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INTRODUCTION

Jean Baptiste Pogquelin, ocalled ubliBre, gtands out pre-
eminently as the portrayer of the disentegrating forces which
wrecked the peace and harmony of the homes of the seventeenth
century. Possessed of a keen observation and an analytiocal
mind, he was sble to deteot these obstacles and forces whioch
kept the-home from being what it should be, He found two
types of obatacles; first, the unnatural phyesical; such as the
deapotiam of the parents; second, unnatural moral, such as,

hypoerisy and affectation,

Moliere believed that love was the only foundation on
which & happy ma:xiage could be laid, He maintained that love
and not reason, shollldbe the accepted oriterion., He maw lives
end homes which were ruined because parents insisted on select-
ing husbands for thelr daughters, The socisl and financial
Btanding of the suitor was of peramount interest to the father
in the selection of his daughter's future mate,

It was by means of dburlesque that he so vividly and forci-
bly described the mammerisms of hie day, giving us a realistioc
rather than an imaginative picture, and painting men as he saw
them, & mixture of good and bad. He believed that the comedy
should serve the purpose of correcting the manners of men. The
universality of scope and appeal of his themes makes his plays
valuable and 1ntareeting to the modern student. Mollere dspicte

ed characters that are typical of what may be found in all parts
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of the world. Unceasingly he laghed and bantered affectation,
preciosity, pedantisme, hypocrisy, prejudices of his time, and
vanity in all its known forms. He was a master stylist, possess-
ed of a rich and fluent language. His images are free, being
neither doctrinated nor prejudlced.

We say that Molidre is the author of "pleces & theses," plays
in which the theme and not the action is important, What are the
general themes and morals which affected the home? Moliere criti-
cised the abuse of authority by the parents. It is not unnatursl
that the mothers and children should have revolted when their ine
dividual personalities and lives were not respected., Seldom, 1if
ever, were thelr wishes taken into consideration; they were ususlly
at the disposal of the father., The theme and moral developsd in
"Les Préoieuses Ridicules" is that we must avoid affectation and
the unusual in spesking; in "ﬁ;ole desg Maris" and "ﬁ;ale des Fem~
mes,"” we must have faith in the natural instinets and tendencies,
end not try to thwart them. An sttack is also made against des=-
potism and ignorance; in "De Misanthrope," we are taught the
necessity of being frank and sincere, dbut not coquettish and ob-
noxious; in "Tartuffe,” he shows us the danger of being so "devot”
a8 to be deceived. by a hypoerite; in "Le Bourgeols Gentilhomme,"
we see the utter folly of a man trying to shine in a society for
whioh he was unfit, the "foolish vanity of the parvenmu"; in "lLes
Femmes Savantes," we see an expressed defiance and horror of ped-
antisme, In general, we may say that the theme of all of Moliére's
plays 1s an appeal for confidence in nature and a horror of vanity
and affectation in all their forms. He would have us select as

our guides common sense, moderstion, and prudence; he would say,
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flee all excesses, be neither miser nor too generous, be neither

too dull nor too zealous and enthusiastic,
The outline of this paper was inspired by Miss Majorie Mul=-
lins' excellent work, entitled "La Famille au XV11® Siscle d'apres

le Théatre de Mbliére.“



A
PART ONE
MARRIAGE
‘l, affinity of age.

When we analyze Molidre's plays, we see that he stood for af-
finity of age, affinity of sentiments, and affinity of social con-
ditions, '

Ii "L'ﬁbole des Maris" and "L'Ecole des Femmes," he shows the
necessity of the affinity of age. Two brothers, Sganarélle and
Ariste, undertake to raise and educate two young girls, whom they
wish to make their wives, Ariste is very lenient and indulgent in
the bringing up of Leonor, while Sgﬁnarelle i8 very striet with
Isabelle, who i3 beloved by Vaiére, Ariste, is & more admirable
man; heﬂls sixty years old, while the strict Sganarelle is only
for%y. The girls are young, Sganarelle tries to impress upon
Arist;?s mind that he is the eldexr, but Ariste sanswers:

"Cotte farouche humeur, dont la severite

Fult toutes les doucenrs de la eooieté&

A tous 'ses' proeédés inspire un air bizarre,

Et jusques 3 1'habit, rend tout chez lui barbare".l
Sggaralle enraged answers:,

"I1 est vral qui la mode 11 faut m'éssujettir.

Et ce n'est pas pour moi: que je me dois vgtir39

Ne voudriez-vous point, pas vos belles sornettes,

Monsieur mon frore ainé,ﬂcar,{hieu,tmeroi,»vous 1'etes

D'une v;ngtaine d'ans,); ne vous rien celer. °

Et cela ne vaut point la peined'en parler; :

-,

1L'ﬁ§olé des Maris, Aot 1, Sceme 1. .
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Ne voudriea-vous point, dis-Je, sur ces mabiérea,

De vos jeunes muguete m'inepirer les mani%rea?“g
Again Sganarelle snraged answers:

"J'anrage, pas ma foil 1'age ne sort de gﬁére

Quand on n's pas cola",d
The play ends with two marriages: namely, that?insta and Léonor
and that of Isabelle and Valeys, Ariste seeks to Justify his
marriage with Léonor in saying:

"Je sais bien que nos ans ne se¢ rapportent gd%re,

Et je lalsse & son choix 1iberte tout entiere

S1 quatre mille éous de rente bien venants,

Une grande tendresse et dos soins complaisants

Peuvent, a son avis, pour un tel mariags,

Reparer enter nous l'inééalité'd'&ga,

Elle peut m'epouser: sinon choisir ailleurs.":
It is the g¢harascter lsabelle who pleads for affinity of age.
Sganarelle was violent when she married ?ﬁl&re, but she expresees
her views to him in these words:

