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ABSTRACT

From racial terror lynchings in Georgia through racial terror bombings in Alabama, this
dissertation unveils a lineage of black and white artists grappling with the legacy of
racial trauma. To be free from the chains of traumatic pasts, we must return or turn to
imagery and supporting evidence of American atrocities. This dissertation takes visuals
alongside written and oral accounts to form a more robust, engaging connection to that
past. The artistic interventions offer evidence, testimony, and most importantly, they
provide new avenues down which trauma might travel and transform itself. Art becomes
a vehicle to depict and process racial trauma, from Meta Warrick Fuller and Kara Walker
to Philip Guston and William Christenberry. Artists broach the unspeakable and move
beyond it to create new spaces for processing and ultimately transforming traumatic
pasts. Moreover, artists offer new material toward a culture of mourning that must exist
for such histories to be properly buried.

Censoring the conversations generated by visual representations of racial trauma
prevents education and a path forward from past traumas. In this dissertation, | argue
for an educational approach to the history covered in this project that situates visual
narratives alongside historical sources while also privileging the recollections, when
available, of survivors and eyewitnesses i too little space and import is ceded to them. |
do not see a future devoid of or undefined by such traumas until they are dealt with
sufficiently. To do so, we must discuss them and be willing to relive them in some
cases, or really, live them through imagination aided by a new visual archive like the
one | introduce in this project. This dissertation is a living dialogue, informed by the
aut hords conver sat i onée Stout anth RaNdll Réss Toowvardb er r y , Re
collective healing, | invoke visual culture as a vehicle for depicting and processing racial
trauma.
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towards human | ife. 0o This senti mtaheenddd i ves ev

Little Girls, home video footage from the McNair family begins playing just before the credits
roll. Denise takes center stage arthid Easter revelry, adorned in pinafore white perfection. We
see her dancing form before her smiling face is revealed. There are other people in the footage,
from a baby to a group of beaming adults who look on, particularly at Denise, with a palpable
seng of joy.Denise has always been who matteie/ing met her there, on film, in 199%he

first point of origin when | began work on these topics as a young teen. We meet Denise after
death in the early middle of this dissertation, but first came Margdr, the point of origin

when | reapproached this project as an adult American and a mother. Unlike Denise, | have never
seen a photograph of Mary and likely never will. But as you will read, her story undid me and
infused life, through its details, ih& countless lynching images | have seen, the 4,000 and
counting victims acknowledged at thtionalMemorial to Peace and Justice in Montgomery,

which | am lucky to have visited.

There is a visual lineage in this project of how White men and women become terrorizers
of their fellow Americans, from the costumes for cover and crowds for support. What is also
apparent is how early it begins in the lifetimes of children without a ehlaienuch of one, from
their early exposure into cultures of violence, as | show from the children paraded by lynching
victims through those jeering with hdteden signs at school integration protests in Birmingham
or wearing Klan regalia on the cover of thaturday Evening Podnh exposing the prominence
of children in these stories and at these scenes of racial terror, | hope to convey a better
understanding of how people turn to hoods and hatred. The idealist in me also hopes to prevent
further occurrences of such early indowdtion and/or help educate with history that resonates

especially with young people. | want more American children to take an active interest in these



stories of racial terror and resistance in th
their lives. | envision much of this dissertation as a blueprint for that. But this is a tall order, a
daunting endeavor, now more than ever. Books havelimmamed and, in my state, people have

recourse to report teachers teaching sensitive material like that found in this dissertation.
Considering the election results, | fear for what is ahead, but | am in ongoing discussions with
educators and administrasan our school district, employees of the public library, and

proprietors of local bookstores to help educate on topics related to my dissertation through

whatever channels and means possible. | am heartened by their enthusiasm.

| put the personal at the heart of this project because it is its heart. It is also a means of
breaking the proverbial ice. By bringing my family history to bear on this history, | wanted to
show how closely aligned and intertwined our collective Americas are and have always
been. From the same lineage that spawned racist rhetori®¢/mledictory address is a woman,
my grandmother, who helped hideunsuccessfully- my grandfather's Japanelsern
classmate, HitoshiMoeo Yonemura from the internment camps. Our stories and our collective
American story is painfulnd complicated, but too many chapters remain unwritten for White
people to hide from it. We can and must handle our hard histories if we are ever to be free from
them, not forgetful ofthem. f A risac if ©mm of h fthiavisuallyicenterdch e s s, 0

endeavors a step toward combatting that blindness.

This visual cul ture dissertation focuses o
WhiteBl ac# artists and photojournalists have ¢
This project is a |living dialogue, one that d

6 Audre Lorde Sister Outsider: Essays and Speedtesdon: Penguin Classics, 2020), 33.
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noweceased i ndividual s. My approach empl oys a
t he foundation of this project. | chose peopl
sources themselves. | Dbenefitew If rRing ptrs vGe reegr
My ties to Birmingham, Al abama, and the state
Virginia. |l |lived among many Southern expatr.i

era of Civil Rights violence in the 1960s.

Encounters with historical narratives at e
museum have the potential to activate prosthe
unnatur al relationships to saidthuidstesr w.c hlon ag
Al i son LandsPeogtbaeplior®&Memony: The Transfor ma
Remembrance in t he ®Algiel brferMaasrse Cud riturrael t o cr e
empat hetic eQlyamgledne mith.t ™Mues eumbs sl ave ship is
group-sdafzel isfcaul ptures of sl ave, all/l of them de
renderings made possible by | ocal Délthreoi t sch
unborn child who servbDasgasetbedocembaeaDlUesr mam
from I ived experience and biological connect.i
one might Ainhabit memories of eé&lvemdshe ragh dd mes
not characterize prosthetic memories as perfe

| asting imprint. The experiential sites ident

" Alison LandsbergProsthetic Memory: The Transformation of American Remembrance in the Age of
Mass Culturg(New York: Columbia University Press, 20048).

8 Alison LandsbergProsthetic Memory: The Transformation of American Remembrance in the Age of
Mass Culture(New York: Columbia University Press, 2004)/.



venues for performing memory, particularly th

a widely experienced past

I n an era of attention divided among any n
platforms, there is an even more pressing soc
hol d aniwiuldliiecmgdeyi ve even i f thani ergptehn ewngl a
exhibit without reading any accompanying text
produce prosthetic memory and often compel it
I n pursuit of further cemperapamnyerst .abMdridgvdro, cp
di ffers from other situations that evoke symp
soci al standing, skin color, etc. that offers
approach foossttheerteidc bnye nporr y, one experiences an
wherein one processes anotherbd6s trauma but re
di fference. Part of the endurance of prosthet
accountt he additional effort to process the in

more removed fitntterlrmse cwiutaH amatimegr® per sonbds ci

Vi sual culture can enable historical wi tne
Aprosthetico memories that elicit more empath
and oraik textsal |l to integrate these often mor
formative minds and with civil rights in Birm

part of the story allow for greateghtsatry poi

® Alison LandsbergProsthetic Memory: The Transformation of American Remembrance in the Age of
Mass CulturgNew York: Columbia University Press, 200481



memory with Birmingham offers a foundation fo
the era. The Civil Ri ghwesl It ra menagd eo fBi S ani tnlgehram
Atl anta and Whshihnggt anstPa@y rbamnpnubusttasaant
i mmoveabl e not insubstantial corner of the ci
a tangible meBmes Biormimoghamn@i vi l Rights I nst.i
ofiBombi nagphuam,i mperfectliynoamdtitreado mpleeti a@leyal s i n
spaces, civil rights memory i s monetized and
behind the name and the choice of dlinessttituteo
supporters that it would serve not only as a
education and di alfPgwgub fbe theatommunfityhe Bi
|l nstitute, trauma became a te&obht hgrnheobk &anod

foundation for having conversations about hum

The state of civil rights education at the onset of this project was alarming, and | assume
it has only worsened in the intervening time. | include comments from one student regarding her
own ignorance of Emmett Till until she took my course, VisualizimgCivil Rights Movement.
That was the notable tip of that iceberg. The course and our seminar conversations substantially
informed this project. The group included Black students, international students, males and
females. It was not easy but with visualghe center, we traversed an incendiary, painful
hi story, | argely covered in this dissertation
was knitted together by collaborative, opamded discussion with each other and with image

makers andelevant cultural figures like documentarian Keith Beauchamp and forrSer U

10 Odessa Woolfolk, interview bigate Previtj August 22, 2014.



attorney and senator Doug Jones. | included field trips and film screenings, as many means of
experiencing history as possible. Vistmsed learning showed itself to be effective, and |
believeinitwholehear t edl y. Al i son L aitdaroy regpaedvdto nc e pt
my personal experience. To inhabit history and see the world through eyes of other Americans, |
endeavored to bring students and now, readers, into the frame and break those frames altogether.
Where law enforcement, law and frankhumanity, failed, | wanted to provide visual

documentation and the work of artists to depict and reflect on these racial atrocities. Making

them visible and using survivor testimony when possible, to support the associated narrative

history. To give vidims a voice through the visual.

This dissertation follows a narrative asso
formul ati ons and research of this project. Th
speci fic points, as noted in the holwapgt err iaqutnla
envisioned it, |l argely on account wofitsewger al

pr ocTehsiss. di et feae tvsitsiuoan narrative e-hhadcadcbynh
Both visual and written pieces are essenti al

bring new i mages and artwork to lairghtofaupar:t
Ameri can past with contemporary and future re
processing of racial trauma and its perpetrat
a visual hi storic contekRtngfvomtpmoEomeaphsi b
i mages depicting the 16th Street Baptist Chur
artistic renderings of past and ongoing traum

and potenti al tof gtemeseatree pdersitrhngges i ¢ memori es



an

t e

So

d through sensitive topics. I argue for vis
aching it and preventing more of it in the
The first chapter establishes the racial t
i nclude key components of my |l ynching educa
mes WiltllRondts &Srad cd uaeRyap tpsh fGibdOb Wreqad s . of Lync
cus on 484 mnashe ngt hd Mamygn Tdethair|, weatrodbcu
rweth great inuenameheesprei astd gr yonsi derin
ordinates to my Tawhsef,amidétyhat ofdabrdmigmei | d
nc,hehg a | asomnage iimprdeisds ifoonr manWa ubk hreirsk i r
| (| 28776 8Bl ack female scul ptor from Phil adel ph
raad her | ifel onlgediixsatt lbins opBl & je&Whhidagleel i ne a
tists grappling with the | egacy of racial t
i ol ence of lynchingrom aldgo PHE 0w iyvh sGluestt bbent, wat
s Amwdaglrapwmil hbw t oppopetant or sl oklesukh Kl o e
an. Similanl gndl-tl henmdad hwigKd&c K rjomean onk elra wr enc e
spired by his travels in the Scuwi mémnat Blawk
e brutayededt BEmmét €,4Tiitld vins ladBI55 mpact and t
neration of Bl ack Americans.

Beginning with Mary Turner, the materi al i
d potentially traumati zing. Shock stories b
nthogr ri fic I magesalmdantort onomaek @ eral 6 matter s
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merely safe midhHt ogrfefren htie iagivaorseordy twhathout

any reader c arurnideesr stibfaidmengpe s, clhhmat af f ect peopl

beyond | anguage and bé&Towt hatiend| tonscl odsen
with affective potential, not necessarily to
events to |ife. What | found in my |ife as a
hi st oreyacvhe, especially for it to resonate and

The next section contends with Birmingham,

engulifredt Wb rpodstWarl | heeem i ntended tyytcoher t |

mor e | unc o\serael dB eadbboiiurbg & ahfeb @14H6a5Nd bl ack Aj ust i
homi ci des, 0 the more reason | saw to pursue a
chapter showcases the racial terror bombings
using visual evi dencnret efkrtorna pthhoet ovjiooul rennaclei swtist.h

sol daleamsgt hwei tdhe segregati on of neighborhoods an
bring this era to |ife, recognizingithat thes
for 1t t andedomea &heeanldte 8li amak i bomed anbdy est abl i
frequent bombi ngs and uonmtdheerrs cdoersetsr u chtei ognu od fi dp ra
t hat 8leddkeldi fe, a new meanstlod Iltyemechirngvithatsi
befdhese images perform a certain type of wor

and regionds experience in thetotiostwhkat oift avarl

11 Susan Sontadregarding the Pain of Othefkondon:Picador, 2003), 7.
12 Michael D. HarrisColored Pictures: Race and Visual Representa(hapel Hill: The University of
North Carolina Press, 2003), 14.
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This i sdwbaAnhdadmrnt i s what it does, t oo. Wa r t

eviscerates. Wa r S c o rrcuiess Wa r di sremember s. \

Chapteal asheleyemi eme!Sttrlreetl Bapti st Church bom

as wel |l as the violence in its immediate afte
Like the previous chapter, |l use | argely unse
i nsi ght hgendwn dnl i fe in Birminghamés bl ack comr
producer from this chapter is Chris McNair, f

understand what happenedvids ddleorfemldd nyg eounn aavcaci ol ua
I magdat | sharfer oonm atnhiosnlsiencet iaonnd niyh ep evrag d mauls ¢
accounts of the church bombing serve as a tem
with this spate of violence and similar ones

written.

Mourning becomes a centr al concept at this
children and young people, spurred on increas
respomlos etshat end, the fourth chapter introduce
cohort whose work takes myriad forms, from | e
contributions. As the movement went national,
mounting pressure on | oc atlisz ewth ob ye xwiealiemces.d o0

Il n fohethlraept er, | 'Beteen Bapt heandhtuao cehn dotohme
racially radioactawveesxpdrei,erbd®d earMd uax @an essed

t wel ack artists and photographeemsegi Daanwdo uhdi sBe y

13 Susan Sontadregarding the Pain of Othefsondon:Picador, 2003), 8.
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Birmi nghamaPwvojdeot and photography woa% welmlor i
as the commemorative't'aghivetyasyrobundenigomhbi
nati odnafhlegnd Wabkérng and reactihegftoo mStodnéeé eMo
along with its acoompaimegil hgocat®tnal agta,hWhi chev
commemoration of Civil War and Civil Rights a

overlay of history with which to contend and

Thfei fth andfdconakscbapWbrte Al abamian arti:
whagtr ew to become the Klan Tableau with some d
work. This section traces the exhibition hist
Christenberryds most Aradi oac tciemda o anpgteearriaanlc,e
Desirearadxtsi,bit with Black artist, RaMell Ro ¢

Chri st emutteurarlyl oysf g u pmparsthii we wi t t Re@81 aeck. f Bmawier

on conversations with Christenberry, Stout, a
future for racially sensitive art along with
| €ol ored Pictures: Race Manrd a¥ilsDal HReprn ess a

manuscript Blelcknginmdg vti o uaa | that deals with th
il magery. The author notes that this individua
why herimow hwoul d never eat watermelon on her
skepgti sm and horror when | tell peopl iewhaybout t
some ask, would you want to bring that wup? I

and | did worry. But t hienanoirenale lhheesvasotr et h e pkls
forward. I recognized any rdtocgencenasmmor e a

stay there. This project itself is arguably
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bri nB iackWhaintde voices together, especially on

open the door to |l ess chasm and more coll abor

Writing about difficult topics and seeing
avenues for what | thought of as a dissertati

sources and scholarly ar guncemarst ede | atdidf fteor emmyt

grounded in conversations with primary source
be priviAréegend ght speak for itself, but as | d
realm -oaf sflocmat er i al has | ong been the subj ect
and responses keeping traumatic histories in

ho ac kWhaintde artists from different communitie
their work, Dbringing the realadlé niesst ot enaamaA
eases the entry by which these topics might b
di sconnects individubhésoandi demmani t¢i se f hemn
pursuit of repair is significant. Il nteraction

perspectives | eads to connecti on.

