
EGYPTIAN MYTH AND WALT WHITMAN'S "LILACS"
-u

A T h e s i s

P r e s e n t e d  t o  

The F a c u l t y  o f  t h e  D e p a r tm e n t  o f  E n g l i s h  

The C o l l e g e  o f  W i l l i a m  a n d  Mary i n  V i r g i n i a

I n  P a r t i a l  F u l f i l l m e n t  

Of t h e  R e q u i r e m e n t s  f o r  t h e  D egree  o f  

M a s t e r  o f  A r t s

hy

Rosem ary  Landow G a te s  

1 980



APPROVAL SHEET

This thesis is submitted in partial fulfillment of 

the requirements for the degree of

Master of Arts

(fi&pp/nvmJ_
thor

V' ------

Approved, July 1980

Robert J. Scho^iick

Robert Casillo

Michael



ABSTRACT

T h i s  p a p e r  e s t a b l i s h e s  t h e  i n f l u e n c e  o f  E g y p t i a n  myth 
and  r e l i g i o n  on Walt  Whitman, and  e x p l o r e s  t h e  d i r e c t i o n  o f  
h i s  u s e  o f  t h e  E g y p t i a n  m a t e r i a l  i n  h i s  a r t ,  p a r t i c u l a r l y  i n  
t h e  e l e g y  f o r  L i n c o l n ,  "When L i l a c s  L a s t  i n  t h e  D o o ry a rd  
B l o o m 'd . "  The s t u d y  h e l p s  t o  a c c o u n t  f o r  t h e  s o u r c e s  o f  
some o f  t h e  e l e m e n t s  i n  t h e  poem t h a t  d i f f e r  from t h e  t r a d i t i o n a l  
p a s t o r a l  e l e g y  fo rm ,  a n d  t h e r e b y  i n c r e a s e s  o u r  u n d e r s t a n d i n g  
o f  W h i tm a n 's  c r e a t i v e  a c h i e v e m e n t  and  o u r  a p p r e c i a t i o n  o f  
" L i l a c s . "



I

Many s t u d i e s  hav e  b e e n  done on W al t  ^ h i t m a n ' s  e l e g y  f o r  

L i n c o l n ,  "When L i l a c s  L a s t  i n  t h e  D o o ry a rd  B l o o m 'd . "  C r i t i c s

have  exam ined  t h e  i n f l u e n c e  o f  t h e  p a s t o r a l  e l e g y  t r a d i t i o n , 1
Z 3 U 5t h e  p o e m 's  s t r u c t u r e ,  u n i t y ,  sy m b o l i s m ,  a n d  v o i c e .  I n -

c o m p l e t e  a t t e n t i o n ,  h o w e v e r ,  h a s  been  g i v e n  t o  t h e  i n f l u e n c e

o f  a n c i e n t  myth d e s p i t e  Gay W i l so n  A l l e n ' s  a n d  Jam es  E.
6M i l l e r ' s  i d e n t i f i c a t i o n  o f  m y th ic  e l e m e n t s  i n  t h e  poem a n d  

t h e  r e c o g n i t i o n  t h a t  Whitman r e g a r d e d  L i n c o l n ' s  d e a t h  a s  a  

m y th ic  e v e n t . '

T r a d i t i o n a l l y ,  m y th o lo g y  h a s  p r o v i d e d  t h e  m a t e r i a l  t h a t  

d e t e r m i n e s  t h e  d r a m a t i c  s t r u c t u r e ,  t h e  i m a g e r y ,  a n d  t h e  

sym bo l ism  i n  t h e  p a s t o r a l  e l e g y  fo rm .  The G r e e k s  a n d  Romans 

b u i l t  t h e i r  e l e g i e s  f rom t h e  m y ths  o f  t h e i r  f e r t i l i t y  g o d s — 

A d o n i s ,  D i o n y s i u s ,  T h y r s i s ,  an d  L y c i d .  M i l t o n  i n c o r p o r a t e d  

t h e  C h r i s t i a n  m y th o lo g y  w i t h  t h e  c l a s s i c a l  m a t e r i a l  t o  p r o d u c e  

" L y c i d a s . "  S h e l l e y  em ployed  c l a s s i c a l  and  C h r i s t i a n  m a t e r i a l  

i n  " A d o n a i s , "  th o u g h  t h e  poem u l t i m a t e l y  r e j e c t s  t h e  n o t i o n s  

o f  i m m o r t a l i t y  e x p r e s s e d  i n  t h e s e  m yths  i n  f a v o r  o f  t h e  Rom ant ic  

i d e a  o f  i m m o r t a l i t y  a s  a b s o r p t i o n  o f  t h e  s o u l  i n t o  t h e  u n i v e r s a l  

l i f e  p r i n c i p l e .  The a d d i t i o n  o f  new b o d i e s  o f  m y th ic  m a t e r i a l  

was n e c e s s a r y  b e c a u s e  t h e  r e l i g i o u s  b e l i e f s  o f  t h e  p o e t  d i c t a t e  

t h e  k i n d  o f  r e s o l u t i o n  w i t h  d e a t h  t h a t  i s  an  e s s e n t i a l  f e a t u r e  

o f  e l e g y  a n d  i t s  u l t i m a t e  p u r p o s e .



W hitman,  a s  i t  i s  w e l l - k n o w n ,  d e v e l o p e d  h i s  own s e t  o f  

b e l i e f s  b a s e d  on what  he  p e r c e i v e d  t o  be t h e  n a t u r a l  p r o c e s s e s  

o f  n a t u r e .  A l a r g e  p a r t  o f  h i s  t h i n k i n g  was d e r i v e d  f rom 

o r i e n t a l  s o u r c e s ,  e s p e c i a l l y  from E g y p t .  I t  was t o  E g y p t  t h a t  

Whitman went  f o r  a  body o f  m y t h o l o g i c a l  m a t e r i a l  t o  u s e  i n  h i s  

e l e g y .  He fo und  a n  a p p r o p r i a t e  myth i n  t h e  drama o f  t h e  d e a t h  

o f  t h e  f e r t i l i t y  g o d ,  O s i r i s .  U n l i k e  o t h e r  e l e g i s t s ,  Whitman,  

i n  a c c o r d a n c e  w i t h  h i s  h a b i t  o f  a v o i d i n g  d i r e c t  a l l u s i o n ,  n e v e r  

m e n t i o n s  h i s  s o u r c e .  The e v i d e n c e  f o r  h i s  u s e  o f  E g y p t i a n  

s o u r c e s  i s  t h e r e ,  h o w e v e r .