"Pour voug, Jjé ne veoux point, Monsieur, vous falre exocuse;

Je vous sars besucoup plus que Jje ne vous sbuse,

Le ciel pour etre joints ne vous £it pas tous doux.2

7/
2 1.1R%00le des Maris Aot 1, Sc.l
2 1Ibia, ’
L'Eocole des Maris Act 1, Sc. V1.
Ibid Act 111, Sec. 1X,

-3 ol o
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2. affinity of sentiments,

The plea for affinity of sentiments and charascters is strong
in "Le Misanthrope" and "Les Femmes Savantes.,” In "Le Misanthrope”
we 860 two couples, Philinte and éiianta. who are prudent and modere
ate, and Alceste and Géiiﬁ%na, who are opposites. Alceste 1s a
supposed pessimist. Fhilinte gives him good advice in these words:

"quasnd on est d4u monde, il faut bien que 1l'on rende

Quelques dehors civils que l'ussage demande, "L
-and later he says:

"Mon Dieu des modrus du temps mettons-nous moine en peine,
"Et faisons un peu grace a la nature humaine:

W i o N D S D D SO A U AR O, e e T T D S

Bt c'est une folie 8 mille sutre seconde
De vouloir se moler de corriger le monde,"®

Philinte is less egotistical and introspective; he 1s the more
admirsble men, oalm, obliging, and complacent, He answers calmly
such outburst of passion as the one against him by Alceste:

nJs veux qu'on soit sinoere, et éu‘sn homme 4'honneur,

On ne lache sucun mot qui ne parte du coeur,"l
Alceste's pessimism 1s showed in theose verses:

"Meg youx sont blesses et la cour et la ville

Fe m'offrent rien qn'abjets.E m'echauffer la dile;

Je no trouve partout que lache flatterie."®

The case of Alcests end Gélimbna is one of true incompatibility
of temperaments. All the thinge which Alceste condemns in oﬁiars are
done by Célimens. Alceste tries to defend himeelf mgainst Philinte's
attaok:

4
"C'dst oot etrange choix 6& votrecoeur s'engage,
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Ia sincére éliante & du penchant pour wvous,
La prude Arsinoé vous voit d'un oeil fort doux:
Cependant B leurs voeux votre ame se refuse,
Tandis qu'en ces lieux Célimdne 1'amuse,
De qui 1'humeur coquette ot 1'esprit medieant
Semble si fort douner dans les moeurs d'a prosent.
D'ou vient qne, 1enr portant unse haiﬁe mortelle,
Vous pouves bien souffrir ce qu'en tient cette belle.
¥e sont-ce plus défnute dans nn objet si doux?
Ne les voyez-vous pasa? On les excusez-vouati"
Alceste realizes that Fhilinte hae spoken the truth, and he
see8 that there 18 a great difference in their characters and
sentiments; but still he says he loves her:
"Jiai bean voir ses défaute, ot j'ai beau 1'en blamer
En dépit qu'on en ait, clls se fait aimer;
ga grﬁea es8t la plus forte; et sang doute sa flamme
De ges vices du temps pourra purger eon‘%me.“g
Alceste and éiiante give voice to Molidre's ever present be-
1ief that roason does not count in love. Alceste says:
711l est vrai; ma raison me le dit chaque Jour;
Mais 1a raison n'est pas ce qui regle 1'amour.™
éiiants says the game:
"Cela fait asseg voir que l'amour, dans les coeurs,
N'est pas toufours produit par un rapport 4'bumeur;
Et toutes ces raisong de douces sympathies

: /
Dans cet exemple~ci se trouvent demantiaa.'a

References from preceding page:

alfza Misanthrope Aot 1, Sc.l
Ibid
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Alceste is so unnatural as to think that this popular young
girl will give up pleasure and live in a desert with him, cé&i~
mene answers this offer with these words:

"Moi, renonscer au monde avantque de vieillir,
Et dans votre desert aller m' ensevelirt
La eolitude effraye une ame de vingtane.“'

This speech shows the absolutatincompatability of tempera=-
‘ment of the two supposed lovers. Fliante and Philinte are of
like sentiments and sympathies; they are calm, rational beings.

In "Tartuffe™ there is another example of the lack of affin-
ity of gentiments and sympathies. There is no perfect understand-
ing between Orgon and his wife. Elmire's interests and desires
are exaet%§;¥g§?ed'to each of his.

In *U&S Mdfines Savantes™ the temperaments of Clitandre and
Armande ére exactly opposed, while Clitandre and Henriette have
like sentiments and desires. Armande was of that set which affect-
ed learning, while Clitaudre and Henriette were normal, and natural

beings. How unhappy would have been a match between Clitandre and

Armandel

! -
_References
C MNT o Mo

§eferencea from preceding page:
> "Le Misanthrope, Actl, Sc. 1
Ibid

§eferencee on this page:
"Le Misanthrope 4ct 1, Sc. IV
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3. affinity of social standing.

The third affinity that Molibre maintained to be necessary
was the affinity of social standing; not going out of one's own
elgas. Two playe which have this as the main thems are "éeorgen
Dandin" and "Le Bourgeois Gentilhomme™, George Dandin, a middle
claae'ﬁouxgeoie, falle in love with Angelique, the daughter of a
noble, He dreams of becoming wealthy and of becoming & man of
quality by this marriage., Angelique's family consents to the
marriage without investigating into the social condition of their
daughter's future husband, When they find out how crude he is,
they seoin him. He complaing to his parents of the polite and
correct language used, and he realizes that the marriage is not
well matched. M. de Sotenville impresses it upon his mind that
he is not a "gentilhomme™. The real "gentilhomme™ who calls at
the home of M. and MT®* Sotenville has rights not granted him.

