stend upright.?

1. SJpectator, Ho.419

2 Quoted im Shakespeare's Englond, Vol. I. p. 528 - Oxford
University Press.
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Since such was the belief in Shakespeare's time even among
the edusated, with few exceptions; it was very wise for Shakespeare
to write playe in which he could very skillfully use this belief
¢f the time. When the people believed in ghosts and saw a play in
vhich there was a ghost, the play seemed all the more real to them.
We find Shakespeare using ghosts in several of his plays, but the
ghosts are not always the ‘aam, for some are objective and some
subjective.

Bhakespeare makes use of both the objective and subjective
ghosts in Hamlet. There is the objective ghost which appears to
four persons; namely, Marocellus, Bernardo, Hpmtio, and Hamlet,
we mle.ceo that the ghost appears to these four men from the Lollowe
ings

Hox. 1t beockons you to go away with it,
Ag if it some impertment did desire
To you alone.

¥ax. Look, with what courteous action
It waves .von to a more removed grounds
Dut do not go with it.
Horx. Nos by no means.

Han. It will not speak; then I will follow it.
Hor. Do not, my lord.
Ham,. Why» what should be the fear?
I do not set wy life at a pin'es feeg
And for my soul, what can it do to that,
Deing a thing immortal as itaelf?
1t waves me forth agains I*'1l follow it.

1. llamlet - Act I, Sce V.
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The ghost appears to these men, but 1t speaks to Harmlet only.

Hara, Whither wilt thom lead me? apeaks 1'11 5o no

furthey.
Ghoats Mark me.
Ham. I will.
Ghoat. ¥y hour is almost come,

When I to sulphurous and tormenting flames
¥ust render up myself.,
Ham, Alap, poor ghoatl!
Ghont. Pity me not, but lend thy serious hearing
To what I shall unfold.

IBm. Speak; I am bound to hear.
Ghogt. So art thou to revenge, when thou shalt hears
Hau. What?

Ghost. Y am thy father's spirit; ete.

The ghost in Hamlet ie almost one of the characters, but it
does not do anything physiocally. It merely appears, speaks to
Hamlet, and vanishes. The appearances of the ghost spreand a shade
of terror over the play. It wes necessary for the ghost to appeax
bef'ore others than Immlet to carry cut the tragedy, and to make
us see the ghost as Hamlet saw it. If Shakespeare had taken the
view that only one man oould see a ghost at a time, the dramatic
effeoct of thg appearance of the ghost would be lost. Nathan
Drake says, *Had the ghost in Hamlet been invisible and inaudible
we should have lost the noblest scene of grateful terror which
geniug has ever oreated.® Shakespeare knew that he lived in &

p 8 Mﬂ* Act I, Bo. V.

2, Nathan Drake- Shakesne imes~ P.537.

N
.
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suporstitious age, and that in order to make his play popular he
had to a&apt'the popular creed concerning the belief in shosts.

Shakespeare ixaeu ghoate to ndd an element of reality, for
31193% were real to the people in that age, but now we know that
if we think we aee a ghoat, it is purely our im:ginotion. Homlet
shows that he is prepared to see the ghost when he says, "Hy fother,
mothinks I see nmy futher wwweseeIn my mind's eye, Horutio." The
ghost tells Hamlet to avenge his father's death. Hamlet had been
susplcious concerning his father's dexth before he saw the ghost,
but still he was not hasty in avenging hie fother's deathe. He
wanted to get more evidence before he ncted.

Horatio was not in the stote of mind to see o ghost, but
Shakespesre made: him seecthe ghost am & purt of the dramatic
machinery. If lloratio and the | poldiers had not seen the ghost,
the ghost would not have eeemed as real to the sudience. It 1s
by the ghost being visible to them thot we sympothize with Homlet
in his belief of its visible pregence.

The ghést is a very importont element in Hoplet.s It is true
that the ghost leaves at the end of the third act, but its presence
in the play was necessary in ovder to get the play under~way.