Art can usher in a new era for confronting
sense. Through art, we can speak about what w
speak about what they saw and téeéemaths ¥i seal
culture helps devel op a | anigrufalgiec tteod stpreaalkkmaa.b 0T
remains no blueprint for talking through raci
White peopl e. At t heBlfaarke fvroa ncte so fa ntdh ivsi sp roonjse c -

what | bel i eve must c aArtactivates aurrimaginationvirdused witha on s f
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human spirit, art speaks something. It can talk across divides. It can situate us on common ground and

enable a more civil discourse.

Aut obi ography also influenced this project
LumpKkKihre Making of amdSAwmnfhEe mioegl yof Age iln Miss
found the histories and sociological profiles
coupled with emotive autobiographic detail s,
culture than awaioll aalnlseh replogeawh eirge . memdies fr om F
MarMourni ngagdmét 8a¢de EMakiamgt WopHakeete) my own
emoti onal grappling with my material. These w
Jacquel yndDses wd 8Ysbaus IMunst R enmeumiboebri oTghriasp hy as So
Cri t:i gqime new way of i nterweaving memory and hi

the distincti oTsh eb ectowepeonu ntdhien g¢ won.fol uence of th

conscious decision to include autobiography w
| could not ignore political and cul tural
of this dissertation. From the onset Bal acliser

Obamaods e&d eRrtéd minkewed by th®ond&dtmpomardy hrniss e
foll ower s. Raci al rhetoric that m3urmrggded d hat
organizations |li ke the Ku Klux Klan. Seeing p
contemporary Klan ramdémenst | nb2t0 18nevatsh at cthu ¢ Il ¢
recentering Christenberry at the foreground o

an incendiary peak in the summer of 2020 with

14 Jacquelyn Dowd HalfdYou Mug Remember This Autobiography asocial Critique,d The Journal of American
History 85, no. 2 (Septebrer 1998), 462.
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circumstances for exhibiting racially sensiti

conversations generated by visual representat
forward from past traumas. | hasgo® gifned hains edu
project that situates visual narratives al ong
recollections, when availiablobe] i otl ®uisypiacer sana

ceded Yo ddhemot see a future devoid of or und

with sufficiently. To do so, we must discuss |
really, |live them through i mageéenamneé oin antdeaddb:¢
this project. Toward collective healing, I i n
processing racial trauma. Part of this corres
possibilities for unddrvsetrarediimg bamd&rmgg oaum da u dis
mourners, we must commit to an scehei hgaumat e
pasts that begins with education, often throu
Al can only iomamgti nawdi selspfgwmli fin contrast to

centering on variations of fAunspeakable. 0O

| began this project to probe a wounded, unhealed South | knew intimately given my own
Southern story and that of the ones who made m&.Tarn in the Soutfl1989), V.S. Naipul
| i kens t he SoutWhFitzhogh Brunéiageochanacterizes therSduthern past as an
Aopen woundo i nWhere $hese Mémores Grawt Histony, Menaory and
Southern Identity2000). The continual memory of defeat and occupation and the simultaneous

campaign of terrorism againBtackshave sustained a society in which trauma and terror

15 Further, the ability to visit historical sites, virtually orperson, affiliated with traumatic racial
histories is undervalued.
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flourish T trauma of found and lived memories, unconfronted trauma repressed by nostalgia and
denial, and everyday terror |iving in the Sou
at visual culture and artistic avenues wherein people déalindividual and cultural trauma in

myriad, diverse ways following the Civil Rights Moveméht.

This study characterizes trauma as a complex of experience and its aftereffects as it
shapes and reshapes both history and memory to serve collective and individuaA meexis.
trauma is an individual, psychological complex, but recent trauma scholdhiptrauma
studies applied to the South or American racial identity, are concerned with trauma as something
mor e. For exampl e, Rutural THayrear SteaenyGusd the Rofmatweai t | a |
African American ldentitg i t uat es trauma as fAcoll ective mem
as a cultural process in which trauma shapes and reshapes African American collective identity
Aout of r.@®Reioidyistdeffrey®! i ck directly confronts fit
regard to collective memory and articulates the importance of understanding a gap between
trauma as an individual psychological experience and trauma as a broader cultural process, for
trauma beyondatoe i ndi vi dual is Airreducible to indi\
warns against making facile equivalences but does not offer any alternative solutions for

bridging the trauma gap between cultures and individual that would satisfactorilyatefiegr

18\When taken as a whole, these case studies reflect the spectrum of individual responses to trauma that
range from brief, immediate stress reactions to-Pomimatic Stress Disorder and complex post

traumatic stress disorder; named by Judith Herman, susvindhe latter category have suffered
prolonged abuse and/or multiple traumas and in tu
including deformations of relatedness and identit
17 Since the late 1990s, trauma studies have been largely preoccupied with who deserves to be labeled a
victim (and who does not) and what constitutes trauma (and what does not), particularly in regard to the
United States wher e nrgedaridhelipregaleacé of victingheod,seemiagy has e
universal, as articulated by Elaine Showaltedystoriesand Kirby Farrell inPostTraumatic Culture

both published in 1998.

8Ron EyermanCultural Trauma: Slavery and theormation of African American IdentifCambridge:

Cambridge University Press, @D), 1.
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ethically and conceptuallyh i st or i c al trauma into Acbherent

Approaches to working through trauma are as fragmented psgtgaumatic
symptoms that might present themselves in an individual and as varied as traumatic experiences
and posttraumatic identities; academic Ann Kaplan and journalist David Mben® raised the
Asil oddo state of tr auma-pedugiegiven Isoe traarsa affeotsr c e r
every aspect of traumatized individuals and communiti@&n among psychological,
individuated trauma, there is little cohesion among those who could and do find commonality in
their experiences of suffering and survivalonversation is still relatively quiet among those
who have been on the frontlines thetves and among them, few works have bridged the
autobiographical with the scholailyDa v i d EMl Haurs A Biography of PosTraumatic
Stress Disordeis exceptional, grountireaking work from a journalist working through his own
wartime trauma which he weaves into tisnprehensive studyon the academic front, Ann
Kaplan alludes to the personal component of her scholarship contextudliaunga Culture
The Politics of Terror and Loss in Media and Literatwi¢gh her experience in 9/11 New York,
but more importantly, of an undisclosed trauma much edrler reading of Cathy Caruth in
the mid1990s made sense of symptoms she had been experiencing. This background, the details
of which are not disclosed, yad something novel and beyond that, useful. The traumatic
experience of 9/11 for Kaplan is a thoughtful one and further, it bookends this crucial foray into
visual trauma studies but it does not dominate the content of the ehjtiers within it There

is a sensitivity to her approach that overlays the culture of trauma she unearths.

A more comprehensive discussion in the context of Southern racial trauma and identity

19 Jeffrey Olick,iCollective Memory: The Two CulturesSociological Theoryt7 no. 3(November
1999), 344345.
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demands a willingness to forgo default frameworks of avoidance and vagueness that confine
trauma to written contexts and theoretical realms of memory. Reaching beyond psychology or
the scope of an individual experience, this dissertation seeks to distvaatle frameworks of
individual and cultural trauma altogether and argue that thareelationship and important
continuities exist between individual trauma as ongoing psychological process and societal
trauma as ongoing cultural process; while iha$ a oneto-one equivalence, trauma is not purely
metaphorical in broader, cultural applications. David Beekkocates for greater focus on the
Atraumatic situationo instead of trauma, a te
decades; by talking about the traumatic situation, the focus shifts to context, the circumstances
surrounding the traumand not the specific individu@l In doing so, more productive work can

be done to better understand the environmental, political, economic and social surroundings of
suffering. He also puts defining trauma in the hands of those familiar with the context and the

site/individualspecificelements of the traumatic situation.

Classic trauma begins with a n4dthaeyeldsy di st r
physical and emotional patAThe traumatized individual contends with something outside the
realm of what they knew to be possible in their life up to that point that is in fact occurring or
occurred: At hedTraumnx pisearlied origins,aslaibddily wound; in

Freudian thought, it is a wound of the mind. Trauma lingers, often unacknowledged, long after

20 David Becker,The Invention of Traum@serman, 2014).

21 Experience, as | use it in this dissertation, incorporates an event-timeneccurrence as well as a

more prolonged experience that could take place over an extended period of time such as sustained
childhood abuse that happens repeatedly.

22 All mammals possess the limbic section of the brain, which processes threats as sensations wherein the
body fights or flees. The trauma occurs when, in this situation, the body is trapped and the threat
internalized within the self hence the interconngétss of body and mind in understanding trauma and
PTSD.

23 Cathy CaruthUnclaimed Experience: Trawa, Narrative, and HistorgBaltimore Johns Hopkins

University Press, 1996), 4.
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the initial traumatic experienc®curreda nd i ssues thought to be r esc
recovery may be r e aXgparasts asdvell wivan tepresset, avoided Gr o n
disavowed explicitly. As | will later discuss in several specific contexts, trauma can also be

witnessingi directly or through mediated representatioan act of atrocity, of unspeakable

horror that is dificult to reconcile with what is humanly possible among people whose skin color

or religion we share

My approach to trauma in this study responds to and rejects aspects of the most
influential academic and psychological work on trauma. Part of what | have come to find
frustrating with most of the existing academic articulations of trauma andrpasta
livelihoods is a fixation on trauma as unspeakable and unrepresentable by the survivor.
Dissociativedefinitiong® of trauma popularized by notable psychologist Bessel Van Der Kolk
and academic Cathy Caruth understretraumatic event itself as meaningful only in that it
leaves an imprint; the real trauma is the form this imprint takes, which is the creation of a strain
of memory that cannot be cognitively processed like othettreamatic memories. Traumatic
memok evades mastery in the psyche and disrupts individuals by returning continuously in the
form of a Ahaunting: 0 nightmares, flashbacks,
subject a victim of Apossessi 0weconcepthadizatiora unt i n
of trauma is the foundation afostliterary and other humanitidsased scholarship on traufta.

When and if traumatic narratives are eventually pieced together and recounted in verbal or

24 Judith HermanTrauma and Recoveryrhe Aftermath of Violence From Domestic Abuse to Political
Terror (New York: Basic Books, 1997), 211.

25 This is not to be confused with disassociation that can occur during the traumatic event.
definition widely accepted that has trickled across a range of fields and subjects and students.
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written storytelling modes, they ar &lunabl e
Trauma and-orgivenesshowever Fred Alford insists upon the ability of survivors to represent
their experience despite what the majority of trauma theory has saeiis an advocate for more
listening and less theorizing. In the various mediums traumatic histories may appeten,

oral, or visual- there needs to be a more open, inviting environment for bringing them forward

I as trauma speaks in any number of langué&g@srvivorsand their traumatic memories are

essential in this study.

Inheritance and transmission of traumas invented, experienced, and witnessed take on
different forms over time with changing times and narrators. In this dissertation, trauma as
ongoing psychological and cultural processes involves memory in a key raled@rstanding
how and why trauma is: 1) ongoing even when the trauma itself is over, since reliving it through
memories of the traumatic experience can be more traumatic than the founding trauma itself,
which Caruth argues is often the case; and 2) nidéeas trauma becomes subject to alternative
visions and revisions in a cultural arena through memory and its modifications from individual

and collective needs and desires.

Visual culture in particular enables us to cross the line of witnessing and being
victimized, creating sites of possibility for making new bids at racial understatfdvimeover,

trauma is uniquely, and understandably, tied to the visual when written and spoken words fail to

27 Bessel Van Der KolkThe Body Keeps Score: Brain, Mind, and Body in the Healing of TréNma
York: Penguin Books2014), 43.

28 | eading trauma psychologists Bessel Van Der Kolk and Onno Van Deslitayest that the
assimilationof traumatic memories into new narrativiethe language deployed and mental schemes
developed that bring them into beinhgre indicative of posiraumatic healing (176).

A

®The opening rape sequence i nATinee Kiflspdaks talsisdaim,t at i on

as camera angles and editing techniques are manipulated to situate viewers from the perspective of the
young African American girl brutalized by two white hR€onfederates.
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convey that which iIis unspeakabl e, thattestfiessoc r i bab
the traumads oc cur.Teserpwratomad how radpaseédiraymaeaind e ct s
Southern memory form and reform across time and beyond region will take into account the

changing visual media resources deployed for myriad political and cultural needs.

Trauma offers the South common ground historically and presently through new
experiences and inherited | egacies shoul dered
do not imply, for example, that Reclthhest ructi o
same experience as the trauma endured by African Americans during Redemption. Racialized
trauma and memory from Reconstruction through the Civil Rights Movement was
asymmetrically experienced in distinct ways by the two races both cognitively @ahd ground
in everyday life. But to understand trauma as a complex of both initiating event and ongoing
effects, | will address but not fixate on either hierarchies of suffering or aspirations for a return to

some kind of corrected level playing field.

As | am approaching it in this study, trauma is a tool of reconciliatory possibility to
bridge racial and cultural divides within and about the South at sites of memory and-counter
memory explored in this studythis unique approach to Southern traumamednory draws on
what Caruth argues is traumads overl ooked pos
seemingly implausible commonality for groups separated on account of race, gender,3age, etc.
Just as | will underscore the inability to fu
understanding of Areconciliationd in the cont

reconstructed, or redeemed racial landscape in the South hag satve claim would involve an

30 CathyCaruth,Trauma: Explorations in Memor{Baltimore: Johns Hopkins UniversiBress, 1995),
11.
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i mpossi ble Areturn tod or restoration from wo
Attempts at Arepairingo the Soutbhsédsandhantan a | | a
inflicted injustices in the region, confine trauma to a framévianited by race and generation.

This study, however, leaves room for trauma and understands it as ongoing and shared across a
range of originating experiences and relationships to initiating traumatic events. | seek a balance

of Black andwhite narrativity and to avoid or identify it as suchi white victimhood. Subjects

and sources in this project include a range of Black and White voices informing the study and
providing insight into what is being studied. Denying a biracial frameworkdaam nothing

toward fixing an inherent, longstanding problem with White trauma: the refusal to acknowledge

the humanity oBlacks and the magnitude of their suffering.

Southern trauma from Reconstruction through the Civil Rights Movement is complex and
multi-layered. The earliest machinations of recovery began in the 1970s as states like Alabama,
particularly in Birmingham, showed evidence of a second Reconstructiona@eatury had
passed since the first Reconstruction ended by the time much of the responses explored in this
study began in earnest. In her discussion ofpastl 1 Ne w Y o r Kaplanrdesbribes| di n g,
the second stage petstr auma of fAwaskinbgetbhtagghof accepti.
happened, mourning the many kinds of loss, and providmgj closure or healing but a fitting
witness, a fitting way to memorialize the <cat
additional challenges arise witvounds that are inflicted not by foreign enemies, but neighbors,

fellow Southerners and Americans.