The d r a m a t i c  s t r u c t u r e  i n  " L i l a c s ” p a r a l l e l s  t h e  O s i r i s  

m yth .  Whitman em ployed  a  t w o - f o l d  j o u r n e y  m o t i f :  one o f  a

c o f f i n  c a r r y i n g  a  c o r p s e  t o  i t s  f i n a l  r e s t i n g  p l a c e ;  a n d  t h e  

o t h e r  o f  a  m ourne r  w a n d e r i n g  a i m l e s s l y  i n  s e a r c h  o f  c o m f o r t  

f o r  h i s  g r i e f .  The O s i r i s  myth h a s  t h e  same p a t t e r n :  O s i r i s *

b o d y ,  s e a l e d  i n  a  c o f f i n ,  makes a  j o u r n e y  w h i l e  I s i s ,  h i s  s i s t e r  

a n d  w i f e ,  makfco a n o t h e r  j o u r n e y  a i m l e s s l y  a n d  s o r r o w f u l l y  

s e a r c h i n g  f o r  h im .

E g y p t i a n  b e l i e f s  a b o u t  d e a t h ,  l i f e ,  an d  i m m o r t a l i t y  i n f o r m  

t h e  im a g e r y  a n d  sy m bo l ism  o f  Whitman*s poem. The s u n ,  t h e  tomb,  

a n d  t h e  swamp i n  p a r t i c u l a r  have  t h e i r  b a s i s  i n  t h e  myth an d  

r i t u a l  s u r r o u n d i n g  O s i r i s .  The sy m bo l ism  i n  t h e  poem o p e r a t e s  

a c c o r d i n g  t o  t h e  E g y p t i a n  c o n c e p t  o f  p r i n c i p l e s  a t  work i n  t h e  

u n i v e r s e .  S e e i n g  ’’L i l a c s "  a g a i n s t  t h e  b a c k g r o u n d  o f  t h e  

E g y p t i a n  m a t e r i a l  w i l l  h e l p  u s  t o  u n d e r s t a n d  t h e  poem*s i n t e g r a t e d  

s t r u c t u r e  a n d  t h e  manner i n  w hich  t h e  p o e t  a r r i v e s  a t  a  s u c c e s s f u l  

r e c o n c i l i a t i o n  w i t h  h i s  g r i e f .  Beyond t h i s ,  t h e  a n a l y s i s  may
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h a v e  b r o a d e r  i m p l i c a t i o n s  f o r  t h e  s t u d y  o f  sy m b o l ism  i n  

W hitman’ s  o t h e r  poems.

I I

T h a t  Whitman s h o u l d  h a v e  l o o k e d  t o  E g y p t i a n  m a t e r i a l  i s  

n o t  s u r p r i s i n g .  D u r in g  t h e  m i d - 1 8 5 0 ’ s ,  a t  t h e  t i m e  he was 

co m p o s in g  t h e  f i r s t  e d i t i o n  o f  L e a v e s  o f  G r a s s , he was s t e e p e d
Q

i n  E g y p t o l o g y .  S p u r r e d  by t h e  news o f  e x c a v a t i o n s  o f  E g y p t i a n  

t o m b s ,  t h e  s u b j e c t  was o f  c u r r e n t  p o p u l a r  i n t e r e s t .  A r t i f a c t s  

from t h e  tombs were  making  t h e i r  way t o  t h e  W e s te rn  w o r l d .  A 

c o l l e c t i o n  o f  o b j e c t s  r e c o v e r e d  f rom a n c i e n t  tombs was b r o u g h t  

t o  New York i n  t h e  e a r l y  5 0 s  by Dr .  Henry  A b b o t t ,  a  p h y s i c i a n  

who h ad  s p e n t  t h i r t y  y e a r s  i n  E g y p t  a n d  was a  l e a r n e d  E g y p t o l o ­

g i s t .  Dr .  A b b o t t  h a d  i n i t i a l l y  i n t e n d e d  t o  s e l l  h i s  c o l l e c t i o n ,  

b u t  f a i l i n g  t o  f i n d  b u y e r s ,  he o p e n ed  a  museum i n  B r o o k l y n ,  

w here  Whitman was t h e n  l i v i n g .  The E g y p t i a n  Museum bacame a  

f a v o r i t e  haunu  o f  W hi tm an’ s ,  an d  a  f r i e n d s h i p  d e v e l o p e d  b e tw e en  

t h e  two men. D r .  A b b o t t  an d  h i s  museum made s u c h  an  i m p r e s s i o n  

on Whitman t h a t  he  w r o t e  an  e s s a y  f o r  L i f e - I l l u s t r a t e d  i n  1853 

t o  p u b l i c i z e  t h e  museum, w h ich  h ad  b e e n  e x p e r i e n c i n g  f i n a n c i a l  

d i f f i c u l t i e s .  W hi tm an’ s " E g y p t i a n  E s s a y "  i s  a  t r i b u t e  t o  t h e  

g r e a t n e s s  o f  t h e  a n c i e n t  c i v i l i z a t i o n  an d  a n  i n d i c a t i o n  o f

W hitm an’ s  h i g h  r e g a r d  f o r  a n d  e x t e n s i v e  k n o w led g e  o f  t h e  
g

c u l t u r e .

A b r i e f  a n a l y s i s  o f  t h e  e s s a y  w i l l  d e m o n s t r a t e  t h e  d e p t h  

Of W hitm an’ s  k n o w le d g e  o f  E g y p t o l o g y ,  h i s  s o u r c e s  o f  i n f o r m a t i o n ,



a n d  t h o s e  e l e m e n t s  o f  t h e  c u l t u r e  w h ich  most  i m p r e s s e d  h im .