He is made to feel that he is their inferior. His word is not be=-
lieved. When he finds that his wife is going out with Clitandre,
a courtisan, he is enraged, and would have reported the act, had
he not been punished for having seen her by spending the night
outside of the house; as an excuse for doing this, she sald he was
drunk.

Never is he taken into confidence by the other members of the
family. There is not the leasst sympathy between Angelique and
George Dandin. Angelique avoids the company of her husband and seeks
that of courtisans, especially Clitandre. She expresses her scorn

for her husband in this speech to Clitandre:
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"Pensez~vous qu'pn aoit capable d'aimer de certainsg maris qu'il
y a% On les prend parce qu'on ne peut s'en d6fendres Mais on sait
‘ ; o |
leur rendre justice, et 1l'on se moque fort de les considerer au dela

de ce qu'ils méritent,

Clitandre recognizes that thie is an ill-mated match; he sees the
lack of affinity of sentiments.

"Ah! qu'il faut vouer que celui gn'on vous a donné etait peun
Adigna‘degl'henneux qu'il a regu et que c'est une gtrange chose que
1'asgemblage qu'on a fait d'une personne comme vous avec un homme
comme luik"z.

George: Dandin realizes the hoplessness of his case; he sees that
it is his own fault for desiring to rise in a society for which he was
not fitted, He most dramatically ezpresses hls ideas on the necessity
of.aff;nity-of social conditions.

"Ah! qu'une femme demoiselle est une 6¥range affeire, et que
mon mériéga est une legbn bien pariéate E tous les paysans qui veu-
lent s'élver au-dessus de leur condition et s'allier, comme j'ai fait,
a la maison d'un gentilhomme! L'alliance qu'ils font est petite avec
nos personnes: c¢'est notre bien seul qu'ils epousent; et J'aurais
mieux fait, tout riche que Je suis, de m'allier en bonne et franche .
paysannerie gque de prendre une femme'Qui ge tient au-~dessus moi, 8' =
offense de porter mon nom et pense gqu'avec tout mon bien Je n'ai pas

4
aggez achete la qualite'de son mari. George. Dandin, George Danidin,
vous avez fait une sottise, la plus grande au monde. Ma maison m'est

F%ffroyable~maintenant, et ne n'y rentre point sans y trouver quelque

nhagrin«”l

3 Georges Dandin dct 111, So. V.
hid
1 George Dandin Act 1, Se. 1
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Later whon he 18 sure that he is being deceived by his wife,

he admits that it was his faults

"Ehl blen, George Dandin, vous voyes de quel air votrs femme
vousg éraitai Voild ge gue ¢'eat d'avoir voulu epouser une dome
oisollel «,. Mals vous aves voulu thter de la noblesss, et il
vous anﬁnyait d'stre m&itre chez vous. lAh! que je vous 1l'avey
voulu, vous 1'aves voulu, George Dandin, vous 1'aves vnurﬁ, cela
vous aied fort bien, et vous voils ajusté comme 11 faut; vous
avegz jJustement ¢e que vous meriteg." 2

In "Le Bourgeole Gentilhomme™ the same theme, the lack of
affinity of social conditions, 1la developed., M. Jourdain wishes
to be received in the beat eoclety; he desires everything that
"the people of quality™ have. He gose s0 far as to bo ashamed
6x his parente and his wife's paronts. He oommands his daughter
to break her ongagement with Oldonte beoauee he is not a "gontil-
homme", M. Jourdain questions Gléonte 88 to whether he 1& a
”gantilhummé". The latter says he i3 not; then M, Jourdain telle
Qim.he cannoi be his gon-in-law becauas his daughter's husband
must be able to make her a marquise. It ie mme~aouréaxn who
plesds for the affinity of socisl condition., She argues with
her huegband and tries to convince him with this argument; "C'est
une chose, moi, ou je ne consentirai point,. ﬁes allisnces aveo
plug grand que soi sont sujettss toujouras a de fébhsux 1nconvé%~
jents. Je ne veux point qu‘nn‘gendra puisse4§,ma;£ille reprochey
ses parents, et qu'elle sit des enfants qui siont honte de m'

l -
appeler leur grand-maman.”

1l George Dandin Act I, Se¢. I1II,
21George Dandin Act I, So. VII,
1 Le Bourgecis Gontilhomme Aot IXI, Jo.l2.
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PART TWO

1. Relations between parente.

In analyzing Mbliére'a works with apecial attention to the
family life, we see that he gives us a complete pisture of the
home and family. He 1ifts the roof from the house and tells us
to look in. PFor convenience, we may divide the treatment of fam-
11y 1life into two sections showing: first, the relations between
the parents; and second, the relation between parents and their
children. 48 examples of plays concsrrned with the relations bee
tween the parente, we may study in detail, “Le Bourgeols Gentile
hommaﬁ, "Les Femmes Savanteas", "Le Tartuffe", and "Le Malade Ime
aginai;é*§ o .

Iniﬁﬁa Bourgeois Gentilhomme", we see the despotiom of the
father. His word is law in the family; the wife, who is his su-
perior intellectually, must hold an inferior place in the homs.
She must gtand by and see her home wresked by the foolish wvanity
of her husband. In "Les Femmes Savantes™ it ie the mother whe
has asgsumed the 1ea&ing.role of affectation and vanity. She
neither loves nor respects her husband, who is a weakling under
her control. In "Partuffe® it is again the father who rules
tyrannically over his wife and home. He déae’noﬁ regpeat the
word of his wiéé;‘there ia~§ 1ack-pf understanding between them.
The hypoerite, Tagtuffé; has comggbétweau,hnSBana and wife. 'The
wife, Elmire, has to resort to intrigwe to convinée her husband
that Tarﬁnffe is a hypoorite. In "Le-Malade Imaginaire" wée see
the despotism of the father, whovbélieves that he is 111 all the

time and believes that he must keep a doctor near, too; here is



13,

an example of duplioity and falseness on the part of the atép-
mother.