The collective art of forgetting differenc
di fference, we have to establish the shared h
struggle for equality. o0 Such lkhe ec¢idueati om efh al
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steeped but not stuck in our history. To be f
or turn to Iimagery and supporting evidence of
written and or al accounts ¢obi d@mrimo at matrepasbu
i nterventions offer evidence, testimony, and
which trauma might travel and transform itsel
racial trauma. Aakabte bBndambvehbewospg it to

processing and ultimately transforming trauma
toward a culture of mourning that must exi st

too madycbhpsers but open caskets tifmndm2kicabd
centuries. Artists elicit responses and enabl
the notion of anything being unspeakabl e. Not

di fficult to speak al oud, elawti eonlayrdwietvie npgg uaad tl

manageabl e. Before we speak it, we must know
someone what youdbve seen, you must show them
the or al or written achceo unotolasn dofs ocanme tairniei ss,t ytoo

what you have seen or experienced.
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CHAPTHER MOURNI NG MARY TURNER

I had no prior knowledge @afdbygnohahgésubtes:
American Studi es. [ was introduced twWw tAheuti c a

Sanct(lRa®ODMOYWg coll ection of | ynching postcards,

online. The iIimages were shocking, but so were
about picnicking families and souvdenir append
understanding of that Ameri ca. |l choose to be
an accoumnto shngameth icmnsciousness since | first
undone, l-eéggemé emomg fl oor sitting with what
makeshi ftofmemaorsioanlal i hemsbaddtoamdohvesfor war d.

per sodtélei mg chi ve of | ynchiWigt lpowtt ¢SRabmcetaut ahrkym g w

new | ife into that already unforgettable educ
those are readily avail ablse ehsesreen tfioarl aplalr twhoof
hi sthdrty:s: / / withbnstseadtobhrifiaofgilure of | magi

this realdiltywm mowi mded whel med with both becau

Mary Turner, a woman, waShliydi omeidni mpdney yes
aftermath of heshéapubbldwmadagdituysn e ciend or hi s mur
| onged for a |ist of names responsible for hi
Her public comments on t hkel dcdadaeamdewd iil mtdo aac tail
Turheard about the pursuit and feared for her

mont hs i n the Sviowobuladt htahwaet sbpdodi Wt pr egnant when

31 SusanSontag,Regarding the Pain of Othefsondon Picador, 2003), 8.
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r. They arrested her around noon and vowed

il dr en.

Turdercaptors chot béterae es ptehcaitf iwo url.ddh teheorstdd t h e

d her past the body o&nrdetr hyasbhwoboda e €S hfeors a w
ndreds of White .peMaprdy mpwdmadcadmeby ohil mo&ks her
ward the spot selected for her hanging. The
ad over which the trees touc h%faotr thheer teoxpescéuat
ey bound her hands and tied her to an oak t
used her in gasoline and then they set her

fore they tendedcdttoonphenrg urhkeorln feehioluda of hin

NAACP Assistant Secretary Walter F. White t
v e sTtuirgnaetrebosn kbiedhailnfg of the organization and
ptember T&g8 C¥Tshseu ec oovfer i | | ust( Fatgiufoaea thujr &g aan

man whese dwighezee dares you to read about Mar

ges to follow. Whitebs report, entiTatededr ATh:
ed. I t &b st scpheialkds onrhodhidrred k amids |tahse |byrrecaht ihnsg
e CAulrdewmd wasroughly a month before his or |

oodthirsty member of his motherdéds | ynch mob

oceeding with Maryés portion of the story,

2Wal ter Whit e, 0 TTheeCrisi8Septemberfl91&22,Mo b, 0o
https://www.marxists.org/history/usa/workers/ciidhts/crisis/090€&risisv16n05w095. pdf

BWal ter White, 0 TTheeCrisi8eptemberfl91&22,Mo b, 0
https://www.marxists.org/history/usa/workers/ciidhts/crisis/090€&crisis-v16n05w095. pdf
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put t o

accoun

The
final/l
menti o
family
aunt 0s

on Fri

death was so revolting and the details
t is given. o0 An excerpt from his report
The delicate state of her health, one m
I magined but this fact had no effect on
were tied together and she was hung to
from ttdhreo baiul es were thrown on her <c¢cl ot hi
and the mob howled in glee, a match was
her person. When this had been done and
evidently one stuthngshbgsuswdsi hakph an
abdomen was cut open, the unborn babe f
The infant, prematurely born, gave two
by a member of the mob with hhenhételedH
the body of the woman, now m¥rcifully d
first time | read Whitebds |l ast | ine in
y beginning. I remember <checkionghetrhse na
ned in their correspondence. The box of

al so contained a handwritten document
Val edFcgonr)gsla@dkrcads ed the scrawled sec

day, June 3, €lr8c98s edsu rfionrg tthhee Dl wossoinn g( Gax)

Much florid rhetoric and i mposing decl a
past upon the mental status of the two
woman; while experiencaefahti bbenmdef seas
expounders of current truth, have demon
surroundings that fix the ment al hor osc
natural, obvious, and appropri atbe smi ssi
interests and &pirations of the race

“Wal ter

Whi t e, A TTheeCris&Septemberfl91&22,Mo b , 0

https://www.marxists.org/history/usa/workers/citdhts/crisis/090&&risis-v16n05w095.pdf

BSAut hor
4.,

éAsint (Game withheld foprivacy) Valedictory( Aut hor 6 s per son-al col |l
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Twenty years before Mary Tualnyerrc ha nndo bth,e rmyc hg
aunt stood before her fellow classmates and t
early 1920s, my family I|ived n Southeastern
family |Iived in a Ilradfdldfow Asneaon g athasu d ihtr otug ht
mechani sms of torture. My family corresponded
through the same U.S. IPopsamad Gegpitem omatofcaly
aftermat hs. On December 9, 1918, Georgia Gove
grandfather the County Surveyor of Cook Count

governor

who enabelnecde tahned cfleianra tteh aotf

svwweoplt hi s

ignored pleas for intervention in theélname of
trace Dorseydés name and the state seal as | wu
the Valedictory speech together and think of |
was and will al ways be that inyhipse oun ac oneep tea bsloe
of disunion masquerading as #Amemioca. oMaghbhens d
somet hing, anything to help. n the materials
a small, printed nameplate, but in place of a
shell i's this: ARNAnd dastyeywaoayl dot yat ameswo s$loout
31.0

Il would |Iike to think that at the very | ea
this academic undertaking, is a step toward s
®¥Hugh Dorsey, fAGovernor Dorseybds Response to NAACI

http://www.maryturner.org/images/Dorsey.pdf
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healing the horrors that c@&amemahtd ptepebhbwagd

not reparation.

One of the lies surrounding the stWhriyt et hat
farmer killed at the outset. She was also pre
baby. She was post ha dv ibceteinm saifg gressgeed by earl y

common prB atcikc evofmerar atpoe do ep rmoolr  t 0 executi on ar
for her we ecgannannoctyhav e plo e Kilnd dn¥®hpes j uxt apositio
bet we®hit bBeuwitfientast el y mi nor suffering and the
i WvatlemMhi t eds report, particutaudglyl i atent hdras a ine

pregrfancy.
META VAUX WARRI CK FULLER

No photographs exist of Mary Turner, her ¢
|l i ves. I n the abewmale aftisstcd memmgeisal i zed t hi
beginni ngvawwd mr iMeK BF glulr er t8hH et @eanrtl wr y2,0 Ful | er w
renowmefdr otm Phi | adel phia, known simultaneously
horroThd eSgcraenidh®o r'Wreweacth etdh ec etnaumrdyo$t athesi de
sculspcendes of,suatdi9dBbep ISipfitrit donEBmamndgi phei 60
Anni versary of the Emancipation Procl amati on.
concerns of her husband about herursfubljfeicltl,edu

| egacy of emancipation when shelStr&poed . wShl

3'Crystal FeimsterSouthern HorrorsWomen and the Politics of Rape and Lyncl{idgmbridge:
Harvard University Press, 2009)6.

38 Julie Buckner Armstrongylary Turner and the Memory of Lynchitgthens GA: University of
Georgia Press, 2011), 57.
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never finished the ditemguavee Baséptsasreodhpts
(Figurdg&u9)l er stopped working on it iBy1919 bu
1930, t heamag otrii Blaya cdd VW@mletn tragic ends at the

mobs with unknowabl e mo#¥e brutalized just shy

Whidre | efunhenkgplhleele cl early felt a fierce
and the subject, | eaniemgsihppdiiellt hgohea*®bh i hs
She even remembered, with nedwmurfmerface. r&catl h;
Sshe saulspteneTumsatheghards h@eroghshaped ol tegr
the grasping c¢claws of the tragic, fiery faces
to the right, as her face remai ns sfpihxedk | ugken
expression cont-raké¢ sawpear ahees, mas&ring si mi|
tragedies. The curve of the teardrop encasing
conecting the two planes of humans. A heavenl
perceived as a possible ascension to heaven f
fl ames only in dealtm.Mdmodyrofti Mdreyd hwernern ek
Against Mobt Yeol ancer part an allusion to 191
the subject matter first circulated as a poss

anything but silent.

Full er believed no audience existed for h e

t he North where most of the sympathies existo

3 Crystal FeimsterSouthern Horrors: Women and the Politics of Rape and Lyndidagbridge:
Harvard University Press, 2009)58.

40 Julie Buckner Armstrongylary Turner and the Memory of Lynchitthens, GA: University of
Georgia Press, 2011), 76.
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it shoul d*Hheer ah |y xlBsiboimon &hsbecabGtul beed her ai
mat erial with potenti al psychol ogical effects
mot her hood and domesticity along witth e bur ge
cre8he.felt that the household demands stifl e

pursuing her artistic calling.

The work itself is |ikely the earliest vis
car tloonswas certainly tmBeatkrattbssul ppudeapi pi €
Whil e Fuller stopped work in 19d6nbnnbhed heaert
| ynchi ng eacotnidvihsenn art . She played an instrume

American screeni nBgi rotfh tohfeT hienN#ltalmmmaptroorvye d pi v ot

and justifying mob violence while glamorizing
film by ascending the top of Stone Mountain,
16 miles #rom Atl ant a

KARA WALKER

St one Mwoan tElivvoot al in the early |'ife of Kar
shadow awomawywymawnigng across the counti9ERgbmy St
years afterpikuwklelde ru,p Waelrkeaown materials to tack

her -$@aalge si |l houettes a#sdzewestcwad Iplt w,r eh e Wamd&met

“Judi t h N.-givirework: the lifie@uaddimes of sculptor Meta Vaux Warrick Fuller, 1B 6 8 0

(PhD diss., University of Massachusetts Amherst, 1986), 254, ScholarWorks (1143).

42 Dora Apel,Imagery of LynchingNew Brunswick, NJRutgers University Press, 2004), 87.

BJudit h N.-givkrework: the lfieGrddimes of sculptor Meta Vaux Warrick Fuller, 3877 6 8 0

(PhD diss., University of Massachusetts Amherst, 1986), 254, ScholarWorks (1143).

44 Melvyn StokesD . W. Griffithdés the Birth of a Nation: A H
Picture of All TimgNew York: Oxford University Press, 2008).
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u

maginings related to Mary Turner occurred on

nforgettable renderings.

There are three watercol DosYduolmi Kar @r Wame k |

Cof fee and ChoctoH att ega it Woarrt Mwvak® Mary Turner

who took their-r |l i ves. I n the first, the words

a

cross the paper(6Bi gpu.rheBredgswe tbhleadwkaivetrkiyiy @ uing ane

with freckles and a geneTlad Lii tstaAges Raddaaiva Irceacsa |

a

T

|_\

a

round his eyes andythec®qlrli figtehatf &f st n@swo @&
he CHiilsissuspendered pants are hitched high, (
ooks up and awhwnt dearyt aitnlhy sn ditemenmannbirad pant s
uggleestneeds to grow into them, his |l ef-t hand
oe boots resemble those from a pilgrim unifo
he right as his | egs bow ous$ war eherekielde | mif d&ach
hild with parted |Iips teasing a smile. Spray

rio of flyaway hairs atop the boyds head abo

pon us. Weakmeowewhatbut we see in the next 1t
efore.

The nexitndpirmed wat er éhaliare ds hvwowsa na wartchwm b
omprised of marks dashed in a furiouli gwrde r e
1) She is on fire yet alive, her belly swolle
young boy at her feet. She is strung up | ik
i ght brown skin, shirtlzeisgs zaangdg ibnagr eafto otth,e weidtg
Xpression i s igyoofut ,t hAdmekoksltte qdurdtousshe mi ght pr )
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his hands with maternal coaxing. By the next

upon i(mpawutreTHe&)baby falls out of her expl odi
Somet hi ng -lciokm ce mbeornekt es from this moment, a st
terror toward something beyond the circumstan
tradinti omiast ari cal compositions of Madonna an:
There is transformativer panenheral chinl &nhoavi shigs
horrifies then humanizes something previously

bl osocdaked | andscape surrounds us when we sink

My i mmer sion into this traumatic Ameri can
Gi nzblu0O@oésears,oh tphtbrchgon of nedwHpaperera@adc
accounts | eft lainkebhtdh€abtr 0 b b JwehmofBtee st msoggn appear e
December Ch8 cal9ldretiieddeq, LYNCH NEGRO MOTHER. ¢
after they found her naked body hangfiBhbe the
had been hung Wednesday night after a mob had
and |ynched her after they hadf maspottateiddhtehn
and then stroaogsheer uphe similarities with Ma

Bl ack women sufiffemnmed dactkhey &Kiada ™Wad kleasth or

Libm I i magine Cordella Stevenson clothed, her
around the treeds lifeline an(dFihgu.r eHyda3) bfoldays hi
taut and powerful. She freed herself and wil/

PHILI P GUSTON

Phil i p( G¥EBB8ON)gr ated to Los Angeles in 1922

Jewi sh parents who |l eft Russia prior to his b
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Kl andés viad emeamhearcdhicp in the organizati on s we
| abor senti ment s. He witnessed Klan violence

fact or ynadGushtiosn fi rstentoiay airn @awiKilg 8f0o rwiGohn s p

c

(Figufghdaddrawing assembles the KBaack nmalhe a°
victim hanging |lifeless from a tree in the ba
man and a group of seven hooded KIlansmen gath
separating victim from pdesr poeft rtahtearrs .r oTbhees sahnadd
their hoods accentuates the unnerving scene.

bowed toward a dark, thickly braided rope tha
The rope hanbandepsphytiofhis set on the brok

body | anguage and distance from the others su

regret for his involvement in the | ynching.