When the ghost appeored the audience Jmew that o staortling revelation
was going to be m:de becouse its very appearance signified terror.
The appearance of the ghogt helped to hold the intercst of the
people. The ghoat is a powerful element in this play, for it

worke on our imsginntive and morsl forces becruse from the intere
view with the ghost Hamlet lenrns of the murder of his {i.ther,

‘and from that time on Homlet is o different men. His susplcion
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of the death of his father hos become a reality, his speech has
become phomst-like, and his desire of revenge has increased to
such an extent that he plans to give o play that vwill determine the
conscience of the king. As Homlet says, 1. The play's the thing
vherein I'1) catch the conscience of the Xing." ‘Vhen the play is
given King Claudius exhibite hisz guilt and Homlet is convinced of
the truth of the ghost's revelation, and determines to seek venge-
ance vhich he has sworn to executes thus the ghost is = powerful
element in thie play, for it works on our imanginotive and morasl
i’omﬂa.

Hr. Littled:le gives us o very good desceription of ghoats and

their work in his artitle on Folklore ond lle soys,®-

"From Homlet we can gother meny of the current netions regurding
these ghostly visitants. Coming after midnipht, they must denurt
ere cockorow, or a fearful summons will hurry them away. The ghost
fwalk? usually because of some reparation to be made, or foul play
to be disclosed, or to vern those de.r to them of peril, private

- oF publiecs or to watch over hidden trcasure. Their sheopes are
without substance, snd weanpons cannot harm thems. They are racoge
nizable figures, in welle-remembered wttire, weering either shadowy
armour, or in their habit np they lived; or they mny apoear in
tcerements’ (iumlet I. IV. 48) the familiar 'winding sheet? of
many an eerie tale. They will not apeak unless they are questioned,
and thea ‘only to thoas for whom they have 2 mesg:ge. Until this

is delivered they repeant their visits, if neceasnry aupearing to

1, Bamiet « sct II, Sce II.
2. Shakegpe:rs's Fnrlend - Vol. I - Oxford University Prevs - P.534
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othersbesides the person whom they specially seek. Their volices
squeak and gibber; but on the stage their airy tongues are distinct,
and they move with warlike stall.”

Ve see that the ghost in Hamlet revisits the eurth and walks.
until he iz avenged and can have rest. This seme thing applies to
the ghost of Julius Ceesar, and, alse to that of Bonoug.

The ghost of Caesnr ia more important to the play thon the
bodily presence of Caesaxre. The spirit of Caesar is the most pover=
ful element of the drama, for it is cgainst this spirit of Caeeay
that Brutus fought. It was Caesar's weak body that Brutus struck
down, but he could not strike the spirit of Caesar. Caesar's
spirit vas strong and terrible, and came to avenge itself upon
the conspirators. Ceesar's ghost revesls to us the great power of
the dictator. -

The sppesrance of the -host in Richard 111 is merely a dream.
There is no waking existence. The ghost adds terror to this droe
ma, but not as much as the ghost in Hamlet does. The ghosts in

Julius Caesar snd Richard III are mere sketches in comparison with
the ghost in Haomlet.

concefning the entrence of the ghost in Richard 11T Hazlitt
says, 1 "The introduction of the ghosts through the trapdoors of
tha‘stage shiould be altogether omitted. The specches which they
address to Richard might be delivered just as well from behind the
Bcences. These sort of exhibitions might hove been very proper for
& superstitious age, but $n an age not superstitious they excite

ridicule instead of terror.®

2. Hazlitt - %) 1 aractersg « P.154
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It 4s true that people in that superstitious nge would become
terrified at the entrance of the ghost through the tropedoor, for
they really believed in ghosts vwhile we do note

It was a common belief in Shakespecre's time that llshts grew
dim, or burned blue, ot the approach of a ghost.s In Richaprd IIX
we have the following line: lf"Tha 1lights burn blue. It is now
dead midnight." ,

In Macbeth the ghost of Danquo ie visible to Muecbeth only and
to no one else on the stage, and therefore, it must be iﬁviaible
to the audience. The ghost in Hoobeth is not the powerful and
gloomy ghost vhich we meet in lLmlet. The ghost of Banqguo terri-
fied only lMacbeth, and no one knew about the ghost but Macbeth.

In Homlet the ghost appeared to more thon ome; thereforg, it has
more to do with the action of the tragedy.

The ghost in lagbeth 1s o subjective ghost, for it exists
only in the imagination of Macbeth, and is not seen by any of the
other people present. !Hudson says, 2. n1p Shakespearets time, the
generality of people could not possibly toke the conception of &
subjective ghost; But it is not so nowe To be sure, it wns part
of the old superstition in this behalf, thoet a ghost could make
gtself visible, 1f it chome, only to such ng it hod come special
contern with; but this 48 Just vwhet we mean by a subjective ghost."