Whitman b e g i n s  by p l a c i n g  E g y p t  h i s t o r i c a l l y  a s  t h e  m os t  a n c i e n t

o f  t h e  c u l t u r e s  a n d  t h e  g r e a t e s t  o f  i t s  day :

B o r d e r i n g  B r o a d w a y . . . i s  a  l a r g e  h a l l  i n  w h ich  a r e  c o l ­
l e c t e d  t o g e t h e r ,  b r o u g h t  a t  g r e a t  c a r e  a n d  c o s t  o v e r  
d i s t a n t  s e a s ,  t h e  t a n g i b l e  r e p r e s e n t a t i o n s  o f  t h e  o l d e s t  
h i s t o r y  a n d  c i v i l i z a t i o n  now known upon t h e  e a r t h .  They 
a r e ,  many o f  th e m ,  n o t  a t  a l l  d e c a y e d ,  b u t  r e m a i n  p e r f e c t .
They a r e  o f  t h o s e  famous r e g i o n s  o f  t h e  N i l e ,  p o p u l o u s  
a n d  p o w e r f u l  a n d  r i c h  b e f o r e  Homer w r o t e  o f  t h e  s i e g e  o f  
T r o y — b e f o r e  T ro y  w as— b e f o r e  t h e  d a y s  o f  Abraham,  t h e  
p a t r i a r c h — b e f o r e  A t h e n s  had  b e g u n — b e f o r e  S p a r t a — b e f o r e  
Rome— b e f o r e  t h e  a d v e n t  o f  C h r i s t — b e f o r e  a l l  whose l o r e  
f i l l s  o u r  l i b r a r i e s ,  a n d  l i v e s  i n  o u r  a r t  a n d  p o e t r y ,  a n d  
a r c h i t e c t u r e  a n d  r o m a n c e .  These  a r e  t h e  r e p r e s e n t a t i o n s  
o f  E g y p t .  ( p p .  3 0 , 3 1 )

I n  t h i s  p a s s a g e ,  Whitman i s  c o n c e r n e d  w i t h  i m p r e s s i n g  upon t h e

r e a d e r  t h e  f a c t  t h a t  E gyp t  a t t a i n e d  a  h i g h l y  s o p h i s t i c a t e d

c i v i l i z a t i o n  l o n g  b e f o r e  t h e  r e s t  o f  t h e  M e d i t e r r a n e a n  w o r l d .

Whitman*s e s t e e m  f o r  t h e  g r e a t  a c c o m p l i s h m e n t s  o f  t h e  o l d e s t

known c u l t u r e  i s  o b v i o u s  t h r o u g h o u t  t h e  e s s a y .  He i s  a w e d . i n

t h e  p r e s e n c e  o f  " t h e s e  w o n d e r f u l  r e l i c s , "  b e c a u s e  t h e y  s u g g e s t

t o  him a  l i v e r y  a n d  f l o u r i s h i n g  s o c i e t y :

I n  t h a t  c o u n t r y  t h e r e  l i v e d  a  p o p u l a t i o n  o f  many m i l l i o n s — 
t h e r e  a r e  good r e a s o n s  f o r 1 s u p p o s i n g  them t o  hav e  been  
s c o r e s  o f  m i l l i o n s .  They h ad  c i t i e s  e q u a l  t o  o r  s u p e r i o r  
i n  a r c h i t e c t u r a l  g r a n d e u r  t o  an y  now upon t h e  e a r t h .
They h ad  a n  a n c i e n t  a n d  e l a b o r a t e d  r e l i g i o n ,  w i t h  t e m p l e s ,  
some o f  t h e  main  p o r t i o n s  o f  w h ich  y e t  s t a n d  i n  a l m o s t  
t h e i r  f i r s t  i n t e g r i t y .  They had  r e g u l a r  l a w s ,  a d m i n i s t e r e d  
w i t h  s y s t e m  a n d  o r d e r .  I n  t h e  c o u n t r y  p a r t s  were  a g r i c u l t u r e ,  
r o a d s ,  c a n a l s ,  c o n v e y a n c e s ,  b a r n s ,  i m p l e m e n t s ,  c a t t l e ,  
m a c h i n e s ,  a n d  a l l  t h a t  g o e s  t o  f a c i l i t a t e  t h e  p r o d u c t i o n  
o f  fo o d  o u t  o f  t h e  e a r t h .  I n  t h e i r  c i t i e s  w ere  o f f i c e r s ,  
s t r e e t s ,  a q u e d u c t s ,  m a n u f a c t o r i e s ,  p u b l i c  i n s t i t u t i o n s ,  
q u a y s ,  m a r k e t s ,  a m u se m e n ts .  T h e i r  g o v e rn m e n t  was f i r m l y  
f o u n d e d ,  a n d  t h e i r  r e l i g i o u s  t h e o r y ,  w i t h o u t  d o u b t ,  had  a  
deep  a n d  b r o a d  a n d  d e f i n i t e  m e a n in g .  They n o t  o n l y  h ad  
b o o k s ,  b u t  t h e s e  b o o k s  w ere  p l e n t i f u l .  E p i c s  w ere  common.
They h a d  n o v e l s ,  poems,  h i s t o r i e s ,  e s s a y s ,  a n d  a l l  t h o s e  
v a r i e t i e s  o f  n a r r a t i v e s  f o r e v e r  d e a r  t o  t h e  p e o p l e ,  ( p p .  3 1 j 3 2 )



W h i tm a n 's  d e s c r i p t i o n  i n d i c a t e s  t h a t  he saw a n c i e n t  E g y p t  a s  

a  p o w e r f u l  n a t i o n  whose s t r e n g t h  l a y  i n  h e r  s t r o n g  i n s t i t u t i o n s  

a n d  h e r  h a r d w o r k i n g  p e o p l e .  He saw b o t h  t h e  c u l t u r e  a s  a  whole  

an d  s m a l l e r  c o m p o n en ts  o p e r a t i n g  i n  t h e  d a i l y  r o u n d  o f  a c t i v i t y  

The l e n s  i s  t h e  same one  t h r o u g h  w h ic h  he  v ie w e d  A m e r i c a ' s  

p e o p l e  a n d  i n s t i t u t i o n s  b e h i n d  h e r  g r e a t n e s s .  I t  i s  b e c a u s e  

o f  t h e  v i s i o n  t h a t  he  was a b l e  t o  m in g le  t h e  a n c i e n t  m a t e r i a l  

w i t h  h i s  A m e r ic a n  m a t e r i a l — s i d e  by s i d e  a t  f i r s t ,  a s  we s h a l l  

s e e ,  a n d  l a t e r ,  i n  " L i l a c s , "  w e ld e d  i n t o  a  u n i t y .