Guston compl et eQo rsipsi, rsatcohs@@ @fdél kl, 5t)hi s canv
a towering trio of Klansmen confer in a close
victim. A hanging rope is draped over the woo
behind his back whil ed an oautbh eurn dweire lhdss aarsnt.e €llhe
preparedness | endet oa tfhese Isicregn eo fa nidmmisneano i ewer
i mplicates us in this Klan scene of terror. T

commi ssioned murals from Gust onNegrdo tAwdd rhitchae r

®Trent on Do yDraingfer €@anspicators1930 o Philim Guston Nowed.Harry Cooper,

Mark Godfrey, Alison de Lima Greene and Kate Nesin (Distributed Art Publishers, Inc, 20243, 14

Al i son de Lima Greene, i PhilipGustandNbwed hady Cbdper, Mark e of /
Godfrey, Alison de Lima Greene and Kate Nedliey York: Distributed Art Publishers, Inc, 2020), 182.

47 The samegear, Thomas Hart Benton painted his controversial Indiana mural depicting the Ku Klux

Klan in full regalia for the 1933 Century of Progress exhibition.
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Afearly

Scottsboro Boys caseUntnictiollmeddr ndwgd i @atn tshe wt

Kl ansman whipping a black mBhgtuiedla@ay

s mural |ived briefly in the John Reed Clu

on

Communi st

totally d

gen
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i ver h

rope

It

Sq

Gus
rs
c hi
he
c fai
00

ma s

h e

e morning a band of raiderséled by t
s and strikers] éent earde @ itplees Jhmhdn gRees
estroyed sevadrlasl wnmurhalas sahnudd,d ears, Guhsott

of t h

(¢

f i g*uMeenso riine shiosf ctohmpsl ettreadu nwaotrikc
ur-i866si wheheGuat efno cruesseudndvdosroku s s & a n
pt EFan of the 1930s terrifies and em
I's victim to deathos door. The shado:
enhances the eedieanawnmmh poflaGdaissonbe

Kl ands activiti exsdédnagnedoletiseed a rof smesritr i k e

uad.

ton
f ol
ng
| d
T a |
peo

Ha

| owe d,

c hi

ng

0s art testifies to his witnessing o
|l owi ng GUxnt cdhrodpse se arfl ya nkalsasrn nvwgo rmko.r e s u
|l egd yhebhi og, ekWwobatnhsi took place i n N
at the Arthur U. NAwtAmt GEGommemtEeasr y nt
| aborative effort between the NAACP
pl e vi sciutreadd etdh ee xWail btietr tWhatt ei ncl uded
rt Benton and niThlee o3threug@lrd jifsdrs.NEegH
this one sponsored bySitnhcee Johhen aRjeee do

began in the 1890s, generations of w

48 Los Angeledllustrated Daily NewsFebruaryl3, 1933.
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memories seared i Rab@ihmzblud orddesaaiso wdenlduydeecshi n g

accoundyewi tamess frthcetlanks 9t ha98dat hs of t wo

Swinging down you could hear their neck
mi nute. The bodies started swaying arou
around they spun, sort of I|Iike two bl ac
swin®#ing.
|l read this report and consider the 1898 m
speech, think about the trajectory from that
somebddhieexsonnection to my famil yNosewingewde si
from my family documents suggest that any fem
Southern Women for the Prevention of DBY%nching
By the 1940s, membership tohaltedi sveer faunl mi
that any fuaomok ypieonrbten t o s-egyncki Rgdeegl sAat i c
1930sWhiTthee supe rtn@mmevieitnced i n my great aunt oés
ot her wi se. Knowi hgrobghotyagmnap we malhetotfer s and

ot her family membheerrs, 6 salh esant es,urapriiosned rboyn a | i f

by | ove and mor al fortitude. YWitt haosutd e3 aanhdeteuda ri

people who participated in |ynchings and | ync
barbariansod but inhabitants of a soecd eodtnye i n w
people as |l ess human than anotheré[l ynching]

race, in the presEMamayi on my podeplre heent aWes 0,

Angel es area close tlokG@Gowt ommmtihy ntghe fl awmtheat1 920

49 Ralph Ginzburg100 Years of Lynchin@Baltimore:Black Classic Press, 1962), 2267.
%0 James AllenWithout Sanctuarylos Angeles:Twin Palms Publishers, 19982.
°1 James AllenWithout SanctuarylLos AngelesTwin Palms Publishers, 1999), 34.
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i nflicted violence they endeumwidmedsilngddad hlano
creative outlet, they fled the Southern scene
without moving to change Yentytahisnigg noirf incaakn tn gp aar
remained in the South, those who fought i n WW
prvear conditions for Black Americans. Home f r c
Bl ack aad .wWalihtee i pt et pmmubbdbn | ynching in Georgi
July 1946 whermGetowageyound@omesmry oared oRo g ehre mMMal o &
Aj ust returned from war, 0 ,weMaee aMusrermabyl eDdo rasleoyn

Dor ot hy aiad cloil Imspeedr shoyn am 02b0.
JACOB LAWRENCE

On assi ghoretmiangdaati ne, artist Jacob Lawrence
Bl ack Belt in the 1940s, travelNMNingyr abtaickre $ o t h
(19410) Some of the art generated from this tri
the Heart ofwthhe hBleaddkl oBelWa,l ' ker Evans describ
baked plain from which a mallbwdnlsSogrde sltan de s
|l ittl e more objective" than what resulted fro
reproduced in the pages of Fortune include ri
with their heads bowedot bgérhabop Geied CaBgehidmps
people inhabited the same Low Country homes a
Lawrence effectixoelunttlhri mps elsiss onst upgnt o dat

new detaiflreomghdanedi ntings | i ke the cotton wo

Wal ker Evans, il n t HertuéAwagustl, 1948, 88.he Bl ack Belt, o
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pe
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| l aborative efforts of business and profess
|l ected and t hEorctamwifée ercd eph rmaesggas pbeyr specti ve
fe, curated to alitghmatwitthe tShceu tnaegrare i ence®drso myy
t plagued. bOmirtatce dh | weset@ri Sk@wle s gl bkeaci al | ei
om the strains of Southern |ife and its acc
ack ReconstrucdB806MThHhenr AAmey irc@a, vill8l6&®i n, no i
st men; men who crave ease and power, men w
awled. They all dream with ecstasy ®f fear
Hope might be emilpadind dnrogmradfsapes remwcse 6fsar m at
nbdut hate emerges el sewhere in a set of drav
abama in the 1940s. These emotionally drawn
ci al | andscape, deviating fr onm hlea wreermrooer6 so fk

mes from the per splércttiitvlee d f([ Hay gRdriedceklg BA|nresrti cpae
d ink rendelrhien gNe wa pRoeepiuebd d nc8n 1947, al ongsid

ogressive pol i ti cikenrayn dWaflolranteer eWn tciet |Perde,s i id\

e Stuatwr.ecncebds unsettling visio#hiklkeows ea sc aonm
ither side, heads dangling from nooses | oope
ee at the very end of the hal Inwaoyedrs wi ndow

rspective. Our visual -plaenatde di nf itghuarte ,d isreeecmiinog
rried path zigging, zagging, and circling t

ttered with stars,ofi nDralvpdds hgi onengofdewesabl p

53W.E.B. Du Bois Black Reconstruction in America, 18@880(New York: Oxford University Press,
1998 ed), 728.
Henry Wallace, #AViol eMhew®epablichecerhbep& 1947n15t he Sout h, 0
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Bl acks as. KThe ¢$aege tpsreefslieenctt sl ytnhcehienvgercul t ur e
time, carried out more quietly by | one indiuvi
mai nstream press. fAThe faelairveofo |Wan clhaicneg wrso tset

accompan¥ing text

Theext oiffheueNew pRreepsuebn s ecd ond L awlWretnictel edd a wi |
[ Man with Hat &aodiCigatetate] its rewdledgeodt Fr a
South: Ol d and -N&M,Fia uHiRsettdBregyw,erl 8RR 0c hard Watt s
underscores white supremacy as a cwhiel ¢ enet o
Lawrence helps illustrate the mindset behind
bet ween the mandés sdui mmeng hayes iarcd uldii s gwiad e
a Christian cross, and a mree.wifThh hifghebesedb
from the branch is set slightly apart from th
angular outline of the mandés face recalls the
previou3hessdlew ask pduobdsi ct he | ynching. There is
portrait, his Iips |l ocked in a tight grimace

what he has seen and/ or done as >t he cigarette

The cross carries over to a third pen and
commi s siNengerd fAarb ussutb sUe gBueednetrl ypubl iTéleedereati of

t he (KRiagwut®He 19hcl uded a figure donning a menac

Henry Wall ace, i Vi ol eMew epablichecerhbep & 1947n15t he Sout h, 0o

%Richard Watts Jr ., ABooks i nNeRRepubkickanuanAl9,194B,er al Vi
26.
SRi chard Watts Jr ., iBooks i nNeRRepubkcyanuanpl9,194B,er al Vi
26.

8 patriciaHills, i1 n t he Heart of the Bl ack Beéortun@toPaintacob L a
the SouthThe International Review of African American Agt1. (2003): 35.
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previous pi eceSt rteheet( APDPerm eghoizk@dgoccheed woman and

on with glee as thhd tKlcknsmdmnutapp enagr 8 miud gel

c h

W

on the groufiButbedloegwven heenar sethakKénn pawtenace

consdtrmme Sout hern | anddschpeésMaans wih itchh hHatt raensdi

i nvited us along as he swapped his hat for

dCei

a

his cigarette to assume Hhliisk ewaklcahnfsurhe np oasn d i Kolna

tower over a seczenrdd Ktliaenr f o fg uc beost. ol yS ogirei nfsa caensd b

frowns with eyes equally expressive while oth
sideways. One figure rereembllkrst ai dtnemtsiteal, saat:
out from the bottom row of robes remind us th
Kl anscape i ncl-luidkees tar eseest oorf pcortoesmbiv gl |y t el eph
brushstrokes along the crosses suggest the fo
possibility for what both offered at the ti me
Klan |Iliterally |l ooming madnhai pbaskytwi hhdeo
Asothting raci smo LawreWAhApr expertiteaecteidt li e, tihte

Lawrenceds Vvisiormapft uSest whran wiooldandeed!| phot o

He unveils an environment gover nedads phy dleancsk on

and white, young and ol d, even the |l andscape.

®Thomas Hine, #AArt: B | a c KrheiPhiladgleh&@ InguirerJulyey 201atr , di gni |

https://www.inquirer.com/philly/entertainment/20140706 _Art __Black images_of terror_dignity life.htm
I#loaded

60 Patricia Hills,i6 | n t he Heart of the Black Belto6: Jacob
the SouthThe International Review of African American Agt1. (2003): 35.
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EMMETT TILL

One of the final 1rt rYieeag sfdaedsntt@ irbeedsh uwdgadts h a
t o-ylefat d Emmett Louis Til/l in Greenwood, Missi
the firstWwasboli  hgwdngBastal from January 2, 19514
Emmett 6s untcile riamanitnd i emd Au g udsits a3plp,.&Vét ehar necee d a y

Emmett 6s bodValrloa®Rat & ojmea hrei ng on his finger ¢

could not. His mother, Mamie Till, decided th
casket. She invited photographers to document
Bobo, h e rwhsoweseutn kb otyo t he bof{ptoamdofcodatoinvegihi nwibt
around his neck. On the coffinds satin interi
bri mming with |1ife, incl ud(iFigguwthee 2Mi)t h her be

People will not understand the depths of d

evi d&whaée. happened to Emmett could not be forg
Ameridiansfate set i n motion a generation of «ci

Moody articul aCerdi mg dfer Agne mon rMi ssi ssi ppi

Before Emmett Tilldés murder, I had know
But now there was ia hreew efagarofk rbcewm gt & i mh
I was black. This was the worst of my f
star vdienagt t owoul d | eave. | al so was told

or hel I . But I d

have to fear the Devil
I 1 ed. Probably just b

Negro not to be ki
t hoght .

1 Timothy R. TysonThe Blood of Emmett Ti{New York: Simon & Schuster, 2017).
2 AnneMoody, Coming of Age in MississipfiNew York: Doubleday & C0)125-126.
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We should etch Emmettds brutalized face i n-

to all Americans as his mot her wi she@®peWhen t
Caspatnting erupted in 2017, |l considered | ea
wavered about including images from the funer

taught on Visualizing the QCi WialriRiBehtksyit Mdcv elrod

fiOver the course of my coll egiate career
research projects albowasfrdaocretywyemd seqpu al a
senior at the College of Wi lliam and Ma

about t heBWotvleenetnhhi.rd week of <c¢l ass, I l
' i ttl eThlatk nveewe k, we watchlke Wet é6/hd B8taarcW

Emmetandi Il |l earned about the |ife and d
gal vani zing the protests tha8ttfgopmrewtihntso
cour se, I had | iteralll ywamse wd rmul & aarnce oaufs |
astounded and fhasérgoedenhsao 1acoiuhdl i

his &t ory.

Emmett Till és name might be recognizabl e t
some,amusurne beknewmai he too many Americans. TI
unl esemdenn t he news | i ke with -dpeniScdudfz kiomnta
2017. I f we cannot remember Emmett Till, we w

victims from the era. As indicated byi Mdedy, |
Bl ack Amesrpieccanasl,l,y tthtae \ dyestygulnidweed talrveat . I n |
painted |Ilynching postcard or the infamous pos
phot ogr aphc lode kne & hl€irtgthldes Rady) cruci al to see hi
young adult at the time of his death. Seeing

renders him human, remi nds us of the | ost I i f

63 Kari Beckwith Jolly,Making Memories: The Teaching of Emmett {[Dlecember 19, 2014);2
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Birmi ngh#wamdosdpwat |1 racial violence and are,
grounded in a visualy oouBlgekLnkea giwbDamesei MeNwas, s

cut short by an incendiary act of racial viol
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Figure 7: Excerpt, Valdosta High School Val
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Figure 8: Photograph of Meta Vaux Warrick |
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Figure 17: JUancdahl |Lleadw,r[ey@ddc/hi ngs|]




Figure 18: JUncdadh |leadwr[eMame ,wi,t h1 H&a& and Ci ga
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Figure 20: JsaaoeckkiL dbRréddirec e,
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Figure 21: Photographs from Emmett Till s
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Figure 22: Phot ograph of young Emmett Till
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CHAPTER TERROR I N THE TRAGIC CITY

One siyef aomilmy | ived amid the | ynchings 1in
during the bombings of Birmingham. I knew fir
fatwadsror n t o my grandmother and grandfather, r

he fought alongside other men from Birmingham
These fellow soldiers came back to aydiféplten
with violence and injusticeuoalcyyradhitregs oadcuwur rt
forms with bombs and other weaponi zed means o

bombew ngg di stantly aevthoenefgiwhati hgpBkeack cor

boyhood in the 1950s included rules about rem
from affected areas, and they ®iHewekaeal Il i awd ree
details but understood his skin color kept hi
Birmi nghamdés centr al role in the Civil Ri ght s

understanding those det Billax kand nt [Batr mp amrgdnlalme |
education ceBttereeed Bmaptthestl@hurch bombing and
envision a place for Birmingham in this proje
new evidentiary visuals from tdhengrWahdsiatwae xp

chapter seotviean trheveounmg ain and into a world

I n November 2004, Bam mi migdsaomo ikekervesd a box of
an equipment closet marked fAKeep. Do Not Sell
his hands was Athe fuller picturedo of the cit

t hNee wist, became cl ear that their photographers

64 Mike House, interview by Kate Previtctober 2, 2024.
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realized, capturing moments omitted from the

publisher at the time refused to publish for

Over the course of the |l ast 20 years, some
| argely aimed at its | ocal audience. Only rec
gal |l eAl esamad fAUnseen, Unf orgotten. appemeedpa

in the print edition of the paper on February
AThe Birth of a Movement, 0 iThe Road to Chang
Lessons, 0 and fAGaining abiohnhrc et. hoe Mdirremiamgheaam eR
Library soon after andBagaverisar 20083 adepaost
Birmi nghamodés CPGI EnRi b keBvhti afidrh gBi rermiinnghcam e d

publication for wi tErshkoelwhinnsg étdheegsree titnaabgleeso e di t

resultedWhnpgehel dtoicamn remai ning Awoefully i gnt
their streets and, perhaps more importantly,

hopedwdupedo mpt | ocal reflection about the depi
l gnorance andTl hnel spihnoftoorgmaatpphosn .show t he extent a
while also illustrating more fullyatiba, White
showing protestors of all ages in the streets