The aubgectiﬁe chost, such as we find in liacbeth,is not as
popular on the stage as is the objective ghost, such as we see in.

Hamlet. The popularity of the one and the unpopulsrity of the

p E&gh&;g ;II - Act V, SceIXX ,
2. Shakespeare = Hudson - Vole 2, P?. 348
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other is due to the fact that the objective ghoot mokes the grent-
er appeal to ths audience becauaéjéé$¢£ﬁ'ex§erieﬁce what is tak—
ing place. For example, when an apparition resembling Homlet's
dead father appears on the atspe, we experience feelings similar
te th¢ae that almoat over-come Hamlet. Of oll the trugedies
uhiahiéontain ghosts, Hamlet seems to be the most popular one.

Ths ghost in this drema 1s the mainspring of the action. Shakese
peare uses it to hasten the nction of the play. The subjective
ghost that we find in Macboth makes very little appeal to our imagie
nation becouse that ghost ¢an be experienced by Macbeth only,
since 1tg imacinary appearance is the result of Macbeth's own
wickadj:;hgging conpgclence.

Mrs. Hontague oays, 1. 0The first propriety in denling with
preternatural beings seems to be thot the ghost be intimately
connected with the fable; that he inercasc the interest, add to
the solemnity of it, and that his efficiency in bringing on the
catastrophe be in some mensurs adequnte to the violence done to
thevordina:y eours@ of thinge in his visible interposition. To
this end it is necessary that this being should be ncknowledped
and revered by the notionnl superstition, and every operution
that develops the attributor, which the vulgar opinion or nurse's
legenf tausht us to ascribe to him, will sgument our plensure.”

If we toke thia attitude towards Shakespeare's ployes, we
shall appreciate them more, nnd get more out of them. vie see by
this that Shokespeare had o motive in using\ghosts.

Shakespeare used witches in his plays for the sume purpose

1. Quoted in Furnes's Variorum Shokespeare - Hamlet . 146
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a8 he did ghosts. ¥hen witches cppear, we lnow thot there is
8oing to be a tragedy, and our interest ic heightened as ve wait
for the expecged terror.

In Macbeth the supernaturnl machinery, which is one of its
mggt striking fentures, is founded on the superstitions that pre=
vailed in England and Scotland in Shakespeare's day. Duvring the
xmzén of Henry VIII, thore was enncted n stotute which declared
"all witchoraft ond sorcery to be felony without bemefit of clexey" s

but at the beginning of Eliznbeth's reirm, witcheraft secems to have
inoreased, for Bishop Jewel, preaching before the Jucen, in 1558,
tells her, 1'“It may please - Your Grace to understond that Uitches
and Sorcerers within these few last years ore marvelously increased
within your Grace's realm. Your Grace's subjects pine awoy, even
unto death, their colour fadeth, their flesh rotteth, their speech
is benumbed, their senses are bereft. I pray God they never prace
tise further than upon the subject.”

Since such was the populor belief omong -1l people, even o=
mong the ecducated, with few exceptions, Shaukespeare was forced to
use these superstitions in his playee.

John Jewell in a scrmon, which we preached in 1572, declared:®-
"Witches and sorcerers, within these last few yceres, are m.rvellouge
ly increcsed within this your Grooe's renlme. There eles hove
seene nmoet evident ond menifest marks of thelr vickednesgeemeccaw

Wherefore, your poore subjects mogt hﬁmble petition unto your llighe

1., Struppe's Annals of Reform-tion, Vols I. 7.8
2, (uoted in Scot, Pigeoverie of ' itcheraft, Intreduction . XXXIXI
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nass, m that the laws touching such molefactors, may be put in
due oxecution.” .

Hundreds of old women were toritured nnd burned ~live because
of this belief in witches. The belief in witcheoruft was universsl,
and 'mn looked on it as one of the unexplained powers of nature
rather than as something of wickedness. Vizards and witches were
punished for desipgning or inflicting criminal injuries om man or
beast as they were for any other corime. There is no reason to
doudt th:ut Shakespeure, like other people in his own doy, held the
ordinury beliefs on this subjeet as on that of ghosts.