Before taking sagh of these plays separately and showing bhow
the oharacters express Mbli%ra's}visws, we need to know a few de-
talls about sach play. )
| "Le Bourgeois Gentilhomma”ia 8 character study of M. Jour-
d&in,xa rich member of the bourgeois class of Paris, who sudden=-
ly decides that he wants to become a gentleman and ¢limb the
highest ladder of soociety, He seonde for teachers of all the arts
to instruct him, To his utter amazement he finds that he has been
gpeaking prose all his life! He desires to do and have everything
that the "gene de qualite" have. He becomes an eagsy dupe to Dor-
ante, an eourtisan,. who courts his friendship for his purse, M.
Jouréaipzhasga daughter,Lucile, who 1s in love withyeléonte; M.
Jourdain demands that she give up the angagement to Gléente and
'maxry'some one who will be able to give her a title. Madame Jour-
dain is indignant at her husband's actions. M. Jourdain believes
that a marquise, ﬂbriﬁene, is in léve with him, dut the truth ie
that Dorante has been playing M. Jourdain false. It is Dorante
who makes love tq-ﬂoriméne for himself, while he deceives M. Jour-
dain.. He tells him that he is interceding for him before Dori-
méne. Madame Joundain finds M. Jbumdain_holding,an interview with
Borimene. 4Again M, Jourdain is duped and decelved because of
hig own vanity and stupidity. Bléantﬁ'a valet provides a disguis-
ed aeremony, in which Cleonts 1s to be '¥e Grand Ture", and with
thig title is to seek the hand of Iucile, ) "and anrﬁéin readily
becomes & partyte the gongpiracy. M. Jourdain is highly flatter-
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ed, especially when "Le Grand Tu;q".eonfera upon him the title

of ﬁ%amamcuehi“gA At“fimat,Luqila»éb;eqts, but then she recognizes
her~1over Gleoﬁte in disguise.. The marrizge ceromony ig celo=
brated, M, Jourdaﬁn sees his follys &

M. Jourdain, ih "Le Bourgeois Gentilhomma“m refuses to
listen tO'his wife when she warns him against lending his money
to Dorante; he says:

\ "Qﬁehfaire?' Voulez=vous que je refuse un homme de cetts
condi%iﬁnglal qui a par;g,de mol ce matin dans la chambre du
rois" ' _

iHe demands his wife to show him reverence, especially aftér
he has received the title "Mamamoumchi™,

v _ . \ v
"Voyes 1'impertinente, de parler de¢ la sorte & un mamsouchil"

ée;we gee that in "Le Bourgeois Gentilhomme"™ thers were o N
grounds of agreement. ®What the mother desired for her daughter
the father opposed, and vicee-versa. The father played false and
deceived his wife, and he was willing to marry his dasughter to-
the first "paryenn“ who could show that he was a "gentilhomme",
The qgaracﬁax éf Mﬁﬁu Jaurdaingis the opposite.of that Qf’he:‘
husband. She se¢es his faults and points them out to him, but

he yefuaea t0 heed her warning: 3She telle him that everyone is
mak%ng fun of his affected manners: "Qu' est ce que a' est
done, mon mari, que eet,é%nipage»léz *Vous»maquez»vouaﬁau monde,
de voue‘btre‘fait enharnacher de la sortet" 1Asatn she says;
"Ou se raille partout de vous ... ¢t il y & longtemps que vos

-

fagons de faire donnent a rire a tout le mondaq

1 Le Bourgeols Gentilhomme ‘Ac'tm) Se. 'W

2, Ibid, -

‘1 Le Bourgeois Gentilhomme Act IIXI, Se. III,
1 Le Bourgeois Gentilhomme Act III So, III.
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"Tous Stes fou, mon mari, avec toutes vos fantaisies, et cela
%ous est venu depuis que vous vous mglez de hauter 1la noblesse.” 2
Madame Jourdain suspected the infidelity of her husband, she tells
Nicole: ™e n'est pas d'aujourd'hui, Nicole, que §'ai congn des
soupgons de mon mari. att ia not umnatural that ﬁoies g0 ine
vaded by disarganizing forces should ultimately be wrecked.

In "Les Fommes Savantes" the situation i3 the reverse of
that in "Le Bourgeois Gentilhomme". It ia Philaminte, the wife,
who is the rulai of the house. 3She is a "gsvante”, and ie not
an admirable wife or mother. Believing that household dutiea
are beneath the dignity of an 61ito goul, ahe'does not conesrn
herself with them, Because the servant, Martine, does not
."parle Véwgelasﬁx, 8he fires her, not taking inte-qpnsi@efation
the faet that Martine is 2 good cook. The husband objects and
in the sbgence ef his wife he says that he has authority, dbut -
as eoon a8 she appears upon the scene he weakens hu&:givaa in.
She does not hesitate to scorn her husband; she saya'the fol}ew»
ing concerning Henriette's marriage to Clitandre:

"Je lui montrerai bien aux lois de gui des deux

‘Les droits de la raison goumettent tous ses voeux,

Et qui doit gouverner ou ss mere ou Son ﬁzre,

Ou l'esprit, ou le corps, la forme ou la matiewe." *

Philaminte affects knowledge; she aamires the affeéted
manners of Trissotin, a supposed poet. She loves flattery and
is ambitious; she says to Trissotin:

. ¢
"Je n'al rien falit en vers, mais j'ai lien d'ssperer

2 Le Bourgeois Gentilhomme, 4ct IXIXI, Se. IIIL.
3 Ibid, Act III, Saq. VII,
1l Le Bénxgenie Gentilhﬁmmé, Aot III, 8c. III,
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Que je pourral bientdt vous montrer en amise,

Huit chapitres du plan de notre aoadé&ie.“

The temperaments of Philaminte and Chrysale could not be-more
incompatible. Philaminte lives in a world of fantasies and flat-
tery, whereas Chrysale is of the world of realism, concerned more
with the food he 18 to eat than with the language spoken by his
cook. He argues with Philaminte about firing the cook,

"Oui, mon corps est moi-meme, et j'en veux prendre soin;
énenille 81 1'on veut, ma guenille m'est chere,

Bt dans ce vain savoir, qu'on va chercher gi loin,

On ne sait comme va mon pot, dont jJ'ail besoin,

Mes gens by la science aspirent pour voue plaire,

L'un me brﬁle mon rot en lisant quelque histoire;

Enfin Jje voia par eux votre exemple suivi,

Et }'ai des serviteurs, et ne suis point servi.

Une pauvre servante au moinsg m'5¥a1t restée,

Oui de ¢e mauvais air n'était point infecté%.

Etvvoila qu'on la chasse avec un grand fracas.

A cause qu'elle manque ; parler Vamgelaa."z

‘To faurther show Philaminte's dominance over Chrysale, we may

note his converstion with Ariste in his wife's absence.

% iép Femmes Savantes ActIXX, Sc. II.
Ibid, Aet XI, So. VII
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"Je 1'sccepte pour gendre
Je ré%onde de ma femme,C'est une affaire faite,
Et je vaia‘g ma femmeé en parler sans aé1ai, "t
But when hle wife returns, he dares not mention his ldea. His
wife's word goes. She favors two ill-suited matches; namely, that
of Henriette and Trissotin, and Armande and Clitandre; Armande is
& "eavante" like Philaminte, while Henriette and Clitandre are un-
iearned, gincere human beings. Chrysale expresses the difference
between hies temperament and that of his wife in these words:
"J'aime fort le repeos, la paix ot 1azaéueeur;
Et ma femmé est terrible avecque son . humeur.
Pour peu que 1l'on s'oppose 3 ce que veut sa~t3ta
On en a pour huit jJours d'effroyables tempetes,
Elle me falt trembler des qu'elle prend son ton;
Je ne gaisg Jh me mettre, ot o'est un vrai dragon;
Et cependant, aveo toute sa diablerise,
I1 faut que jJe l'appelle et mon opeur.et ma mie."z
Henriette realizes that it is her mother, and not her father,
who rules the home. It.is the vice and vanity of the mother that
wrecks the home 1life. Henriette says to Clitandre:
"Le plus aur eat de gagner ma mere:
Mon ﬁare ezt d'une hnmeur'ﬁ consentir & tout,
Mais i1 met peu de poids au choses qu'il resout:
C'esgt glle qui gouverne, et d'un ton absolu

Elle dicte pour 1oirce,qufelle g ré%olu."a

g Les FPemmes Savantes Aet II, Sc. IV,

3 Les Pemmes Savantes ict II, S¢. IX.
Ivid, 4et I, Sc. III,
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| It requires intrigue on the part of those opposing the preciose
\ity,ot Philaminte to prove that Trissotin is a poor fake. She was
willing to sacrifice the happiness of her dauvghter, and to wreok the
harmony of the home . Chrysals, the weakling father, desired his daugh-
ter's happiness and welfare, but ais wife's opposition was too étroﬁé;
) In "Partuffe we sce another home whose peacs ig destroyed by
the wickedness of the ruler, in this case, the father. Orgon allows
a hypocrite, Tartuffe, to come between him and his fadily. He is
warned by hie wife anﬁ ¢hildren that Tartuffe is a hypoerite, but he
refuses to believe them. He dotermines that his daughter, Mariane,
ghall marry Tartuffe and not the one she loves, V&lére; Elmire is
forecd to play false her hmsband in order to prove to him that Tartuf-
fe i8 a hypocrite. Orgon believed that Tartuffe wae the embodiment
0f all that was good. ﬁé.held,him up ags an ideal Christian man. Ore
gon is ready to turn his own’sén, Damis, from his door, andxdisené
herit him becaise he asbused Tartuffe rightfully.
Orgon ig enraged at the actions of Damis and the other members
0f his family. He gaya:
"Paix, dis je. %
«3evsais bisen éﬁél mstif‘é 1l'attaquer t'oblige:
Vous le halgsez-tous; et Je vois aujourd'hui
Femme, enfants et valets ﬁéchainée gontre lui:
On met impiwdemment toute chose sn usage,
 Pour oter de ohes moi ae dévot personnage..
Mais plus on fait d'effort afin de L'en bannir,
Plug J'én veux employer ; 1'y mieux retenir;
Bt je vais me hater & lui donner ma fille,

Pour confondre l1l'orgueil de toute ma famille,
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"Ah! Je wvous brave tous, et vous ferai connaitre

Qu'il faut qu'on m'obelisse et que je suils 1le méitre.

Vite, quiltons la place.

‘Je te prive, pendard, de ma succession,

Et te donne de plus ma maledicticn”.l

The situation in"lLe Malaée Ihagina?re“ regembles that in "Les
Pemmes Savantes™, Beline, the mother,‘flatters and deceives her
husband, Jhe also tries to rob the children of their property. ire
gan, her husband, believes that he is 1ill, and needs constantly a
doctor, His wife pities and sympathises with him, She ¢alls himp
every endearing term. She tells him that he is her only careand
that without him 1ife would not be worth living, but, when out of
his sight, she plans against him. Argan believes that he is really
111, He thinks that it would be wise to have his daughter marry
a doctor. By not heeding her plea to allow her to marry Gl%ante,
whom she really loves, a plan is worked out to deceive Argan by
having C1éante disguise himeelf as a doctor. |
Argan was a victim of the fear of death, and a foolish viotim

of his doctor, who impressed upon his mind the fact that he was ill.
4 doctor, Monsieur Purgon, was the disentegrating force in this
family. The deceiving and treacherous actions between father and

mother were unwholesome for the family life,

1 Bartuffe, Act III, So. VII.
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2, Relationship between parents and ¢hildren.