Tkesleocal | magésame tdou rlaindghutl | brea mneecetns t wo
r enenvetdiionntaelr est i n CiviheRiighs$t -18a%0es; nighhraonul gaht

% The Alabama Media Group that owns the paper has included this collection in its unprecedented
donation of archival images gifted to the Alabama Department of Archives in honor of the approaching
bicentennial anniversary. The Birmingham Civil Rights lnsgitis serving in a curatorial capacity to help
categorize and identify the people and circumstances of photos related to the racial crises.
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2000,

prosec
trials
Wi nnin

with t

Ameri c
Hurric

t anks,

Few ac
Ameri c
Vi sual
ot her
rights
in thi

|l i tera

began wi Lht §pleok@érige écaudlsmi nat ed i n two suc

utions of nésSnt rierevto IBvaepd ivsitt hChtuhrec h1 @ omb i n
of Birmingham) &honyloWhetthh e DHualniet zMcrWwhPRor
g book about Birmingham as a Civil Ri gh
he many | ocal and natit@mal vee mariyal Mefkt
ational audience was the posthumously a
Vi ctni mmshewhcch udicend biombi ng.

the intervening time between these two
ans lived througha®édlthaendegsamtaiinonhle

anfer Kmt20mhaAmeonis2d@ddk ,a break from Birming
t he capacity for caring about a trauma
nt to Black Americans, were empty. Cont

endedusodeoaatbhe previo

ricans at | arge remained as fiwoefully i
knowl edged the story of terrorism and t
an history, and not solely Soumndédwrn or

s that could help peopl esisleeenciend dsettoaiile s

va cdrigresd.r ePeopl e paid Iittle attention c
hi story and that rodd thhye sduwrracers bdrmbwm g
s section, especially McWhorter and Esk
ture focuses primarily on the trital s in
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Anniversary activities and the second grounds

pa®t .
Through the deployment of newly availabl e
frdme Birmi ngrhdam tWoed dar chi val sources; -1 tra

the unprecedented fAreign of terroro that besi
early 1940sTheéroauagtht ee@eéd . irecordso that yield
reveal maomhmeanvikantoiwms pri or andAsi Swal ithe t1B& 3vic
bombing, | wuse relevant photographs from the
revisit and ultimately refr aaxmea ntdrea snt arorda taisv efi 4

Girl so among the most prominent of the many p

evoke these visual aids to show onB aecxt ended
progress/ r\Whsiitset avhicoel eanncde or i nti midation. This
era of racial terror | ynchings after Reconstr
foll owed. The Afull er pictureo of Bi emitmngmam
for it ltyo klhewhu The vi sual archi-ovtea gtod rl excd etdi

of fers evidence of heinous crimes committed a
rubbl e and terror escalate into Bled&brsemnday
Baptist Church bombing. Taken together, the v
entrenched in fear, an existence |ived under
Birmingham. There was no ywaphiegygse bhetdweba the

bombings that foll owed, the violence escalati

%Renee Romano, ANarratives of Redempti on: The Bir.
Construction of CiThe Civil RightsgnhAmerical Rlemomyly. RéneeiRamano and
Leigh Raiford Athens, GA:University of Georgia Press, 2006).
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throes of school desegregation. Freedom from

i n Birmingham.

For many Americans, the phaotrtehbe apb®emeom B
Yet overfamiliarity with Birmingham has overs
memory of the unprecedented violence perpetra
|l mages of dogs and hoses unl eashedsearBdachktd
Ameri can consciousness and demonstrate the po
only snapshots of what took place during and
u. S. nationalism and itasfdepdatednonnfohgettet

histori c&dln arhmecsei ao.f what we omit and forget i

The incomplete, partial hi st o-rlkyi koef tBH aatc ko fS
school desegr egadtaican iitm tleist ttlhee Rmyctkh of- succes
established AiwWon Causeo0 in Civitlo Ra gfhdw imednowi
but privileges triumphant Avictorieso that ob
i nvol ved toward what Viet Thanh-sNguyen rcaaulmast i
hi story with et hi csalf ocrognoptiteexni,t ys itlheantc erde,c omwiesrr e
voi ke primary purpose of this approach is t
comprised of memories that service powerful a

aim with this section and t he iognhet st hraetmofroyl |oofw

67 Leigh Raiford,Imprisoned in a Luminous Glare Photography and the African American Freedom
Struggle(Chapel Hill: The University of North Carolina Press, 2014
% Scott RomineThe Real SouttBaton Rouge, LALouisiana State University Press, 2008).
¥ Viet ThanhNguyen,Nothing Ever Dies: Vietham and the Memory of \{@ambridge Harvard
University Press, 20)615.
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pl ace and period, one that also contributes a

revolution within the®Long Civil Ri ght s Movem

THE AMARVEL0O OF THE MAGIC CITY

On October 26, 1921, PresBdemt ngfvaamehoGceH
the citeds esvemial after traveling by train wit
Birmingham officials fashioned an identity gr
werkeeen to show off for such a momentous occas
which any sitting President visited the state
(Fi gures 2Bhemi ng hdaars Nreiwtssed i t, the people of Bi
drovesewittimaaed 100, 000 out of the citybés 180
Hardingbs remarks and fete the anniversary. T

the fanfare, calling it the warmest wel come h

The speech that foll owed pir@&vedi mgmamallet
nati on. President Harding warned the eager cr
predicted the turn his talk would take. He sp
unprecedentedly direct arsd ziedpd i omgd sdadarees
defined Black Ilives and undergirded al/l facet
Birminghamdés way of |ifeft Ameai eaadi dleat de moc
vigorously advocated for the overdue enfranch

mor al fitness of currently enfranchised white

®Jacquelyn DowdHall, A The Long Civil Rights Movedoarmat and t h
of American History1, no.4 (2005): 1233263.
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~—

o vote, prohibit the whi t’®Hemama dveo triancge wahnedn thh

t hat gowvRenenmstprosdti on | ife in the South a pr
Aparticularo to the region, but to Ademocracy
democracy is a | i e uuanlidisys @y g d tsasmudce df ar wtah anti n

=1}

Demagogyo that he believed to be taking its

Regarding this presidential address, W E.B

now fimade a braver, clearer utterance than Th
William Taft or Wil Il iam NecwWiMYo rekw Odwedrs hd rse dikeact
Speechd a ABold Stroke.o Unli ke Woodrow Wil sol

Birth ofhtat Net Wanht-®e Hoagat eachdt he ar med forces,

I n racial equality was ear nedtdremnd ;e xtee mddevd cka
anttynching | egislation throughout his preside.]
necessary Congressional support.

Harding was, after all, pr agmoteinng hteh es wecespti
nativist sentiment and growing | egions of Ame

Ku Klux Klan. White supremacy maerfya meaf iAmB¥ 9 c a
reached dhliudh lei Tihéye @esdd sSOu nvmeoT leen cRr esi dent ack
racism and racial violence as a national i ssu

Mi grati-®outmenanihostlod ctihte ecsr.owida,r diiIntg [tfoa gr ¢

"Warren G. Hardingi Address of the President of the United
Semicentennial of the Foundi n(Qctobefr26t182¢8), Ci ty of Bir
https://voicesofdemocracy.umd.edu/warehardingaddressatbirminghamspeech
text/#.~:text=There%20are%20n0%20authentic%20statistics%2C%20but%20it,for%20labor%20and %20
the%20higher%20wages%20offered
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https://voicesofdemocracy.umd.edu/warren-g-harding-address-at-birmingham-speech-text/#:~:text=There%20are%20no%20authentic%20statistics%2C%20but%20it,for%20labor%20and%20the%20higher%20wages%20offered
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colored peopl eod] has brought the question of

served to modify somewhat the views of those

realize the difficulties offf @rhieng ormmmtuens tayr @ nbr
side b3Hesichben.td nued | ater by calling upon the
i ssue, fAOne must urge the people of the South

of this problem and to assume an cet toift udhee t ow

col ored*“peopl e. o

Hardi mp wasong to choose Birmingham as a si
il nequalityiasdcictltenpono do better for the s.
cournt hg Maguas, Ciatfy er al |l , bor aAVaaogf Stolud hs mppmo sd
ambitions of-faeing he&bdewaofl the region. Yet |
and de facto and |l egal segregRdd oms tdSrewdthigamt h
progress,-wavepogsitneposi ke Birmingham, boomed w
sl ow, steady strum of s ebgoroekgsa tainodn ifnitnod itrhge intisn
Sout herners as the new nor mal . But he charged
even as he gazed out into the segregated crow
remar ks:

Fif

ty years is a narrow span. Yet the m
of ou

r astounding America. And we mean

BWarren G. Hardingi Address of the President of the United
Semicentenni al of the Foundi n(@ctober26t182¢), Ci ty of Bi r |
https://voicesofdemocracy.umd.edu/warehardingaddressatbirminghamspeech
text/#:~:text=There%20are%20n0%20authentic%20statistics%2C%20but%20it,for%20labor%20and %20
the%20higher%20wages%20offered

““Warren G. Harding Address of the President of the United
Semicentenni al of the Foundi n(Qctobef26t1862¢), Ci ty of Bir
https://voicesofdemocracy.umd.edu/warehardingaddressatbirminghamspeech
text/#:.~:text=There%20are%20n0%20authentic%20statistics%2C%20but%20it,for%20labor%20and %20
the%20higher%20wages%20offered
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https://voicesofdemocracy.umd.edu/warren-g-harding-address-at-birmingham-speech-text/#:~:text=There%20are%20no%20authentic%20statistics%2C%20but%20it,for%20labor%20and%20the%20higher%20wages%20offered
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administering justice, i f we are alive
courage, the achievement of your first

the second half, and the glory of your

the happfnasgreat people, greater than
understanding and”™t he courage to be rig

The audience reaction split along racial |

i nto applause while whites grew quiet, a ffee
deafening silence from the stunnedudr awd.t hWhsi
photograph of a Klan rally from 1923 reveal s,

concur rHad dwintglfdbs u it &f Qiudima 2 49sr cheerxst¢ hal f centur
woul d become the violentrleypisentgeg!l ®f dJdi mt I€e o
cul minating with events in 1963 that | ed to a
So mucdr acfi atth t errori sm was enabled by the ver

of hi s audience: sil ence.

THERE WILL BE BERE/OQDBHED-I ED | NJUSTI CE

Upon their retuBmnrimi omhWoeertiBdaaWWbdirs Hdartening

i n American raciaWhatei tedaescahdapcactaiftes; th

Warren G. Hardingi Addr ess of the President of the United
Semicentennial of the Foundi n(Qctober26t182¢), Ci ty of Bir
https://voicesofdemocracy.umd.edu/warmehardingaddressatbirminghamspeech
text/#.~:text=There%20are%20n0%20authentic%20statistics%2C%20but%20it,for%20labor%20and %20
the%20higher%20wages%20offered

®“Angel a Davis on Bull Connor 0Bladafamilymoved ietoiteent over 1
nei ghborhood: iThere wil!/ be bloodshed tonighto w
(Eskew,83)
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turn, gBllawé&kmsi zaemdd i ncited Whet @Isi. atAnoesammagede
were kill ethoashpawaBleadK 1tBertrnor directBRuwt firre que
the Birmingham &dyemabBavek rmerf owiet i het p ewhioenc e f
demonstrated any attit udencofnhcnidsiiisesam cwei dloe NMhe
On Febrwuary 8, 1946, Timothy Hood rode a stre
and an alter cayd-aoind bMagrainne Twvwatser2d&8n, who had |t
di sch@aFiggeud?2émovlédd t he Awhites onlyo sign segre
room for the f aBl alcakr gpeero pcl cen toinn goeoratr do.f When t he
move the sign back and hfitrienieuss.e dT, h e hpeo |ciocned ucct
the scene noticed that Hood was still alive a

shot Hoodsteyleec uitn otnhe head. The coroner rul ed

Demands for justice from the Black communi
white | eaders, including future Birmi ngham Ma
ref usedetno trhee case given the corongelréds findin
congregated at the New Zion Baptist Church in

authorities with such a display. ”"©@heviosi blhe sno

"Jerome, Fred. fAFocus: The Elusive lcon: Einstein,
Journal of the History of Science Society, 95:4, 2004;&2B
8 The lengthy history of racialjnot i vat ed fAj usti fiable homicideso in

earlier with the death of Jack Bloodworth, a coal miner at the Docena Mine. On August 11, 1942, a day
before he was to be inducted into the army, Bloodwapproached his boss at the Tennessee Coal &
Iron Company and a dispute ensued after Bloodworth claimed he cheated him out of wages. Bloodworth

was shot by a company fADeputyodo called to the scen
kilingwasd | egedl-de fienn Sfies,ed ft he coroner ruled it a Aj ust
investigation determined that the primary dissent
affiliation with the Unitedl|l BMader Wor Fes DApaot iman
saw no need for any further inquiry. fAJack Bl oodw

Justice Project at Northeastern University School of Law
https://repository.library.northeastern.edu/collections/neu:cj82qgA6dessed January 10, 2019
®ATi mothy Hood Caseo from the Civil Rights and Re:
School of Lawhttps://crri.northeastern.edu/criprtheastern
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https://repository.library.northeastern.edu/collections/neu:cj82q254x
https://crrj.northeastern.edu/crrj-northeastern-edu/item/neu:cj82qz132/#_ga=2.180675941.372491855.1549656383-1071928618.1544066698

out spoken activists in the Black community wa
Birmi nghamhdWmskedf a Wor,bdwWhlbodbsvdeat hnas an
mobi IBl aekaveteransd movement, beginning with

citizenship rights for African Americans al on
i ncreaBleadc ksnd ear ed r et ailainadt ihars, Abaaukgard s tefl fe

ot her bl iasctkallleeadd ejrsst as t he NAACPG6s | & al cha

Within a year of Hoodbés death, this became
any resistance to Jim Crow and facilitated by
exception but the rule of |life Boamkai cghaymt hag
Bl ack residents began calling it. Any demands
was met with violence. There were at | east 50

1948 and the | ate Inathlys ,molret wiem t&llble dloiakiesieinht agal
the violence during this | ongwhietig@gnresi dentioa!
of the city that garnered a nickname of its o
remains unprecedkbeanetd saviRRecosmtbob@cpo®in | ynch

which it evol ved.