Of a l l  a n c i e n t  c u l t u r e s ,  Whitman r e g a r d e d  t h e  E g y p t i a n  

a s  t h e  f i n e s t  a n d  o l d e s t ;  i t  was t h e  o r i g i n  o f  t h e  g r e a t e s t  

t h o u g h t s  a n d  g r e a t e s t  k n o w le d g e .  A good d e a l  o f  t h e  n e x t  

s e c t i o n  o f  t h e  e s s a y  i s  t a k e n  up w i t h  e s t a b l i s h i n g  t h e  i n d e b t e d  

n e s s  o f  t h e  G re e k s  an d  Romans— i n  s h o r t ,  o f  o u r  w ho le  w e s t e r n  

c i v i l i z a t i o n — t o  E g y p t .  The c u l t u r e ' s  g r e a t n e s s ,  w r i t e s  

Whitman,  l a s t e d  l o n g e r  t h a t  d o m e ' s ,  r a n g i n g  o v e r  s e v e r a l  

t h o u s a n d  y e a r s .  I t s  s c i e n c e ,  l i t e r a t u r e ,  an d  d e m o c r a t i c  

a t t i t u d e s  p r e c e d e d  t h e  G r e e k s ' , ,  t a u g h t  much t o  th e m ,  a n d  was 

s u p e r i o r  t o  t h e i r s .  H e r o d o t u s  l e a r n e d  much a b o u t  h i s t o r y  an d  

a s t r o n o m y  f rom  them; P y t h a g o r a s  l e a r n e d  t h a t  t h e  su n  was f i x e d  

i n  t h e  sk y  a n d  t h e  e a r t h  r e v o l v e d  a r o u n d  i t ;  Homer drew some 

o f  h i s  f i n e s t  m a t e r i a l  f rom t h e i r  l i t e r a t u r e ;  an d  G reek  m yth­

o l o g y  owed much t o  t h e i r  r e l i g i o n .  " G e o g r a p h y , "  Whitman w r i t e s  

"was made a  s c i e n c e .  The G re e k s  a n d  Romans had  known n o t h i n g  

o f  i t  w o r t h  m e n t io n in g * !  ( p p .  3 2 , 3 3 ) .  Whitman s u p p o r t s  h i s  v iew  

a b o u t  a n c i e n t  E g y p t ' s  s u p e r i o r i t y  w i t h  a  f u l l - p a g e  c h r o n o l o g y



o f  a n t i q u e  h i s t o r y ,  show ing  E g y p t  a s  a  d e v e l o p e d  c i v i l i z a t i o n  

a t  t h e  t i m e  when t h e  event-  o f  t h e  B i b l e — o f  Noah ,  Abraham,

Moses ,  a n d  C h r i s t — a n d  o f  G re e k  h i s t o r y — H e r c u l e s  a n d  t h e  

T r o j a n  War— r e v e a l  t h o s e  s o c i e t i e s  s t i l l  e m e r g in g .

I n  t h e  m i d d l e  s e c t i o n  o f  t h e  e s s a y  Whitman g i v e s  an  a c c o u n t

o f  t h e  modern d i s c o v e r y  a n d  i n t e r p r e t a t i o n  o f  t h e  a r t i f a c t s .

He r e l a t e s  C h a m p o l l i o n 1s  work  on t h e  R o s e t t a  s t o n e ,  R o s e l l i n i ' s

h i s t o r y  c o n t a i n i n g  t h e  p l a t e s  show ing  O s i r i s 1 c o r p s e  w i t h  t h e

s p r o u t e d  l e a v e s  g r o w in g  u p , ^  a n d  t h e  tw o-vo lum e  work w r i t t e n

by S i r  J o h n  G a r d n e r  W i l k i n s o n ,  The Manners  a n d  Customs o f  t h e
11A n c i e n t  E g y p t i a n s . W i l k i n s o n * s  bo o k s  c o n t a i n  d e t a i l e d  a c c o u n t s  

o f  t h e  d a i l y  l i v e s  a n d  r e l i g i o u s  p r a c t i c e s  o f  t h e  a n c i e n t  p e o p l e ,  

a n d  a  c o m p l e t e  d e s c r i p t i o n  o f  t h e  g o d s  an d  a n  i n t e r p r e t a i o n  

o f  t h e  r e l i g i o u s  s y s t e m .  The work was a  l i k e l y  s o u r c e  o f  much 

o f  W h i tm a n ' s  u n d e r s t a n d i n g  o f  E g y p t i a n  r e l i g i o n ,  a n d  c e r t a i n l y  

a  com plem ent  t o  t h e  d i s c u s s i o n s  w i t h  Dr.  A b b o t t .

The f i n a l  s e c t i o n  o f  t h e  e s s a y  c o n t a i n s  i n f o r m a t i o n  on t h e  

c o n t e n t s  o f  t h e  museum. S in c e '  t h e  E g y p t i a n s  en tombed  b o t h  a r t i c l e s  

u s e d  by t h e  d e a d  p e r s o n  i n  d a i l y  l i v i n g  an d  s a c r e d  o b j e c t s  w i t h  

t h e  c o r p s e ,  t h e i r  d a i l y  h a b i t s  a n d  r e l i g i o u s  p r a c t i c e s  w ere  

l a i d  o u t  b e f o r e  t h e  e y e s  o f  t h e  museum v i s i t o r .  But  p a r t i c u l a r l y ,  

s i n c e  t h e  a r t i f a c t s  h a d  come from to m b s ,  t h e  b e l i e f s  a n d  r i t u a l s  

c o n c e r n i n g  d e a t h  a n d  b u r i a l  c o u l d  be  l e a r n e d .  W h i tm a n 's  d e s c r i p ­

t i o n  o f  t h e  a r t i f a c t s  i n c l u d e s  e x p l a n a t i o n s  o f  t h e i r  s i g n i f i c a n c e  

w i t h  r e s p e c t  t o  t h e  E g y p t i a n s '  r e l i g i o u s  b e l i e f s :

Now a n d  t h e n  on t h e  s t o n e s  a r e  p o r t r a y e d  s n a k e s ,  f i s h e s ,
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p o l l y w o g s ,  t o a d s ,  b e e t l e s ,  a n d  so  f o r t h *  Then t h e r e  a r e  
g r e a t  mummy c a s e s ,  some o f  them w i t h  l i d s  o f f ,  a n d  t h e  
c e r e m e n t s  p a r t l y  t o r n  aw ay ,  d i s c l o s i n g  t h e  mummy, b l a c k  
w i t h  t h e  p i t c h y  s u b s t a n c e s  u s e d  i n  embalming* T h e re  a r e  
t h r e e  l a r g e  mummies o f  t h e  s a c r e d  b u l l ,  A p i s ;  t h i s  a n i m a l  
h a d  some r e f e r e n c e  i n  t h e i r  w o r s h i p  w h ich  i s  now l o s t * ^  
T h e re  a r e  a l s o  mummied c a t s ,  l i z a r d s ,  i b i s e s ,  a n d  c r o c o d i l e s *  
The o b j e c t  o f  mummying i s  s u p p o s e d  t o  h a v e  p r o c e e d e d  from 

- t h e  b e l i e f  i n  Egyp t  t h a t  t h e  b o d y ,  i f  k e p t  i n t a c t  a  
c e r t a i n  t i m e  a f t e r  d e a t h  ( g u e s s e d  a t  5^000 y e a r s ) ,  
w ou ld  be r e - e n t e r e d  by t h e  s p i r i t ,  a n d  t h e  d o u b l e  i d e n t i t y  
be  re su m e d  a g a i n .  The p y r a m id s  w ere  t h e  b u r i a l - p l a c e s  o f  
k i n g s  a n d  q u e e n s  a n d  t h e i r  f a m i l i e s ,  t o  p r e s e r v e  t h e i r  
b o d i e s ,  u n d e r  t h a t  b e l i e f . * . .