After having considered in detall the relationships between par=
ente and the effeets of such relationships, let us take up the sec=
ond phase of the prdblem: the relationships between parents and their
children: Moliere cried out against the despotiem of the parents,

He believed that this apirit of tyranmmy and rule came from vanity
and pride, In many of the plays he treats the same subject, young
loverg wgcae happiness and marriage is 6pposaﬁ and intérrﬁpted by
their parents. The fa;her‘thinxs of money and social étanding rath-
er than of the happiness bf hig daughter.

In several plays we find that the contention in the home ie duq
to the behavior of the children, rather thén to that of the parents,
This 1s trme in *Don Juan, and "Les FPrecieuses Ridicules™, In "Don
Juan! we have a pidture of an indulgent father, whose only rewar& for
his indnlgence is an ungrateful son. Don Juan has committed almost
every possible atrocity. His father seeks him and leads him to re-
penfauce. No sooner is his father's back turned than Don Juan plots
against him. Jon Juan says:

"Eh: mourrez le plus t%t que voue pourrez, o¢'eat le misux que
vous puissiex fgire. 411 faut que chacun ait son tour et j'enrage de
voir des p‘erss qui vivent autant que 1éurs fils .é"l

Ton Louis reprbaehee'non Juan for his wicked actions, but the
father realizes that he has been too lenient with his son and saye to
him:

*Ah!{ mon fils, que la tendresse d'un pére est aisément rappelée,

et que les offenses d'un fils 8'évanouissent vite am moindre mot de
repentir! Je ne me aauwiéﬁs plus déiﬁ de tous les deplaisirs que vous

m'aves donné%, ot tgut @st efface par les paroles que vous venez de

me faire entendre.”
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In "Les Pf%oieuges Ridioules" the fault is with the dsughter,
Cathon, and her sister, Magdelon, who affect the manners of high
soglety. They oppose the will of their parents, who are of the bour-
geois class, and who reason according to their natural standing. By
their olaim to preciosity and learnimg the two girls,Cathon and Mag-
delon, not only make their ocwn 11v§s migerable, but they make it un=-
comfortable for the entire family. Yet the father assumes aontrol
and degides upoﬁ the husbands f&r}the two girls.

“rartuffe“, which we have discusced in detail in the preceding
part of this paper illuetrates the usual relation between parente
and children: namely, opposition. Orgﬁn is haartlaea; he is willing
to sacrifice his daughter 8 happiness and futnre in ordar to keep %he
hypecriters friqndship. When he sses that Tartnffe is*é hypoerite,
he is as fierce in his{denunciation of him asg he had'been in his
praise. To think that he had commanded his daughter to marry that
scoundrel! Naturally she revolted. Orgon refused to listen to her
plea, whi&h was mogt pathetic:

"Mon pere, au nom du Ciel qui eennait ma douleur,

Et pag tout ce qui peut emouvoir vatre goeur,

RelaahGvaoua un peu dee droits de la ngisaanoe,

Et dispensez mes vo@tx. de cette obelissance;

eferences from preceding page*
Don Juan, Act IV, Se. V
Ivid, Aet v, Se.'1
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Ne me reduisez point par cette dure loi
Jusqu*; me plaindre au ciel de ce que je vous doi,
Et cette vie, helag! que voué_m'évez donné%,
Ne me la rendez pasg, mon pEre, infortunééu
Si, contre un doux espoir que g'avsis pu former.
Vous me degendez d’%tre‘§ ce que'j'oae aimer,
Au moing, par vos bontes qu' a voa ganoux J'implore,
Sauvez-moi du tourment a'Stre a ce que j abhorre,

\

Et ne me portez point a quelque desespoir,

En vous servant sur moil de tout votre pouvoir“.l

Earlier in the play Mariane told Dorine that.ahé regcognized the

fact that her father was a tyrant:

"Contre un pére absolu que veux-tu que Jje faese?2
\

Un pere, Je l'avoue, a sur nous tant d'empire,

Que je n'al jamaie en la falase de rien dire,"d

Mariane is forced to give in to her father's desires, but Damis

revolts; as a reward for his revolt he ie driven from his home and

disinherited. Orgon gives way to his anger and says to Damis:
"Qui, tréitra, et des qe goir,pour vous faire enrager.
Ahl Je vous brave tous, et vous ferai connéztre
Qu'il faut qu'on m'obeisse et que je suis le maftre;
Allons, qu'on se ré%racte, et qu'; 1'instant fripon

Y
On se jette a ses pleds pour demander pardan."4

Tartuffe, Act IV, Se. III
,5 Tartnffe Act II 0. III
4 Ibia

Tartuffe Act III, 5S¢, VI



23,

Orgon not only doese not love his son, but he is not even ré~-
gpeatful o) courteousd to hin when he is in company with others, He
shrieks out at Damis: "851i tu dis un seul mot, Je te romprai les braa.?‘

Very few, if any, éb&ern youths would be g respestful to their
fathers, if they were trested as Mariane and Damis were. W#hat girl
or boy would not revolit when they ®aw s hypoerite taking their pisce-
in their father's affections? We see that the relationships dbetwoen
the father and 3hilaran were very unplessant. Their home 1life wae
m&&exableﬁ There was no understanding between the members of the
family; instead of working together, the house was dividad into two
atrong faotionss, On the one hand the dominsering fathax;aad'an the
other, the mother and c¢hildren opposing him, becanss of hia é&up1d~
ity in allowing himself to be so dsceived.