) There has been some dispute vhether Shakespeare enncbled
Kidéleton’ss witahes, or whether liddleton made vulgar the witches
of Shakespeare, but that deoes not concern us. A1l we know ig that
Shakespeare found the outline sketches of these beings and gove
them a poetlc life.

Shakeapearets witches wre true to nature, considering the time
in which he vwrote his plays. In the play of Hacbeth, Shakospexre
takes us back into the legendayxy time of Leottish histovrye 1In thia
pl;w there ie o conflict for the mnstery between man's free «will
and his circumstonces, his fute or destiny. Thies confliet in Jing-
hath is declured ot the beginning, for we see that the witches
appear in the opening scene. “Ihie true reason for the first appeare
ance of the -itches", Coleridge hag oaid, "is to strike the keymotle
of the vhole drame.” They appear in o place vhere evil reigno,

a desert place, with thunder ond lightning. It is here thot we
f£ind the terrible, mysterious, weird sisters. These welird sisters

are the mestors of man =nd meke mon thoiyr sloves. llere these weird
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slsters came through the thunder, wind, roin, cnd lightning to
mest Hacbeth.

The welird sisters cast e weird influence on the actlon of the
playe. They do not create evil in Mocbeth, but only bring evil
out; they stimulate vhat has originated within himself.

The weird sisters vho firet approach IMaicbeth and Denquo are
grotesque creatures. The longer Macheth and Banquo look at these
untanny creatures the more horrible they oppear, until finolly
Banquo exclaims, 1. "What ore these, so vither'd, and so wild in
their attire.”

Shakespeare’s witches are crectures to whom oney who is plote
ting some mischief, would go to for help. UYhen Mncbeth mects
these witchen, he is spellbound. This meeting hos such a profound
effect on Macbeth that he does not rest until he has discovered
a plan whereby the prophecies may come true ocnd his ombition sute
iafied, for they had predicted th:t focbeth would be "king heree
after".

The weird sisters have no namesi this heightens their myse
teriousness, for they are mown only as "The Three ‘/itches”, ond
"The Veird Sisters®. In a symbolical wny, no doubt, they illug-
trate something that was, ond i9, and will forever nore be\. for
they represent the vcction thot toleo plece between o men's evil
mind and his external noture. These weird sistere cre serious
thingos they are slunys rcady to do mischief. Thelr presence in

agheth coots o gloomy and weird shode over the vhole pluye. They

1. Macbeth - 2ot I. ce. IIX



are the fates of destiny, answering te the three divisions of
time: the past, the present, and the future. This is chown vhen
the Three hail Macbeth. ¢
¥acbeth. Sppak, if you can: Vhat are you?
Pirst Uitch, All hail, liacheth! hail to theoe,
thane of Glamisl
Second Witch. All hail, lacbeth! hail to thee,
thane of Cawdor}
Witch. 41l hail, Macbeth, that shalt be
king hereafter!

After Macbeth heard this he sought the veird sisters in
their dark cavern to learn more of what they had told him. He
8ay8, ;’”xbre shall they speak, for I om bent to know by the
worst meuns, the vorat."

In his c¢riticism of Th

out the contrast in the uppearance of the witches before snd
after the entrance of lacbeth snd Bonquo. Mudson saya, 3 nThe
‘difference is not merely one of degree, bﬁt of kind; a difference
as broad snd as pronocunced as thot between o tedpole and an
eagle. In the former case, they are neither more nor less thon
the coarse, foul old=-wom:n witches of nneient superstitions crea=
tures actuated by thc worst and lowest human motives and paesions,
envy, malice, ond gpite; killing gwiﬁe, soiling in sieves, assun-

ing the forms of rats vithout tnils, denling in the thumbs of

1. Macbeth - ‘¢t I, 5c. IIX

2, Mgoveth _ acg1:y, Sc. IV
3, udaon = gﬂ kes;ggum - Vﬁl. 119 Pad2)
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wrecked pillots, and riding through the ~ir on broomsticks.
Their aspsct and behaviowrr &re in the last degree commonplace
end vulguri there is nothing even respectable about them; all is
of the earth earthy. In the latter ocuse, they are mysterious
and supernotural beings, unearthly and terrible, such as we may
well conaeive "the Goddespes of Destiny" to be: their very ag-
pect and awe; they do not come and go, they appear and vanish,
bubbling up, as it were, through the grognd from the lower world,
in something of o humon shape, to breathe the contogiom of llell
upon a goul which they know to be seoretly in sympathy with
them, and inwardly attempted to their purpose“.