T h e re  a r e  v a s e s  o f  many m a t e r i a l s  a n d  s i z e s ,  p i e c e s  
o f  l i n e n  w i t h  p r i n t e d  i n s c r i p t i o n s ,  p a p y r u s ,  h u n d r e d s  o f  
f i g u r e s  o f  i d o l s  a n d  h e r o e s ,  some i n  l i m e s t o n e ,  some i n  
i v o r y ,  a n d  some i n  p o r c e l a i n .  T h e re  a r e  s m a l l  c l a y  o r  
s t o n e  c o f f i n s  c o n t a i n i n g  f i g u r e s  o f  p e r s o n s  d e c e a s e d ,  
s i n g u l a r l y  i l l u s t r a t i n g  a  p a s s a g e  o f  t h e  most  a n c i e n t  
G re e k  h i s t o r i e s .  When t h e  g u e s t s  o f  a n  E g y p t i a n  g e n t l e m a n  
w e re  e n j o y i n g  t h e m s e l v e s  ( s o  s a y  t h o s e  o l d  b o o k s ) ,  a  s m a l l  
c o f f i n  was c a r r i e d  r o u n d  c o n t a i n i n g  a  m i n i a t u r e  o f  a  c o r p s e ,  
a n d  t h e  a t t e n d a n t  e x c l a i m e d :  " C a s t  y o u r  e y e s  on t h i s
f i g u r e ;  so  w i l l  you be  b e f o r e  many y e a r s .  D r i n k ,  t h e n ,  
a n d  be  h a p p y ,  now t h a t  you h a v e  l i f e . "

T h e re  a r e  s t r i p s  o f  p a p y r u s  c o n t a i n i n g  w hole  n a r r a t i v e s ,  
o f t e n  r e p r e s e n t i n g  p i c t o r i a l l y  t h e  l i v e s  o f  p e r s o n s  a n d  
t h e i r  f u n e r a l  c e r e m o n i e s ,  an d  t h e i r  ju d g m e n t  b e f o r e  t h e  
g o d s  a f t e r  d e a t h .  The a d v o c a t e s  s t a n d  on eac h  s i d e  o f  t h e  
t r i b u n a l ,  t h e  g o d d e s s  o f  j u s t i c e  w i t h  a  f e a t h e r  i n  h e r  
h a n d ,  a n d  many a t t e n d a n t s  an d  d e i t i e s .  ( p p .  3 $ , 3 9 )

N ex t  t o  t h i s  p a s s a g e  Whitman h a s  i n c l u d e d  a  p i c t u r e  o f  a  s t a t u e ,

w i t h  t h i s  f o o t n o t e :

T h i s  i s  a  f i g u r e  i n  b r o n z e  o f  a n  E g y p t i a n  d e i t y  o f  
s u b o r d i n a t e  c h a r a c t e r .  The t h e o l o g y  o f  E g y p t  was v a s t  
a n d  p r o f o u n d .  I t  r e s p e c t e d  t h e  p r i n c i p l e  o f  l i f e  i n  a l l  
t h i n g s — even  i n  a n i m a l s .  I t  r e s p e c t e d  t r u t h  a n d  j u s t i c e  
a b o v e  a l l  o t h e r  a t t r i b u t e s  o f  men. I t  r e c o g n i z e d  im­
m o r t a l i t y .  T h i s  f i g u r e  i s  s u p p o s e d  t o  be H o r u s ,  t h e  son 
o f  O s i r i s .  ( p .  38)

T hese  p a s s a g e s  d e m o n s t r a t e  t h a t  Whitman knew E g y p t i a n  b u r i a l

p r a c t i c e s  a n d  b e l i e f s  a b o u t  i m m o r t a l i t y .  The v a r i o u s  p o i n t s

o f  f o c u s  i d e n t i f y  a s  E g y p t i a n  c e r t a i n  c o n c e p t s  i n  W h i tm a n 's
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own p h i l o s o p h y *  What t h e  c a t a l o g u e  o f  a n i m a l s  i n d i c a t e d  t o

Whitman i s  fo u n d  i n  t h e  f o o t n o t e  r e f e r e n c e :  t h e y  r e p r e s e n t

t h e  E g y p t i a n s *  b e l i e f  i n  t h e  p r i n c i p l e  o f  l i f e  e x i s t i n g  i n

a l l  t h i n g s . . An e n t r y  i n  B u c k e ' s  N o t e s  a n d  F r a g m e n t s  a s s u r e s

u s  t h a t  e a c h  o f  t h e s e  l i f e  fo rm s  w ere  i n d i c a t i o n s  o f  d i v i n i t y

i n  a l l  t h i n g s ,  a n d  t h a t  t h e  c o n c e p t  w a s ,  a s  Whitman saw i t ,

t h e  c e n t r a l  i d e a  o f  t h e i r  r e l i g i o n :

E g y p t i a n  r e l i g i o n - - , * •The- c e n t r a l  i d e a  seems t o  h av e  
been  t h e  w o n d e r f u l n e s s .  an d  d i v i n i t y ,  o f  l i f e . ,  t h e . ,  
b e e t l e ,  t h e  b u l l ,  t h e  s n i p e  w ere  d i v i n e  i n  t h a t  t h e y  
e x e m p l i f i e d  t h e  i n e x p l i c a b l e  m y s t e r y  o f  l i e .  ^

T h i s  n o t e  o c c u r s  a s  t h e  f i r s t  i n  a  l i s t  o f  e l e m e n t s  f rom t h r e e

a n c i e n t  r e l i g i o n s  w h ich  Whitman i n t e n d e d  t o  com bine  i n  o r d e r
1 5t o  form a  new A m er ican  r e l i g i o n .  For  Whitman,  t h e  E g y p t i a n

p i c t u r e s  o f  a n i m a l s  f u n c t i o n e d  a s  sy m b o ls  o f  t h e  u n i v e r s a l

s p i r i t  i n  a l l  t h i n g s ,  i n  much t h e  same way t h a t  h i s  l e a f  o f

g r a s s  s y m b o l i z e s  t h e  m y s t e r y  o f  l i f e .