Birmingham, wiBt Ackt popubataononi ahat remai ne
Mi gration, was a terxuies tteensctei nbge tgweoeunn dt hfeo rr accoe s

This was a AnewO0O Southern city incorporated a

edu/item/neu:cj82qz132/# ga=2.180675941.372491855.154968638928618.154406669&cessed
January 7, 2019.
80 Glenn EskewBut for Birmingham: The Local and National Movements in the Civil Rights Struggle
(Chapel Hill: The University of North Carolina Press, 19971.
SiHowe | | Rai nes, fi T h e Thé&New WorknTignasaViagaAdelyndd,i 188§, ,123)
https:/timesmachine.nytimes.com/timesmachine/1983/07/24/054491.html?pageNumber=329
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Amer Apamt hei d, segregationds heart of darknes

ne

ch

pu

wly ener gl zaecdk, rsetsrpaothesgei ¢ o Jim Crow took roo

urch bomber Bob Chambliss. As d#skhespedpl @&

l i ng the puppet strings of supremacist sol
t living inothe ALckhbeeKgngeoamto Birmingha
rmi ngham had a popul ation with a unique ski

ople who used dynamite to blast coal in the

her -waonrdk tmogdadrl a s-mmi hidMhd t es were exploited by

iTdescendants of theaBl ackoihglt ©fplfomttersodIda e

ght against civil rights. As his niece | ate

ght i mmna Wmaneo wi g t he war .

Many bombings occurred between 1947 and 19
ning | aws that had segregated the cityods ne
mb nearly demolished the newly cohséeltdg¢ctelde
rst eaexmxloodietdime fABombi nghamd 9 B®laitd d esvsa bruii d g

me foll owing the districtébés rezoning for BI

ty to obtain Tehresec celapdryc y emearsmiotf. Bombi nghan

cause of the Black middle cliaks, housi agowde

nditions controlled by White I andlords. As

82 DianeMcWhorter,Carry Me Home: Birmingham, Alabama: The Climactic Battle of the Civil Rights
Revolution(New York: Simon & Schuster, 2001

8Jeremy Gray, AiHow a trans Bir mingh a'StreetdBaptishe | ped
b o mb i Ahgpm,dune 15, 202Attps://www.al.com/news/2022/06/hemtransbirminghamman
helpedsendhis-uncleto-prisontin-the-16th-streetbaptistbombing.html

84 Glenn EskewBut for Birmingham: The Local and National Movements in the Civil Rights Struggle
(Chapel Hill: The University of North Carolina Press, 19953.
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and built houses i n newly zoned neighborhoods
destruction o®neée oofe st mende di1i Ivibessats tp lsd tteegr a psh ed
Figuraend2 mccur®®ledf liynerl 94d8v.er ti si ng a meeting t
shows early efforts to educate, organize and

(Figure 28).

A |l engthy court campaign BocG@gadfmelohy ngage
ordinances mandating segregat erde sruelstiedde nitni aoln ea
bombi ngs i renldlssficeadMoatkt or nteoy tAa K eh Gheeprd leonabsees 1 n
194Bow in turn, helcp ufirerd MAACR ilonvaffeey Thur goc
added more peopl e ancdcnakd cddda g T otmp@amys uiwh i &
The ruling upheld in the Finfgtha@isr ¢ mi tvhi odwand o
Amendment andvaasf tf @y t diet wi gi | ant eMormskds dyn
yet to be occupied residence. Assuming that t
the home the following day, but | ater that ev
aggressive dynamiting with WOofikgthrdedhezd)b.l bae el
Ai nquiredo into the violence by grilling Monk
outside agitator $5HeEinomi Waskifigtros, tD. @or k wi t
without | egal action wevhe nt Bwa rmiendy hbayn twhaes d iotr

after the final court ruling, vVvigitlh&€mtied carr

8 Bobby Wilson,Race and Place iBirmingham: The Civil Rights and Neighborhood Movements
(Lanham, MD:Rowan & Littlefield, 2000.
86 Glenn EskewBut for Birmingham: The Local and National Movements in the Civil Rights Struggle
(Chapel Hill: The University of North Carolina Press, 19992
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Bul | Conner at the hel m, fasxidiid attheed fainrde sdieppe

watched the bombed buil®ings burn without int

The vitohlfaeihd dohko ndkeci si on i n Birmingham set
crisis that would escalate into the 1960s wel
Il ndi vwaruemltsar geted more than once, such as Re\
demol i athleidr dybombi ng after the first burned o
windows. Two people were insidtehane twer ¢ i meny
nearly fatal b opnrbosv. e dWhiems udfydri acraifetinet e b oomb =l eassnt d uo
of arson ensured extensive dafmatgweo alsomepiacn eNlc
Center(FiSgB8@¥lthe presecalckedéB8 dimgasever al of t he
betray thédeiealpary ,@adh drmeomlfitgatmartyh appear anc
from the Bull Connor Collection at the Birmin
such as one report from December 14, 1962 tha
the expl osiadesowawerseetunaarbd e t o find ahlyhevi t nes
police and city officialséd complicity meant t

policy to enforce segregation.

Af tRervelFerd Shuttl esworthdés homd Fwgu+rlemiBdad
328 policeman on t he sce[ntehes aahda dhcely ewnass] tshuirsp rfias

advised him to get out of town as quickly as

87 Glenn EskewBut for Birmingham: The Local and National Movements in the Civil Rights Struggle
(Chapel Hill: The University of North Carolina Press, 19992
8Jeremy Gray, AHorrific years of Alc8wlome Rah26a mé c apt
https://www.al.com/news/birmingham/2016/06/bombings.html
®FromtheEugene ABull o Connor5 Paper 10.18 Bombings,
https://cdm16044.contentdm.oclc.org/digital/collection/p16044coll1/id/28013
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AYou go back and tell your Klan brother that

and

con

bus

i ma

195

A

the battle has just begun and | 611 be aro
versation he had yrat de danighudr d weadsv humgpi ti hn  hhii ss
ht and asked, AThey canodot kil l us Daddy, c.
l ing, the¥YBuwtantbheykiwdulfdl kesemp t r yilnega duenrt i |
ame a centraglhe abgrmbi fgrofvi il @enlceme occurr
up onto Birmingham-ilmus eDse sfpart ea tvhtei tae t saecdat, i

rded a bus the next day as did 200 of his

viatitoacskegd in broad daylight outside an el
enrolling his own children.

Besides aniBdobhekceyiaotimearl smaussred of i nti mi dat.i
0ol integnattudnegéetf &€ mmin,dt h ehta egroemeeteabdh o mi g h

empt what GCRugutAes®™d)y omahadombi ngs occurre
il rights | eaders or sites for civil right
i denfFi guddbsled8soMme cases; mngeatnhge ro fh ell9pbedd, 54
amite were di scollerbeudt aga heraev ylempilre Beu hed
ohatgeting a synagogue showed that in addi!
mi ngham was al soBesideskcoaunbypgbopest anadked
i nesses,swecrlhehatsa rggrectceedr yF isd w63s pBhcetsuer eldatien 1
ges il lustraTiewwabazahid mat é |l ot eghatoAonbds Ho

8 artidcltéedetaai lal crisis ,0d awhingh fit th ea tStomit h

% 4 Little Girls, directed by Spike Lee (HBO Films, 1997), 1:42.
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At he death of | eadership, silenwoudfdl yeget t h

Ami d the relentless bombi nMhso, SGOBS kasi rfeod a
Birminigmhain61 t hat showed just how dirTehet he si
New YordketTaimesd i son fSagrtgduir glos, AFear and Ha
Birmi mghamt wasonly ot herahbhatti omnratei lo etiMge pp heateo g
circulated ishosvgrmigng hafl dr®eé,3 att aThkedCBSthpaoig
report interviewed staunch segregationists bu
spkteo the brutal beati niggheSemadalr eidn oL® 57 dea ®d
footage of the dena@ai demt f uUAd Ippolmode oma t o i nte
poudaxre Shuttlesworth with his wife at his si de
knuckl es some men WTédkededolienthéoeceownt &r whi
school desegregation is clear. The segment <co
scene between Freedom Riders and brutal white

their fistleamddémws yamaed t he reporters who acc

executives concerned about casting blacks 1in
aired the film ianchewaemdi Ketymi alpastclfooimng
| eave as the | ast word: AThe only thing neces

not hf3%gi.toh resi gnedvéromheheensebwseshkpo

%1 David Garrow,Bearing the Cross: Martin Luther King, Jr., and the Southern Christian Leadership
Conference(New York:William Morrow & Co., 1986, 52
92CBS NewsCBS Reports: Who Speaks for Birmingham&y 18, 1961,
https://www.loc.gov/exhibits/civitights-act/multimedia/freeshuttlesworth.html#:~:text=Share,
Embed%20Link:%20Select&text=In%20an%20interview%20broadcast%20May. (shown%20in%20archi
val%20footage)
% Gene Robertand Hank KlibanoffThe Race Beat: The Press, The Civil Rights Struggle, and the
Awakening of a Natio{New York: Alfred A. Knopf, 2006, 246-252.
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What made the documentary unique was fithat
black citizens in the South were given equal
problems. They didn't hold back%»Ovidireyt h@al rkext
years in Birmingham He&OfédBree sKitruggds oanr roindayl wor s
targeting a Dynamite Hill resi(dreingcBer e AmMBoh @6 2 s
whi t es, rada dteisdn were Vimrod dinaicrgga d | dodf fatmda bm® r e
egregious behavior. The WhnostSptera&gi ¢ ouimonBe m tmi in g
with the thhendsiisgyhéts yo fo c 8 b aveokmehre nr iosnees t o mak e

at a meeting of Shuttlesworthés Al abama Human

with every word, she says, Al am the mother o
wi || di e for my dcehaitlhd rteon.s hlofw itthetma kkehat | mean
afraid. | trust in God®Whli |knaoawubdad, wervealwid |w
themselves for their children, plenty of chil
foll owed.

196 3: I N THE SHADOW OF KI NG

Despite tnhoaliwsiponwaeynbcdeut modi f ifoat iaomadn oa@dl
audi,andet he | engthy scr eeBBl acikmep oapfuiVbaotdi S&ogne Bwki stnt
for Bi r?mihneghcamy woul d omotevieewc mmad, i aunwlliols gVeaa tt a «

Lut her King Jr. came to towh fionr 1c906n3f raonndt al tai uonn

% Gene Robertand Hank KlibanoffThe Race Beat: The Press, The Civil Rights Struggle, and the
Awakening of a NatiofNew York: Alfred A. Knopf, 200§, 246-252.

% CBS NewsCBS Reports: Who Speaks for Birminghamay 18, 1961,
https://www.loc.gov/exhibits/civitights-act/multimedia/freeshuttlesworth.html#:~:text=Share,
Embed%20Link:%20Select&text=In%20an%20interview%20broadcast%20May,(shown%20in%?20archi

val%20footage)
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eventually showed itself to be one in which t
were not mothers waltzi ngasved harGd dt, h bau,t tcehd H rdi
out sider, King came at t he freugmudeesrnt off tFhre dS duht
Christian Leadership Council, after repeated

aftermath of the 1957 bombing attack on his h

Children filled Kingbs ranks of demonstrat
much fAon the alHardebhbsvangdatdhesel révlarks fro

St

-

eet Baptist Church, which served as a cent

adul t c ofagirde caastsiuame d!l y, a safe space for bl ack

These churches are really | oaded tonight éA
going to be alrightéthey are doing a job n
all of mankindéThese young peopl eeare abou
carving a tunnel of hope through Red Mount
are treated right. Dondét worr%, the Justic

Wi thin days, an agreement was reacheyd with
t hacshda | dren were alright, released from jail a
Kingbs negotiated truce dgudiocklthebdMoameneamtyi bt
battle weary Birmingham. While Fred Shuttl esw
White Attorney Charl es Mor gaas,evigenadi hgbewi th
King saw victory, he saw failure in the ultim
|l ives to achieve: the end of Jim Crow policie

better school s andpubdeinesoen nvoedsaftfi rmonns| tume hb &€ otu nt

% Many parishioners, including family members of future bombing victims, feared getting involved with

the demonstrations for fears pertaining to their physical and financial safety.

ARev. Martin L 8ingloeRreedém: The Story of thedCivib Rights Movement Through

Its Songs1990. This track, like others including speeches from Medgar Evers and Ralph Abernathy, is

interspersed with actual songs popular among prot
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buslsh.i s wasmuokgoeémémtavi ngnyndextnsetdeps towa
desegregati onwi tbhutp lae nsttya |l cefmblmef umiesaltsgd amuwds ipm e g

peascheowed its fragility just days after their

Beginning with the bombFng@gWabdKangastempth
Gaston Motel where King often stayed, the res
when school desegr,egearntfioornc ebde chaymet g rielmstiitcye De
summer 6s end. One image in particular has sup
Birmingham during 196M®age ntdr d d@thneeordte wferyeem k e di
This phEFioguwdAlpfsr eim May at 8 p mp GebpBoerdt af rrom® Cl aude
under -ctalpes elelad!l i ne: AU.S. SENDS TROOPS I NTO A

Bl RMI NGHATVhe&® i mage accur at el y c ohnavde ybse ctiolu#te wa r z

this photo has rarely, idt hheyMhweeoBe mtmesrg h&mc e
Running from smoke, the tools of terror in th
I n moti on. We see and should ourselves feel

face as the group fleeglfyr dmht mel ftlhames ilsed hie

of tHd kwarcondi tions of everyday Birmingham fo

l'iterally, the face of terror on one odf the m
both stories, but in those from the Project C
treatment brought upon them as enlisted foot
%Andrew M.Manis,A Fire You Canét Put Out: The Civil Ri ght

Shuttlesworth(Tuscaloosa, AL The University of Alabama Press, 1999
% Sitton was one of the few journalists willing to report from the Birmingham frontlines after 1961. The
media relationship to Birmingham in the early 1960s is thoroughly explorBdeiiRace Beatind one of
the explanations for the |l ack of reporting on the
aggressively pursued criminal libel charges againsiNthwe York Times n 1960 after publ i s|
and Hatred Gr i pGSiBn rinf éhlg haafnoeranadi ri ng fAWho Speaks
0%https://timesmachine.nytimes.com/timesmachine/1963/05/13/90552579.html?pageNumber=1
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experience in Birmingham shown here offers a
demonstrators whoieavpepne airnevdi ttedt iwe | ske menda 9é¢ s b | ¢
resi stance and policiemabgad ad maryatsicredt yfarsonm htihhee
same month. Yet coupled with the other, famil]
horrific: we know that the same Birmingham po
tasked withFitdeteh ebraef eatryew hsiibhgen sp oolfi ctehepr esence
Bul | Conner 6s tank paA rCilvliilngant hDee ffeinesrey gsutarrede
woman running from the fiery scene behind her
Fi gu3aeg 4 he Gaston Motel where a guard diffuse
was there thought of retaliation: Bombingham
ever suggested that we plant dynatmiter i oriwhimad
yet, the decade foll owing the September 11 att

the terrorism that previled in places I|Iike B

Shuttl esworth ansgup peprutsehtegdd sf ocriwairld rwighht sd e
public, seihgpltl By eavms vaf Bernrach do fc obBdlu ¢ atoinen wor s e
mont hs foll owing these photos and in Kingds a
Wal | aceds stand in the school housethdogustat t |
March on Washington, in Birmi Byhdegt Ipo.l i Whei tbe
civilians associated with the three public sc
of ceumotteers Be m sni Mipiméetd i tooutiraduigaesiper ati on fr om