In "L'Avare™ the situation resembles thatof "Le Bourgeoie Gene
tilhomme" and "Tartuffe™. The father, a miser, ie duped snd deoeive
¢d a8 in "Tartuffc"s The love of money londs him on. Again we have
the atory of a father deciding upon the hueband for his daughter.

No matter how much she pleads, he refuses to give in, Not realising
that he is being flattered, he saye to Valere: . "Jeé iui donne 1' au-
thorite que le ¢iel me domme sur toli, ot J'entends que tu fasses tout
ce qu'il te diram“l | ‘

Ellee eoorﬁa her father. Jhe telle him that she would commit
suicide before marrying such a man.

Blige~~"C'eat une ohoss ou vous ne me reduiraz point,”

Harpagon-- "C'est une chose oi jo te reduirai,®

Elige~--"Je me tuerai pintot que d'epomser un tel mari,"?

Thue we'eee anothexr housschold wrecked by the vj:‘c.e ¢f the fath=-
er. Ho ig oonsumed with the thought of money., ﬁt=$§§¥5=¥!§¥=lvha

a8y » He fears that some one ie going
He fears that some one ig going
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to eteal his money; thus he is constantly watching and searching
everyone near him., He ¢ares not for hie children and their mothey,
nor their welfare, He is very pleased and flattered when he thinks
that Elise ie going to be accepted in marrisge without a dowry.
How disgulse deceived him! He wanted to make a marriage for Elise
whi&h would be most favoréble for h&m—-indeed, a thoughtful father,

In the discussion of the relation between parents in "Le Bour-
geois Gentilhomme" we 8aw how the daughter, Lucile, was the inno-
gent victim of the father's wvanity and folly. He is so desirous of
becoming one of the "gens de qualite” that he has no time to think-
of his daﬁghter's welfare. He says he -will give her to the first

"gentilhomme," who comes along with sufficient money. Little does
it matter 10 him if Iueilse loves Gleonte. In the play the mother
'plehde the case of her daughter, but the:father answers abruptlys

"Tout ce que j'asi a voums dire, moi-¢'est que ;efveux avoir un
gendfé‘gentilhomma,$3'ai di bien assez pour ma fille, et je veux
la faire marquisé. C'est une chose que j'ai résoluel"

Since the mother's and daughter's pleas do not obtain the fathe
er's consent, anofherﬂdeviee must be introduged to overaome the
faéher « The disguise ceremony, the coming of "le fils du Grand
Ture", servesto give the play a happy ending. Glécnte, Lucile's
1ove£, disguises himself as a Turk, and with title and flattery winsg
hie way into M, Jourdain's heart. Lucile did not know that he was

Cléonte in disguise, so at first she protested most vigorously. Here

%aferanees from precedﬁng page;
3 L'Avare, 40tI, Sc. V
L'Avare ActI, S0, IV
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48 how her father answered her: "Je le veux, mol qui suis voire pﬁre
allons, vous dis-je. CA, votre main."™ .

The natural feelings and desires of the mother for her daughter
are thwarted by the father's vanity. She tells her to inform her
father of the fact that if she cannot marry Cleonte, she will marry
no one, Madams enccur%gea Cleonte thus: "Gle'z‘o;nte, ne perdez point
courage encor."2 She ie most eager in helping them carry out the
fake Turk ceremoRy. ¥

e see how the peace 6ftihis household wag destroyed by the na=
ture of the father. What child could respect such 8 father who had no
place in his heart for her? Oould she love and respect a father who
was willinggfo give her to the first man who ocame along with a title
and mo§ey? Moliere condemned this a¢t; he wag ever a partiean‘of
love iﬁ marriage.

In "Les Femmes Savantes™ it is the mother who is the tyéant and
destroyer of peace. The father is a weakling and a tool in her
hanés. Philaminte is g "savante" She is most disgueted with her
danghter, Henriette, beosuse she is not interested in 1aarning, Hen=
rlemte gays she enjoya being stupid, after seeing the fools that the
others make of themselves in affecting learning. Philaminte deter=
mines to reform Henriette by marryiﬁg her to Triaéotiu, a pedant.

"Gui, mais J'y suis blessee, et ce n'est pas mon compte

ﬁe souffrir éans mon gang une parﬁalé honte

J'ai done oheche longtemps un ‘Liais de vous donner

La beaute les ang ne peuvent moissoner

2 Le Bourgeois Gentilhomme, Aot V, Se, V
Ibid, Aet IXI, Se., XII
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De falre entrer chez vous le desir des sciences,
De vous insinuer les belles ¢onnaisances:--

Et la penséa edfiu && mes voeur ont -souscrit,

Clest d'atﬂachev'a vous uri homme plein a'esprit;

Et c¢ot homme et Mbnaieur, gue je vous determiue

A voir comme 1'époux que mon c¢hoix vous aestine“.l

Madame Jourdain wants Henriette to have a husband who will flatter
her mother. Shé favors M, Trissotin; whose  true aélf is shown when he
refuses to marry Henriette because he thinks the family has lost all |
ite money,

Henyiette was loved by her father. He desired her happinesg and
favored her marriage with Clitandre, Keituer father nor daughter gouléd
tolerate the affeated ways of Philaminte and Armande, but the father “
wase more materialistie than Henriette. There was no understanding be-
twoon Henriette and hef mother. They wore absolutely 1rreeoneiaﬁle@
Armande was as affoated as was Phiiaminte. With a Jealom sister, =
heartleés and affeotod mother against her, and 6nlyaweak fa&berkoq her
aide, Henriette had to fight hard to’maintain herself, h

Armande tries to recoencile Henriette to the marriaga with Trisso-
tin.