A n o t h e r  p o i n t  o f  f o c u s  i n  t h e  e s s a y  i s  t h e  i m m o r t a l i t y

o f  b o t h  body a n d  s o u l .  Unique  among t h e  a n c i e n t  r e l i g i o n s ,

E g y p t i a n  t h e o l o g y  p r e a c h e d  a  d u a l i t y  o f  body a n d  s o u l ,  a

p e r f e c t  e q u a l i t y  a n d  i m m o r t a l i t y  o f  b o t h .  Whitman d e s c r i b e s

t h e  b u r i a l  p r a c t i c e  o f  mummying a n d  e x p l a i n s  t h e  b e l i e f  i n

t h e  r e - e n t r a n c e  o f  t h e  s o u l  i n t o  t h e  body a f t e r  t h o u s a n d s  o f

y e a r s .  The b e l i e f  i s  a c t u a l l y  more c o m p l i c a t e d  t h a n  Whitman

e x p l a i n s  i n  t h e  e s s a y .  The body w h ich  t h e  E g y p t i a n s  a c t u a l l y

b e l i e v e d  t o  be  i m m o r t a l  was a  form t h e y  c a l l e d  t h e  Mk a "  an d

1 6was r e p r e s e n t e d  by a  b i r d  e s c a p i n g  from t h e  c o r p s e .  T h i s
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c o n c e p t  i s  d i f f e r e n t  f rom t h e  c o n c e p t  o f  t h e  s o u l .  The " k a , "  

w h ich  i s  t h e  " r e a l  body"  o r  t h e  " e t e r n a l "  an d  " e l e c t r i c  s e l f "  

i n  W hitm an’ s p o e t r y ,  was t h o u g h t  t o  r e t a i n  t h e  form an d  im­

p r e s s i o n s  i t  r e c e i v e d  a s  p a r t  o f  t h e  p h y s i c a l ,  m o r t a l  b o d y .  

S e c t i o n  13 'Of " S t a r t i n g  f rom Paumanok" d e s c r i b e s  t h e  d i v i n i t y  

o f  l i f e  i n  a l l  t h i n g s ,  w h ic h  i s  t h e  s o u l ,  a n d  t h e  c h a r a c t e r  

o f  t h e  r e a l  b o d y :

Was somebody a s k i n g  t o  s e e  t h e  s o u l ?
S e e ,  y o u r  own s h a p e  a n d  c o u n t e n a n c e ,  p e r s o n s ,  s u b s t a n c e s ,  

b e a s t s ,  t h e  t r e e s ,  t h e  r u n n i n g  r i v e r s ,  t h e  r o c k s  
a n d  s a n d s .

A l l  h o l d  s p i r i t u a l  j o y s  an d  a f t e r w a r d s  l o o s e n  them;
How c an  t h e  r e a l  body e v e r  d i e  a n d  be b u r i e d ?

Of y o u r  r e a l  body a n d  a n y  man’ s  o r  woman’ s  r e a l  b o d y ,
I t e m  f o r  i t e m  i t  w i l l  e l u d e  t h e  h a n d s  o f  c o r p s e - c l e a n e r s  

a n d  p a s s  t o  f i t t i n g  s p h e r e s ,
C a r r y i n g  w hat  h a s  a c c r u e d  t o  i t  f rom t h e  moment o f  b i r t h  

t o  t h e  moment o f  d e a t h .
Not  t h e  t y p e s  s e t  up by t h e  p r i n t e r  r e t u r n  t h e i r  i m p r e s s i o n ,  

t h e  m e a n in g ,  t h e  main  c o n c e r n ,
Any more t h a n  a  man’ s  s u b s t a n c e  a n d  l i f e  o r  a  woman 's  

s u b s t a n c e  a n d  l i f e  r e t u r n  i n  t h e  body a n d  t h e  s o u l ,  
I n d i f f e r e n t l y  b e f o r e  d e a t h  a n d  a f t e r  d e a t h .

B eh o ld  t h e  body i n c l u d e s  a n d  i s  t h e  m e a n in g ,  t h e  main 
c o n c e r n ,  an d  i n c l u d e s  a n d  i s  t h e  s o u l ;

Whoever you a r e ,  how s u p e r b  a n d  how d i v i n e  i s  y o u r  b o d y ,  
o r  a n y  p a r t  o f  i t !  ( 1 1 .  1 7 7 - 8 8 )

W h i tm a n ' s  " r e a l  b o d y , "  l i k e  t h e  E g y p t i a n  " k a , "  i n c l u d e s  t h e

i n d i v i d u a l  s o u l :  i t  i s  a n  i m m o r t a l  t h i n g  s h a p e d  by l i f e  i n

t h e  p h y s i c a l  b o d y ,  b u t  i t  r e t a i n s  t h e  s tam p o f  t h e  b o d i l y  l i f e

when i t  p a s s e s  on t o  t h e  n e x t  s t a t e .  T h i s  i s  t h e  e s s e n t i a l

d i f f e r e n c e  b e tw e e n  W hitm an’ s i d e a  o f  i m m o r t a l i t y  an d  t h e

R o m a n t i c s '  i d e a  o f  a b s o r p t i o n  o f  t h e  i n d i v i d u a l  s o u l s  i n t o
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t h e  u n i v e r s a l  o n e .

I t  may h a v e  been  t h i s  b e l i e f  i n  a  k i n d  o f  i n d i v i d u a l  

i m m o r t a l i t y  t h a t  p r o m p te d  Whitman t o  w r i t e  r e p e a t e d l y  t h a t  

d e a t h  i s  h a p p y .  T h i s  n o t i o n  i s  c h a r a c t e r i s t i c  o f  Whitman 

a n d  c e n t r a l  t o  " L i l a c s . "  W hether  he  a d a p t e d  t h e  i d e a  f rom 

E g y p t i a n  m a t e r i a l  o r  n o t  r e m a i n s  u n c l e a r ;  b u t  s u r e l y  he  f e l t  

a  c o m m a r a d e r i e  w i t h  a  p e o p l e  who c o u l d  make a  d a i l y  p r a c t i c e  

o f  c i r c u l a t i n g  a  s m a l l  c o f f i n  a t .  t h e  d i n n e r  t a b l e  t o  r e m in d  

t h e m s e l v e s  o f  d e a t h ,  an d  t h i n k i n g  o f  i t ,  t o  be h a p p y .