Jackson colfofseersst tlheens t o al | t hat wasnot ot her w

0l 6Terrorism is Part of Our Historyd: Angel a Dav
6 Bo mbi n @émmaracydNow!December 16, 2013,
https://www.democracynow.org/2013/9/16/terrorism_is_part_of our_history
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and ot her |VWocraldppre £g. t whhe Aj ustifiable homici

police brutality: the first occyeated noanl el uwmheo
had received treatment for fimental deprasdion
pol i ce i nspecaotoorr ethasloeny fofrf ehriesd deat h. A commi t

called on Mayor Boutiwell owinmypéd shteidgd tt ey tcloeu nicp d |
ofJul whi®c¢ch t hreulceodr g nuesrt ?ODnhedubomt cddegratRUcot t J
Bl ack male struggled with a police officer whi
after scratching his face, he was shot and ki
homi ci de a fAjustifiabl ed o nper eanido ush eo nienc iodtehner

unreportedWosrd¥de for t he

Thwordlsd coverage of tmed owmgsemgpbembdegsted
scope angatpene bld®ipd edmi nol,o gy ucsfu atl e ri-Bilo ar cekgna r d
vi ol.emme edi tori al headl i ned AHel p Jdastscuhe ,t he T
marking a shift in tone as the pWPBar mebghem a
path desegmlegadacoal erates the explosive nightH
for the Kennedys to bring t ke chuaomhbenrgs cthaa pjtuwesto
cCiThe call to the f eMberddHaslgaorvaetrinome ntth ama st hten eBl
could not rely on the | ocal g 0 vt ehren meorutn ttroy 660 ¢
ri ghts atedenttihen Mahictht on Washington, Birmingh
desegregation. More violence ensued as desper

were fAhurl edo at tGev AWEGD I Gaes t wiae dhetboefetytiamagr der s

102 Birmingham World,July 17, 1963.

103 Birmingham Worlg August 10, 1963.

104Emory Jacksoi He | p Cat ¢ h ThehBirmifigeam Wortdiugust4,1963.
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to integrate public schools in Birmingham, Mo
Art hur Shores for a second ti ma, ndoovwebhitgintg ri o
tally of ungdé&l gdid eDdenb@mgist ed-Shrortelse bpondti ng

upriosfi nByl gaclalfbelik a short one;yetaitadt Jroehsnu ILt. e dC oi

(Fighbre 4

The reign of terror in Birmdwghami{i whi oh h
home of nytthur D. Shores for the second tim
concerns for Al abama and the nationéOne gr
action which followed is the¢bwacrkt amisl ayivie
chain reambiog inowml Poance which iIis revol't
a demdczracy.

Col ey bore a st r oShhgu trtel seesswbolrat nhcde &toodt Rgeeeade s b e
he became a t afggewibnesbhat deasoerdited the i
Birmingham pol ice t heata uhtelt dwaairsty ieaelrsntea , 0 rae sitro rwh i
running from police and eventwually that he wa
their ohdatigudres etht st ory, corroborated by the
that they hit him in the anescokltddmed Ucil®e stAr sny, w€
served two years in Germany before returning

attended school

The Septambigeiddiltli oBsr mi nghiemcWoadked more ple
federal intervention, help beyond the ABomb R

simple truth from editor Emory Jackson in his

WRrUnsol ved Birmingham Bombings Sho,aThdBirdhihghamnm Al ab a
World, September 7, 1963
106 Djane McWhorterCarry Me Home Birmingham, Alabama, the Climactic Battle of the Civil Rights
Revolution(New York: Simon and Schuster, 200499-500.
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had to bear so much sUOnbdt @ot toeepve Bhritaey eéchoeu nit Lenr

protesterosmwoohe oft wmately kill Virgil Ware or
bombing after | eaving a rally with a quick st
photographs, we see how Confederates flags we

and carried tTihreo uignha g ehsed e brjeaea ds h ke e itf il wigghah 0 avt e

restless duo of young demoné¢&i ga&Giédr ¢ after t he

I was advisdaddrsegemylorBibmeacahef ul 6 about t

consider amagngqothhBeshamengsey might bring upo
identify themseeheest hbutymong whites | iving i
participate iinnt biosiehaacdaisneos tkynovalneddge of what v
beli eve we need to see these scenes. Moreover

futur elovhincntyi iRobi nson whoS dieed tBhaetdasy Chutrlce

all egbdobwi md MWhdkse bedkfarsher, just how ridi
espoused by media reports from the earlier Ma
cite black violence in the form of rock throw

| ooked loihknenyfobrsomykrs and ot hers along these pa
toward racial (d&quyasb®@tsyn AWalreltdké ngi mypyt ed A The br
could very wel!/l be close at hand. 0 What trans
rabbl edsiofmienalo @lpetal | ing that it made the yea
| i ke firecrl&t® ke riamtdd gsrpa taiyosn -8l raoctke sbtosmbai nndg sa nrteia

catastrophic peak in theéeSsubpecBapfi sheChaxkth

107 paul Hemphill Leaving BirminghamNotes of a Native SofTuscaloosaAL: University of Alabama
Press, 2000).
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Figure 24: Ku Klux Klan induction ceremony

November 20, 1923.
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Figure 25: Phot ograph of Timothy Hood, 194
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Figure 26: Photograph of Ti mothy Hood, 1914
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Figur e -b2o/mbibPwogsti nteri or of house on 1100 Ce
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Figure 28: Meeting flyer from August 17,
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Figure 30: Two homes occupied by Black fam

fire, 1951.
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Figure 32: Fred Shuttlesworthdés home, whic

Baptist Church, after the December 25, 195
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Figur eA3double blast in 1957 destroyed the

whose First Baptist Church often hosted ci
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Fi gwbr eS3te of 1957 bombing that resulted

residence.
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Fi guwr ePob@smbi ng scene at HI9&MNDk .grocery store
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Fi gu/r ePb@smbi ng scene at HI9®ODk .grocery store
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FigwreTBi s 1962 bombing resulted in seriou:
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FigwreOd May 12, 196BlLockotadcoseresgl| anea@8i

i njured and scenes of terror | ike this one
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Fi gwr eBdl | Conner 6s tankhparroltbki ng Mhg &€
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Fi gwBreCdvilian Defensemen red$tarsdaiomi Mptfeel |

during the riots.
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Fi gur eAdt ermat h of the second bombing of At

September 5, 1963.
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Funeral For John L. Coley

‘Held At Bright Lily Church .

Funeral for John L. Coley. of
1009 23rd St.. 20 - vear old allezed
Ustray - bullet victim,” was held

Sunday afternoon, Sept. 8 at the |

Brizht Lily Baptist Church of which |

the Rev. Nathan Swope Is the pas.
tor,

He was a casualty of the excite-
ment reaction which followed
second unsolved bombinzg of  the
home of Atty/ Arthur D. Shores

on Wednesday night, Sept. 4 Con-
flicting accounts of the trocedy
have been related

Authorities indicated thyt  \fr
Coley was killed almost m.tantly
by stray pellets from a shotzun.

Police alicgedly shot over the heals
of the crowd during the commo-
tion which followed the dynamizing
of Mr. Shores’ home

Jefferson County Coroner J
Butler indicated that Mr, Coley
shot three times, twice in the left
shoulder and once throuzh he left
muscle. The bullet in the muscle
continued through the victim’'s left
side into the liver, the coroner’s
report said.

Coroner Buller said that an an-
topsy of the victim was ordered by
nim.

Mr. Coley was a product of the
Birmingham Public Schools. He
served In the United States Army.

Close survivors include his par-
ents, Mr, and Mrs. John M. Coley;

O

wWas

Fi gwrBe rdmi nghaewp ®Wot | dn

September 4,

{

the |

two sisters, Cynthia and Eloise Co=
1ey: two brothers, Larry and Jimmy

Coley and a grandmother, MNrs.
Bertha Edwards.,
Interment was in the Shadow

Laxvn Cemetery with Poole Funeral
Home direcfing.

John

1963.
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Fi gwr eYedlung White man carrying a Confederat

i ntegration rally in September 1963.
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Fi gureWHi te protesters | d@avierngg ada i Wens td eEmodn sl

early September 1963.
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Fi g#49eYoung White demonstrators parade dowr

September 1963.
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Fi gwr eWbhites protesting the integration of

September 1963.

116



CHAPTBR BLACK SUNDAY

Virginisa,iwWdodbf hieahjalpgpaesned wunti |l % has been
Somet hing happened on iSunRliarymi rSgipa m,mbAlra bdleéma .1
things happened, namely: six young Ameri cans

died in a terri®tiretetatBtagpahk san Cthhue chg t he seco

men, died by gunfire in separate incidents th
names are: Addie Mae Collins, Cynthia (Wesl ey
JohnnysoRo,biannd Virgil Ware. Anboanhbeirnd gy ®duuntlye wo ma
eye. alher i3 Sarah Collins Rudol ph. Before the
the emotions, here is what happenedTbat"$§6ptem

Street Baptist Church was attacked by raci al

the Ladies Lounge | ocated in the basement. Wh
five young women in cl ose prnogkifnort yt hheo utphceo ndiyr
Day service in the mainnissecMuldaiyr, C@y ot i Ro(()
Addi e Mae Collins, and Sarah Collins. W th th
the group stood in front of the mirror a few

the sink toheérelgpadDeniQ@rl wiarah survived the |
say in his &odlicgynobtlhyey Tchiedy di ed violently, t
spray of glass, cement and brick mutk loanttiong t

Deni sebfbs head.

Whil e Sarah survived, she | ost an eye and

physical i njuries. She was the most seriously

108 Frances Spalding/irginia Woolf: Art, Life and VisiorfNational Portrait Gallery, 2014), 1.
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attackdoivreal wRde

in the church

i njured physic
bystanders, an
people, includ

Maxi ne McNair,
explosion occu
for the main s
at the hel m as
adult service
Rol In. anXKknowabl
wounds from th
bystanders nea

peopl e were kn

The second
separate | ocat
Johnny Robinso
running down t

waving vehi Whe

people with i njuries that warra
at itehsea itmamee so fr atnhgee éP% paler ski2dbn t o
ally. An unknowable portion of
d victimsdé family members. The

i ng Addi e an3d0allaurl ah ¢sa raolsdhe ro nseirss
mot her to Denise and the only

rred as Sunday School cl asses w
ertviwae iYout'®e Deagnadodmewi t h Car o
Afdesignated host, 0 the younges
beginning at 11 AM. The planned
e number of these survivors suf
e experience. I n addition to th
rby who f eilctart hva npdhoywssi owaetr,ef dorl coen

deked to the ground.

act of this American tragedy oc
i ons when two young nAyeeratwler e mu
n was shot twice inythdohank b
he all ey away from the cops aft

sefitbeeaedger shwhBb ackuctredndshei ¢ &

A Bi rmingham, Al abama Sixteenth StreeRBlL,Baptist Ch

September 15, 1963,

https://vault.fbi.gov/16th%20Street%20Church%20Bombing%20/16th%20Street%20Church%20Bombin

q%20Part%201%200f%2051/view

A Bi rmi ngham, Al abama Sixteenth StreeRB,Baptist Ch

September 15, 1963,

https://vault.fbi.gov/16th%20Street%20Church%20Bombing%20/16th%20Street%20Church%20Bombin

9%20Part%201%200f%2051/view
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~

e AGo BaemanyowAfnéesaés claim that the pol i
n around but fired withouWhiwtaeg nt emgnadérnt ri i
d painted with Confederate symbols and the
t her Blnarcakg eydo utthhes mi I I i ng about the edge of
r owp ngf tBhracwisng rocks back at the car of t
ed a gunshot | oavyedt wi Idohbhy dRbbitnabdbnsi KHé e
oss town, White teenagers MichaelllLgei fkar/l
field and set out on their scooter adorned
ount ereaeaff duVvitreginl Ware riding on his brott
tol and ftwmeldl etvsr gnl hifs cekceta d naart de | cyh ecsatl .| eAd

d cradled in his brotheroés ar ms.

At the close of September 15, 1963 in Birm

the midst of their youth, deprived adul tho

Bl ack. The youngest anyoenaglt dt hCee nfiosuer avni dy etahmes ow ads

ol

JohnnyalcThoi Icdarleln tihsem st r et c & eovnke htahye weursep vy

adulthood. They were survived by seven famil.|

adopted Wesl ey familgi lmalnidn gisers tbha t Mo rmroitsher an.

This happened in the South, but 1tdés an Am

September Sunday ,saoadkhowyewodosi & membreede vti lsee snar

this day beyond fAfour |l ittle girlso and calls
murder. Wi th that understanding, we might ack
many stil] l i ving, who ar er dcoonggniotvieand uaef fionr dreec
from September 11, the Boston Marathon, and o
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unr el
seeki

nonet

DuVer

Congr

knowl

ated to race. Moreover, we might wunder st
ng reparations and shunning ceremoni al b

heleds ignore her.

om medi &pi kpdilLte dt(dbled a@&iYir tshe Awaeni ng of

ey @&0,14f)rom transcripts of three trials
ess at the medal ceremony, fTlhen ABi rming
nghamfROIM mettt ®h Spkeiakkt h thetéeei &i olver 60
ial contributing to and creating the nar
ed at the crime scene. Our cul tTtreal me mo
nghdédmwmr \Wertlsd mor e t hadrotihte archeanyet ninbee rrsa chbioatl h vai
preceded and foll owed. References to fAth

0 might garner redagntheohabebaigt Aemmsect a

edge beyond thati ngdret iegli sloidet odf rwaicg tail ms

alarming history cruci al to Americaods ci vil r

sur vi

Aproc

Th

comin

t hose

what

vor testimonies are privileged here, des

ewsamdg over 60 years of forgetting.

e accounts of the church bombing will se
g to grips with this spate of violence a
stil | bedb ngawrnevem. aiVai naantniol fwe geady |

we do not know, cannot remember or wi ||

and Bl ack Sunday HBiarmaii rng huanmm easnod vegltdhewh eame inm wA

Charl es Bl ow, i What Does Amer i ¢ &he Qawerork Times, Vi ct i ms
September 13, 2028itps://www.nytimes.com/2023/09/13/opinion/birminghaarakcollins-

rudolph.htm|
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Bl ack people, children especiawWHiyt e avieolcemd e nh
of Whi t.e Broambiisnnham was a traumatic time of su
contemporary relevance that a nationalg reckon
domi nates ourioauAmeratcanafraumaeof JFK, RFK,