Thue we see in this drama that Chokespeore wrote it accord-
ing to the superstitions of the sge. There ix«*}ve been many stories
told of the witches in that age. ¥ony humon beings vere accused
of being witches. Shakespeare made use of those beling accused

as witches in two of his playss nomely,Il. Il Vi, ond I1. Henxry VI
In I, Henxy VI, Joom of Arc was accused of being o witch. Tal Mot
saye: 1.

\

“Where 18 my strength, my volour, snd my force?
Our English trobps retire, I connot stoy .tlwmz
A women clad in armour chaseth them
Re~enter Lo FPucelle.
Tere, here she comese. 1'11 hhve o bout with thees
Devil or devilts dam, I'1) conjure thee:
Blood will I drow on thee, thou art : witch,
Aand straightwey give thy soul to him thou servect.”

1». _.““_w - Aﬁfi I, ch v;
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Mr. Schelling states, L' "the extraordinary reversal of the mile
itary successes of Henry V and of Tal bot by the French, a foe
habituslly despised und bexten, could be accounted for im no
other wise than by the acceptance of the Englisgh tradition that
Joan of Are had been justly tried =nd burned for o witcha®
In 11. ¥Benxy VI, the Duchess of CGloucester vwas accused of
being a witch ond decling with witches. Duckinghom says: 2.
"Such as my heart doth tremble to unfold.
A sort of naughty persons, lewdly benél,
Under the countenance and confederacy
Of Lady Eleonor, the protectorts wife,
The ringleader ond head of 21l this rout,
linve practised dongerocusly agoinet your stote,
Denling with witches and with conjurers:
Vhom we hnve apprehended in the fact;
Reising up wicked spirits {rom under ground,
Demonding of Wing llenry's 1life and decth,
And other of your highness! privy-touncils
48 more at lorge your grace shell understand.®
These accusations prove that the people in Shokesgpenre's
time reslly believed in the actunl existence of witches.
Mo Fnslish drometist hae ourpessed Shakeppeore in ¢he okille
ful and artistic method of presenting the supernaturnl on the
etage. Illis knowledge of the osuperstitions of hls o doy gnd hia
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ability to use them effectively in his ploys have mode him master
of the supermatural in the drarma. e used foirles fory his light
and eiry plays, ond witches and ghosts for his more gerious ploys.
' Vhen he used fairiece, comedles were the reoulits vhen he used

witches and ghosts, tragedies were the rcesult.



BIELIOGRAPHY

1. Biographical and Critical:
adoms, Je Qe ¢ Life of Shokespenare.
Brossington, We S. ¢ ak e's ii ond e
Chapman, John Joy ¢

powden 3 eare, His Mind ond Art.
Drake, Nathan:
Hudson ¢ Life, A L X r ol . .
Johnson, Charles F. t Shokegpeo Iis C CSe
Lathrop, Elise :

Iuce, Morton 3

Ransaome : Short Studies of Shokespeare's Plotge.
Schelling ¢ Sheake leh o \ w3cience.

2, Pperiodicals:
Ghosta, Viitches, end Fairies of Shokesneore.
Living Aze, 1883 287
surmex ight's Dresm (J. Wedgwood)
Contenmp. 57: 580
Supernstural in Shokespeares Living sge 1353 369
The Termest (/. Long ond He Ae Abbey)
Harper. 84: 653

c d Ariel : A« Ve Corpe

Catholic tiorid 86: 97 = 168, 0. Y07

de Fo e Clark

Chaut. 39: 427 =~ 31 Jeo. 04



(Pericdiculs Cont'd)

atHy J—.. He HHC’:B on

Weetm. 153: 447 - 54 /pr. '00

Ghogt in Jamley ¢ V. J. Lawrence.

370 =« 7 Mr. 24

19th Cent.

98 3

Ce Zeffertt.

antge . Gvarevgon

Living Apes. 269: 65l-4. Je. 10, '1l.

Shakespeare's Angels ond Devils:

Contemp. 105: 8856~-8; 106; 129-34. Je. 31, '0l.

BOLLRGE oF YlkLism & MARY

S+ Historical

Green:
Oxford University Presg:
Viard: Histo: f HEng

4.

8., PFurness:

e

NG

LIBRARY %
Williars & Maby iy
K 4

SRS