D r .  A b b o t t f s  c o l l e c t i o n  c o n t a i n e d  much o f  s i g n i f i c a n c e
1 8t h a t  Whitman d i d  n o t  s p e c i f y  i n  h i s  e s s a y .  T h e re  w ere  

many f i g u r e s  o f  O s i r i s ,  a s  one w ou ld  e x p e c t  s i n c e  O s i r i s  was 

t h e  god  o f  t h e  a f t e r w o r l d .  The r i t u a l  o f  h i s  d e a t h  was r e p e a t e d  

a t  e v e r y  E g y p t i a n  f u n e r a l .  Symbols  o f  t h e  god  w e re  p l a c e d  

on t h e  o p e n i n g s  made i n  t h e  body by t h e  em b a l ra e r , an d  

a m u l e t s  b e a r i n g  h i s  im age  w ere  p l a c e d  on t h e  c o r p s e .  P i c t u r e s  

o f  h i s  l i f e  a n d  d e a t h  d e c o r a t e d  t h e  c o f f i n s  a n d  w a l l s  o f  t h e  

tombs b e c a u s e  h i s  h i s t o r y  r e p r e s e n t e d  t h e  p r o m i s e  o f  i m m o r t a l i t y .  

E a r l y  i n  h i s  e s s a y  when he  i s  d e s c r i b i n g  t h e  a b s e n c e  o f  r a c i a l  

p r e j u d i c e  i n  t h e  a n c i e n t  c u l t u r e ,  Whitman r e m a r k s ,  " B e f o r e  

I s i s  a n d  O s i r i s  a l l  human b e i n g s  w ere  e q u a l "  ( p .  3 2 ) .  Whitman 

knew o f  t h e i r  s t a t u s  a s  j u d g e s  i n  t h e  a f t e r w o r l d .

Whitman i n c o r p o r a t e d  some o f  t h i s  e a r l y  E g y p t i a n  f u n e r a l  

m a t e r i a l  i n  a  p r e - 1 8 5 5  poem t i t l e d  P i c t u r e s , p u b l i s h e d  i n  

19 2 7  by Emory H o l lo w a y .  Though Whitman h i m s e l f  n e v e r  p u b l i s h e d
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t h e  poem, he drew l a r g e  s e c t i o n s  o f  i t  f o r  i n c l u s i o n  i n  o t h e r  

1 9w o r k s .  The poem shows b o t h  t h a t  he knew a n d  u s e d  t h i s  

m a t e r i a l  i n  h i s  p o e t r y  a n d  t h a t  he  d e v e l o p e d  a  g r e a t  d e a l  

o f  c o n t r o l  o v e r  t h e  u s e  o f  h i s  m a t e r i a l  b e tw e e n  t h e  t im e  he 

w r o t e  P i c t u r e s  a n d  " L i l a c s . ” I n  P i c t u r e s , t h e  E g y p t i a n  f u n e r a l  

s c e n e  o c c u r s  a l o n g s i d e  s c e n e s  o f  O re g o n ,  C a n a d a ,  a n d  C a l i f o r n i a ,  

a n d  t h e  f u n e r a l  p r o c e s s i o n  o f  a  young c o u n t r y  g i r l .  The p o e t  

m e r e l y  moves f rom one  s c e n e  t o  a n o t h e r ,  w i t h  no a t t e m p t  a t  

i n t e g r a t i o n :

T h e re  i s  an  o l d  E g y p t i a n  t e m p l e . . . .
And h e r e ,  s e e  y o u ,  a  p i c t u r e  o f  a  dream o f  d e s p a i r  ( i s  

i t  u n s a t i s f i e d  l o v e ? )
P h a n to m s ,  c o u n t l e s s ,  men an d  women, a f t e r  d e a t h ,  w a n d e r i n g ;
And t h e r e  a r e  f l o w e r s  a n d  f r u i t s — s e e  t h e  g r a p e s ,  d ec k ed  

w i t h  v i n e - l e a v e s ;
But  s e e  t h i s ! — s e e  w here  g r a c e f u l  a n d  s t a t e l y  t h e  young 

qu e en -c o w  w a l k s  a t  t h e  h e a d  o f  t h e  l a r g e  d r o v e ,  
l e a d i n g  t h e  r e s t ;

And t h e r e  a r e  b u i l d i n g  m a t e r i a l s — b r i c k ,  l i m e ,  t i m b e r ,  
p a i n t ,  g l a s s ,  a n d  i r o n ,  ( so  now you c a n  b u i l d  
w hat  you l i k e ; )

And t h i s  b l a k  p o r t r a i t — t h i s  h e a d ,  h u g e ,  f r o w n i n g ,  
s o r r o w f u l , —

(B ut  I  do n o t  deny h im — th o u g h  c a s t  o u t  a n d  r e b e l l i o u s  
he i s  my God a s  much a s  a n y ; )

And a g a i n  t h e  h e a d s  o f  t h r e e  o t h e r  Gods— t h e  God B e a u t y ,
t h e  God B e n i f i c e n c e ,  a n d  t h e  God U n i v e r s a l i t y ,  ( t h e y  
a l s o  a r e  m i n e , )

And t h e r e  a n  A rab  c a r a v a n ,  h a l t i n g — See  you t h e  palm t r e e s ,
t h e  c a m e l s ,  a n d  t h e  s t r e t c h  o f  h o t  s a n d  f a r  away;

And t h e r e . . . K a n a d a . . . .
And h e r e . . . O r e g o n . . . .
And t h e r e ,  s i n g u l a r ,  on o ce an  w a v e s ,  downward,  b u o y a n t ,

s w i f t ,  o v e r  t h e  w a t e r s ,  an  o c c u p i e d  c o f f i n  f l o a t i n g . . . .
( p p .  1 Zf-21 )

The a n c i e n t  a n d  modern m a t e r i a l s  a r e  c a t a l o g u e d  t o g e t h e r .  

P r o b a b l y  Whitman was d i s s a t i s f i e d  w i t h  t h i s  m ethod  an d  so n e v e r  

p u b l i s h e d  t h e  poem. He d i d  i n c o r p o r a t e  some o f  t h e  e l e m e n t s
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her© i n t o  ’’L i l a c s , ” i n  a  manner  t h a t  d e m o n s t r a t e s  W hitm an’ s

m a s t e r f u l  m e rg in g  o f  t h e  o l d  an d  t h e  new. The s t r i k i n g  p r e s e n c e

o f  t h e  o c c u p i e d  c o f f i n  a n d  t h e  d e c k i n g  o f  t h e  c o f f i n  w i t h

f l o w e r s  an d  v i n e - l e a v e s  (Whitman u s e d  l i l a c s  a n d  l i l a c  l e a v e s ) ,

a n d  f r u i t s  ( t h e  a p p l e  b l o s s o m s  a r e  b u r g e o n i n g  f r u i t s  a n d  d e c o r a t e