"Cependant, bien qn’iei noe gouts gsolent differenfs
Nous devens obeir, ma goeur, & nos parents

Une mere a sur nous uane entiere puigeance,

Et vous oroyez en vain pary vatre resietanee'“%

As in many of the other rlays, an unusual devioa must be brought
in to make the play end happily. #ord 18 received that Philaminte and
Chrysale have logt theéir money. Trissotin immadiateiy begins. to make

1 Le8 Javantes, Act III, Se. IV
2 llid
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exouses for canceling the wedding. Clitandre offers to help them,

but Henriette refuses, saying that if he were not good enough fbf them
when she had money, she would not let him help them. How happy. ahe

is when she finds out that the sending of the words was only a triok
to prove Trissotin's true eharaoter,

*Les Feﬁmes Sévanteé" is one of the beat pictures that Moliere giv-
es us of a disorganized family. The feelings of the mother and Armande
toward the rest of the family are abominable. They look upon them as
stupid beasty, which must be driven and made to do their will‘ They
are not thought capable of thinking or acting for themselves.

Another play which shows us the unhappy relgticna between parents
and their children is "Le Malade Imaginaire.,"” In this play'éb%ﬁﬂetépé

 mother and father work against the child,.bdut they do not. wofﬁ tcgéth»
Eeg, The father is tyrannical; the step-mnther is wicked and scheming.
:Shefpretends that she loves Argan. In the eho@ee of her. husband Angel-
1gue-is given no part. Her father informs her that .8he 1is to marry Tho~
maé Diafoirus, a doctor. Argan believes that he’is,i;le ani,tuat/he
%nseda a doctor near him all the time, so he thinke “this cholce of & hus-
band for bis daughter will be advantageous to him. When Angelique re-
volts he tells her to choose between this man and a convent.

"Choisis d'epouser dans quatre Jours, ou monsieur ou un convent."d

When the doctor is proved a fake, Argan, to show that he is realiy
the ruler of the family, saye:"Non, mon frere, Je veux la mettre dans
un convent, puisqu'elle s'est oppossse a mes volontes. dJeé vois bienqu'

il y a quelque amouretts 1a~da$bue, et j'ai decouvert certain entrevue

TLs Walade Imaginaire, At II 53, VI
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\
gecrete, qu'on ne salt pas que j'ale deoouverte. "t

Argan, duped by hie eseoona wife, wishseg to deprive his children of
their property. 3She incites him ggainat his redelling ohilaren:

"Cleat que les filles bien gages et bien henugtea. gomme vous, se
maqﬁaﬁt d':ire obelesantes et soumises aux voléntéé de leurs peféa. Co-
1a bon autrefois."®

Angelique ie not weak; she refuses to submit to. her father and step-
mﬁihex: "Le devoir d'une fills 8 des bornee, Madame, 6t la raieon et
1ee lois ne 8'steéndent point & toutes eo:tés de chose., Si mon pire ne
veut pas me donnsy un marl qui me plaise, Jo le conjureral au moins de
ne point foreer Q,en ééonser\nn que. Jeé ne puiwse pae aimexs"a

"The ¢hief vice of the father in this play was his vanity and wille
lngnese to saorifice everything for his health. He eaid that had his
younger daughtaer been of age to merry he would have ohosen an apothe-
onry~f9r her husband. Fortunatsly for Angelique, the infidelity of
Belina\and’tha hypodriay of Disforius were discovered in time to pre-
vent her marriasge. 3She shows her love for her father when she believes
him deads She i distresesd. How happy she 18 when she finds out that
it was 6ﬂ;y a8 jokel They understand each other after that. Angelique
reglized that her father was being duped by her step~ mother and the
doctor. Tpuie wag a home which was wreosked by vanity, aunthority,

treachery, and revolt. L

g Te Nalade Imaginaire, Act L11Y, 50, X1

Ibid, Aot II, Ses III
Toid, Adt II, S0. V
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CONCLUSION

We see from the foregoing discussion that Moliere was in-
terested in showing to the public not characters but souls, that
whioh took place in the inmmermost hidden depths of the soul.

That he has exaggerated unfavorable and distasteful conditions

is not to be condemned, as the sim of this device was to make

the picture more foroible. He eliminated the ingignificant and
exaggerated the significant. He p;eferred the complieated char-
acters to the simple; thus we find no character who is totally
good or bad, but what we do find is a mixture of good and dad,
with one more prevalent than the other, and affecting other people,
In "L'Avare”, the most important picture is not that of the miser;
but thse neighborhood and the miser's family., In "Tartuffe"”, the
most significant picture is that of the fenily of a ‘bourgeois
"devot" and fanstic, %

He has showed us the vanity of pretending to have learning
whioh we haye not, and the folly of aspiring to shine in high
gsociety when we sre unfit to be there. He has successfully picture
ed for us the vanity of men who live on the flattery of doectors
and hypocrites. We see how these forces threatened to wreok the
homes of the seventeenth century,

How has Molidre portrayed the family of the seventeenth cen-
tury? He has painted only disorganized families. He has given
us none in which there was perfect harmony and understanding.

Does this mean that all the families were disorganized? No. But
they were in the great maﬁprity.
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There were historical families which Molitre had been intro-
duced into. He had observed these forces in them, thus his pict-
ures of family life were not imagined, but were realistic pictures
of what he had seen.

Thet Molisre succeeded admirgbly in pointing out these disin-
tegrating forces in the family is not to be de@ﬁked. We see him

83 the defender and protector of the home..

OOLLEGE OF WILLIAM & MARY