9/ 11 overshadow and obscure the traumatic ci vV

unreconciled and ongoing about the movement 6s

THE LAST WALK

They came by car and on foot, some escorte
not c¢clad uniformly in whiteyealtsses @gny haac Mon
Carole Robertson wer et!®trrieveetn kayn dt e iorp pfeadt hod rf s .
ruf f | eddr ewshgiatbeu¢ d it with a red cardigan draped
first pair of heels purchased the previous we
shopping trip. They mltarmmed atya wrag/t riine « h ea wweierk
carried a pocket byé-bkbedobDehesepbdcbanr EI evbhad
mot her who parked the car and hurried them in
attend inubnecbassbde hedl d upstairs. Deni se ch
winter cotton, the ensemble tied t eggatthder wi't
Addi e Mae Collins walked from her-ybadaimdrifdeo t he
andy&atd Sarah. Junie remembered how the day
so many had described in newspaper accounts a

was to come: AThose of usvwehaecawer el atyhemdarike me
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made you feel wuneasy, | i K®eT hseo nmeetahti hnegr wsaisg ngaoli end

brewing, an overcast sky Skeptt edthbd®runseasonabl

The Collins sisters arrived | ate and di she

| adies | ounge. JutwyiemattdalClhed | ler iwdfol wewimehd X4 er

program and her part in it ovebol wtcthsér ampl b
|l ingered in the | ounge with her sisters at fi
mot her | earned that she skipped Sunday School

could al most feelhetribs stwingihng laf dmydnrddt t ake

up from my seat and up the stairs to my <cl ass

stayed behind, never | eaving the | ounge in th
aral vof Denmasd, C&Bypnthiafter Sunday School con
from their hiding spot in the | ounge and quic
wash their hands. Denisebd6s sash needed retyin

Yotuh Day ,pmogbeam se asked Addie Mae for hel p,

the sink. Before everything went dark, she gl
ot her four framed in the staheedhghdss/ Biarahbo
soundtrack in the final mo mdinnt so fo ft hteh agti rslcse n ea

the trickle of water pouring out of the fauce

Theyntoli lear what some adults ugsftaiimts thieak i

audi bl e enough for their Sunday School cl ass

112 Junie Collinswilliams. My Destiny to Peacd&uly 2, 2018 Destinytopeace.com
113 Charles Morgan JrA Time to SpeakNew York: Harperand Row, 196)% 161. (Newspaper accounts
largely talked about the weather as being just the opposite immediately after the bombing and in the
decades following Morgands book)
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remembered fAsomeoneif“@aindl, tdlenr @ hleorr | tolt&kt swap p

Collins called it, dfito hit:

A

That sound. | t 6

1]

sl e®@ynthia McKinstry who was el sewhere in th

=]

thunderous boomo foll owed by the window gl as
eerie silence shrouding the churchhe wancthuamo

fl oor came Adangerously near collapse, and sh

(7]

stained gl ass, pl &d8stheorwearnidn gc htuhnek sh vonfd rweodosd , coa u ¢
bomb went off, the first sound many remembere
of Denise, echoed from the choir | oft where s

her daughw.er was bel o

Children and other young people emerged in
with over 20 people in need of serious medica
exiti Rrhajnect Co6és dwmemsBIradk oanhidlagrsen paraded

churchAn estimated 400 people wel¥W@ome ftdalel cthart

knees i n the streets and prayed while others
alongside plenty who stood in silent shock or
on gurneys. Many sundi vboseintbde thethbBuschkn

114 Diane McWhorterCarry Me Home Birmingham, Alabamandthe Climactic Battle of the Civil
Rights RevolutiofNew York: Simon and Schuster, 2001), 522.
115 JessicRavitz,i Si bl i ngs of the bombing: Rememb@INNng Birnm
Septembel5, 2013 https://fox59.com/news/nationalorld/siblingsof-the-bombingremembering
birminghamchurchblast50-yearson/.
Bwaynelcingil ndi ct ments Recall Ter r,0TheNMelw YdBiTimgsi ngham S
October4, 1977 https://www.nytimes.com/1977/10/04/archives/indictmaetzaltterrorof-birmingham
sundayin-1963.html
117 Charles Morgan JrA Time to SpeakNew York:Harper and Row, 1964161.
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When the bodies were brought through the <c

cleared enough to begiaspacadeasi higoudhlet bolke g s

certainly not children. Their c¢clothes were bl
her body, and fAThe bodies were stacked up on
ruins |l eftnigpy¥Bebel dybamani an informal identif
bodies were taken to the morgue. Those tasked

rubble tried to shield appDemicha nMc Nainri d sy gmwean
M. W. Pwippekhnew his only grandchild was dead h:
(Fi gul).e TShe owner of the dr yt hcd ecamiemcsh asch e©d so v €
the scene i mmedi ately and knew, wupon seeing D
were sl owly Weippahenrcewdreaeld hi s daughter Maxin
the church to deliver the news. The shoe was

evening on Walter Cronkiteds news hour.

ThMc Naiarmi | &yl rweaassdy known in the community, i
angling for a reaction fBsomePEknd lse O6tshantot lne me n |
bet ween fathBRirppttnedadgWwh &t , wowsl edd bogeuootne far amu
reports that emerged: Al 6d I|like to blow the w
ushered his daughter toward her husband, Chri

wi t h hi shanadnetroso ki na photogr@apPhg®daeadbhehbdhajsoi se

rest of his family to |l earnMakhanelds @phseatyg a8
stayed behind at the scene while Chris and Ma
18Dji ane McWhorter, AThe Stark Remi nShdthsegniamf t he Bir

Magazine November 2013ttps://www.smithsonianmag.com/history/sixtigthniversanbirmingham
churchbombing4304931/
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i n to i dentify her body as Maxine remained in
medi cal awvaent e mypeodaantde d yi nt o rel ative silence.
of the father, Chris McNaihBe, r mix o @ p;& mhbeyo wdns oonf e
of two photographers who freelanced for the b
Deni se was one of the dead before he arrived
news. Before he |l eft fmera ha&ndoplgatoghaphedkt |
version of thitshBephmit og lafmeéeWkreldd e h lhoew ¢@Arlivdawmi ng
Robertson, Chris did not become a prominent f

After he took this emotiondHd ywawmldd sspead itaHd yr e

when he identified his daughter at the morgue
would | ater selll many copies of this image to
1990s, especialf4dyLiatfttlee Gihrel s el ease o

Claude Wesl ey was two blocks away fueling

deep message of dynamite through t htéSttrreecets.0 a
Anot her family member of @yrtihli adso tvaes aFlastoe ch
fled!5Ssbre&a6 with a friend, crossing three cit
ot hers who were digging through the rubble. H
she has no head. 0 Thatto bloadogk .waWh ery nhehi saaw Hmei sw
t wo parts, he fled from the scene,®fatesponse

di dndt know hilStgiestterunatittendead Indrning, for

119 He would later sell many copies of this photograph to people who visited his photography studio in the
1990s, especially after the releasel dfittle Girls.

120 JessicRavitz,i Si bl i ngs of the bombing: Re me mb,@GNNng Bi r m
Septembel5, 2013 https://fox59.com/news/natioralorld/siblingsof-the-bombingremembering
birminghamchurchblast50-yearson/.
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or the rest T©devheer shiibrltihngsamind yt ot al and a si-t
i nformal adoption for Cynthia with the childl

chil dren of their own.

Looking for his own chirlushed tDe atcloen BSasmunee
beyond the rubble and found a blinded Sarah s
where she had been before the explosion: at t
to the PBlontempmprotrary atabent sepresgnwat hons,
buried under the rubble witasthavetbaehesr Wiutn:
scene including the man who saved her. Unabl e
up into his arms. As became pivotal in the 20
befRutl edge rescued her and receiving no answe
the driver reported that she alternated bet we

Me . O

The same ambudiarHdlde Emmdnt g SmaaynhdClrientitck ned t o
Street to pick up her Addi e Maeds body. Among
was June Collins, who halermesinstidred amermdamstesne o
went off. She performed her duties at the mor
hospital bed. For a time, she kept the truth
her sister. Sarahhatdoubght the oobmy nhoowurt ger:

t hat the same ambulance she rode in returned

1A Bi r mi ngham, Al abama Sixteenth StreeRB,Baptist Ch
September 15, 1963,
https://vault.fbi.gov/16th%20Street%20Church%20Bombing%20/16th%20Street%20Church%20Bombin
0%20Part%201%200f%2051/view
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also did not realize that her ravaged face wi

of the media coverage that foll owed.
I n addition to Chris McNair, another Bl ack
photograph in the bombingbés aftermath that, f

what racism wr ought( Fuipgodhr eEnbcAamerdi d aan bamidlad e s,
determine if the subject is Iiving or dead an
cases, she is thought to be one of the four v

The h otForgarmakp hrarndr i d g €el,i rate nth itchhe p omangte itto bec

©

centerpiece to accompany the scathing indictm

Mor g

o}

n Jr. that he del ifvoerr endwiacth p@ir eb m 3 titin yeosfc h & s«
town. For the millions who pagddmehheygls atwh &a
and her suffering. -phgeiapreddct han featuhedt
ABehind the stardawhColklemasddo oz | Slariassh dar k and
bomb set off by a racist in the basement of a
killed her sister. Three other girls, the ol d
see agdldienég@th ot o nddsher icmatpitarmni makes c¢cl ear who ¢
and quickly she would be forgotten and ignore
Sarah Jean Collins was near bomb when it expl

weeks b&fmows sshet her %®¥he can see again. o

The bomdliamtged deat hs of Virgil Ware and Joh
of fer additional horrific el ements to Black S
22Frank Dandridge Photograph accompanying, ABi r min

B | a nlé#fe, September 27, 1963.
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bicycle that he could use to help them with t
headed home with Virgil bal ancing on the hand

death when tWbytenckbpanagedde Sims a.ndTMe cthae |

young maat, weend hpuasritaisctiipcant s i n desegregation |
protests. That afternoon, they |l eft the rally
cut short anddhteogplgaaimedle amas cancelled. They f

States Rights Party headquarters and bought a
of Farl eyds sco&iTehre yb eefnacroau nd reirwidn g hef f\War e br o

and Farley took out his pistol and fired two

Johnny Robionnsloyra muaey tt the svéeh owhwa sdiiends ol ved i n
al tercnatoifdn.ceA shot hwmorahihegegdifyosmawohi mean
friends throwing Whictkes tagt emagamg ftii héd maly eviv ok |
driving a carcCohdecadeatatead Wwiltlpy &drom wwash dangl
however, not the first Bl ack male killed in B
the fouoflB68hecsi mount i ncloudwas aneyiwbadd ymand |wh
guestioned about Ware and Robinsonddmdeae¢dt s,
Aithere was no reason at all .o Very quickly, t|
them even though the initial coverage include
among the | olfch@®li ronuhlgdaswiNach dpubl i shed a repol

of Virgil Ware as well as an oPinion piece, f.

123 Diane McWhorterCarry Me Home Birmingham, Alabama and the Climactic Battle of the Civil
Rights RevolutiofiNew York: Simon and Schuster, 2001), 531.
124 Emory Jacksonii J uta Pyobe Alleged Police Shooting Hegr&irmingham WorldSeptembep5,
1963.
125EmoryJacksonfi) o h n Negdless SlaughtéBirmingham WorldSeptembe25,1963.
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The terrorism that day was a tragedy in tw

the morning oftStheehomBaipng sat that killed fAfou

events of the afternoon disappeared from the

act differs notably: the dead were young Bl ac
pead e who pulled the trigger were easily ident
town and in a downtown alleyway, not a church
years the el dest of all/l t heedi omi ms j uwlkint ¢ € a
his alleged crime prior to his death: throwin

Birmingham did not defend or mourn the others

fatethus creating a false equivalence to distr

The pho({6ggw&apdresf 5t he two young boys that ci

Api ewourrtehny 0 as those chosen to represent the f

| ooking at the camera. These young men joined
the Birmanwhamwere Kkilled. No matter the effo
their deat hs, as was the case with the demons
no further inquiries were ever madesl otathg b

deat hs and suspicions about the coronerds dju
to Bl ack SundaylhmeadBe rhimmanthltbiamensed nl i ttl e tractdi
John Col eybdés mu-BHderedubombi hberposs just week
was at | east acknowledged through 1965 on an
[that] are ahgribmamé&mpuis &li gwdeli iS5&Ah adlasna oi ifcl u

Robinson and War e.
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Despite the | ong Bombingham history of the

t hset op ctlhoecnk Sunday, September 15, 1963 was pre

available i mages from AUnseen. Unf orwgeothtaevre, 0
il nherited from old accounts, such as the miss
the theme of the Sunday School |l esson ALove T
symbols can illuminate wheaetvhauvueael beeot haof o®l

here we move through the morning with a camer

the hospital

This first iIimage resembles others that cam
pageantry of white investigators parading thr
(Fi g8.oreTlbhe photo i mplies destruction. But wher
more men than usual, a stretchaeredperanhaesdeanh oy

trying to break through the taped tdamriicsade s

(¢
<

idence of this scene being worse than the o

=]
—

bertyo the storefront sign reads, the firs
more poetic weight than ThateFotmogpigvesawnmnl &mrmen

16 years, the bombings killed, despite what F

I n total, six young Amer iMarnes ,t mdnd fbd wrc ki, i t
died. Theiot hewodgatuthgobkapkamenoutsi de of t hi
devastating T Thierdumsttamwaess kil l ed by a white fi
of throwing rocKs candomurdmirng has jhwsntiici de; th
West Empdritallcilikpea ntth o skei gt B hedpli anned demonst

called off after the bombing, but this duo ma
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their scooter before flying out into the back
brewed. They t oo-t Wwe oBliaacgkasr ewetrhea to nWbtt chkee | oo s e .
vigilantes deprived of the theatrics of the e
own when their paBllackr onesediwiinly voewygl es dir
their victim wasndédt throwing rocks, he was ba

attempt to track dobwnotwhheerese s\WWaorfeen hwiesr ¢ we. dDhlwve t

chaos, but on the other side of town at the w
was enough provocation in the heat of this te
Al apsed in judgment, abaohenat hamcci thenal act |

Phot ographs from tthaekdmteafrti e;arn dohte htdhcemdacnhyugvci

signifiers can tell about t hva sfuiarlstaiafs ttwo raett
witnéeées attack or the seconds prior to i mpact.
anyoneds guess beyond the recollections of Sa
as just absent as i f we mi ssed ttahemd Hyransmo meh

torn skull s edtseswheeirreg tamedm yheas nyi el ded mor e
ever did. Make no mistake salbauechkh e h(éH iwgeu rloef d
5% as opposed to the imagery from Project C wh
they moved as much as a stild]l phot ograph coul
frame this himarochyi mgT e rfolrovalredi mangenefnit e svh e n

the dynamite blew off.

American fl ags ar e i,nsiindcel w@inidnigeudIsendiea yt Ise h
roaganmiad hands wrorloowredde d b yo nfei feorb wetatcenr fvliicgs m an

floating furthest from the wduwlgd asvady u p ostu rt vhiel
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(Fi gOreTlbe | eaves round out the | andscape, thi

beginning of a new year for children. Empty c
i n body but not in mind. Gl ass iasnde welrtywhehree,
bodies of the dea@iFagbreofe that will i ve
The photos reveal broken glass to be picke
cases, years beyond; the glass that WKildude aw
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