t h e  c o u n t r y s i d e  w h ere  t h e  c o f f i n  p a s s e s )  a r e  u s e d  i n  ’’L i l a c s ”

i n  a l t e r e d  fo rm .  The q u e en  cow, t h o u g h t  by 'W ilk inson  t o  be
20e i t h e r  I s i s  o r  H a t h o r ,  d i s a p p e a r s .  P o s s i b l y  h e r '  f u n c t i o n

i s  r e t a i n e d  i n  t h e  p o e t - s p e a k e r *s f u n c t i o n  a s  a  p r i e s t  l e a d i n g
21h i s  p e o p l e  o u t  o f  m o u r n in g .  The ’’P h a n to m s ,  c o u n t l e s s ,  men

a n d  women, a f t e r  d e a t h , . w a n d e r i n g "  i s  u s e d  i n  t h e  d e s c r i p t i o n

o f  t h e  m ourn ing  c r o w d s ,

. . . p r o c e s s i o n s  l o n g  a n d  w in d in g  a n d  t h e  f l a m b e a u s  o f  t h e  
n i g h t ,

W ith  t h e  c o u n t l e s s  t o r c h e s  l i t ,  w i t h  t h e  s e a  o f  f a c e s . . . ,
( 1 1 .  3 7 , 3 8 )

a n d  i n  t h e  i d e a  o f  p h an to m s  coming o u t  o f  t h e  c l o u d  i n  s e c t i o n  
211h .  L a s t l y ,  t h e  E g y p t i a n  t h e o l o g i c a l  i d e a s  p r e s e n t e d  i n

P i c t u r e s  o c c u r  i n  t h e  u s e  o f  sym bol ism  i n  ’’L i l a c s . "  W hitm an’ s
1 22 a c c e p t a n c e  o f  L u c i f e r  a s  a  god  i s  a  f e a t u r e  o f  E g y p t i a n  t h o u g h t .

The d e s t r u c t i v e  p r i n c i p l e ,  c a l l e d  Typhon ,  was w o r s h i p e d  a l o n g s i d e  

t h e  r e g e n e r a t i v e  p r i n c i p l e  ( O s i r i s )  b e c a u s e  o f  t h e i r  i n t e r d e p e n ­

d e n c e .  One c o u l d  n o t  e x i s t  w i t h o u t  t h e  o t h e r .  Though Whitman 

names L u c i f e r  h e r e ,  he knew from W i l k i n s o n  a n d  V o l n e y ’ s R u i n s  

t h a t  t h e  E g y p t i a n  god who d e s t r o y e d  O s i r i s  was t h e  p r o t o t y p e  

o f  t h e  Hebrew g o d .  The d e s t r u c t i v e  p r i n c i p l e  e n t e r s  " L i l a c s ” 

a s  t h e  h a r s h  s u r r o u n d i n g  c l o u d .



A l s o ,  W hi tm an’ s u s e  o f  t h e  t r i n i t y  o f  s t a r ,  b i r d ,  an d  l i l a c  

i s  c o n g r u e n t  w i t h  t h e  E g y p t i a n  p r a c t i c e  o f  w o r s h i p i n g  t r i n i t i e s ,  

E g y p t i a n  r e l i g i o n  i s  b a s e d  on t h e  b e l i e f  t h a t  t h e r e  i s  one
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u n i v e r s a l  l i f e  s p i r i t ,  t h e  D e m iu rg o s ,  p r e s e n t  i n  a l l  m a t t e r ,  H 

E v e ry  o t h e r  god was an  e m a n a t i o n  o f  a  p a r t i c u l a r  a s p e c t ,  o r  

a s p e c t s ,  o f  t h e  D e m iu rg o s .  O s i r i s  a n d  I s i s  w e re  t h e  o n l y  s u c h  

m a n i f e s t a t i o n s  w o r s h i p e d  a l l  o v e r  E g y p t .  They a p p e a r e d  t o g e t h e r  

w i t h  one o t h e r  god i n  a  t r i a d ,  a n d  a l s o  s e p a r a t e  f rom e a c h  o t h e r  

w i t h  o t h e r  c o m b i n a t i o n s  o f  g o d s .  Each c i t y  had  i t s  own s p e c i a l  

t r i a d  o f  g o d s  t h a t  w e re  t h e  t u t e l a r y  d e i t i e s  o f  t h e  c i t y .  In  

t h o s e  t r i a d s ,  v a r i o u s  c o m b i n a t i o n s  a p p e a r e d  a c r o s s  E g y p t .

F o l l o w i n g  t h e s e  p r i n c i p l e s ,  Whitman was a b l e  t o  c r e a t e  h i s  own 

t r i n i t y  o u t  o f  e l e m e n t s  w h ich  f o r  him r e p r e s e n t e d  c e r t a i n  a s p e c t s  

o f  n a t u r e .  i n  h i s  e a r l y  E g y p t i a n  f u n e r a l  s c e n e  i n  P i c t u r e s , 

Whitman u s e s  t h e  i d e a  o f  t h r e e  g o d s  a p p e a r i n g  t o g e t h e r — t h e  g o d s  

o f  B e a u t y ,  B e n i f i c e n c e ,  a n d  T r u t h ;  l a t e r ,  i n  " L i l a c s , ” he  c a p t u r e s  

t h e  p r i n c i p l e  o f  e m a n a t i o n  o f  a s p e c t  t h a t  l a y  b e h i n d  t h e  t r i n i t y  

a n d  t r a n s l a t e s  n a t u r a l  o b j e c t s  i n t o  p a r t s  o f  a  t r i n i t y .  The 

s t o r y  t h a t  t o l d  o f  t h e  c r e a t i o n  o f  an e m a n a t io n  was a  m yth ;  a n d  

Whitman,  c r e a t i n g  t h e  t r i n i t y  o u t  o f  t h e  drama o f  t h e  poem, i s  

c r e a t i n g  h i s  own myth a f t e r  t h e  E g y p t i a n  model  o f  m y th -m a k in g .

A l l  o f  t h e s e  r e l a t i o n s h i p s  h e l p  t o  e x p l a i n  W h i tm a n 's  s y m b o l l i c  

a r t  i n  " L i l a c s . "  H is  a d a p t a t i o n  o f  t h e  e l e m e n t s  t o  f i t  a  

p e c u l i a r  A m er ican  c i r c u m s t a n c e  show him t o  be  a  c o n s c i o u s  an d  

o r i g i n a l  a r t i s t .
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III

We h a v e  s e e n  t h a t  many o f  Whitman* s  k ey  c o n c e p t s  a b o u t  l i f e  

a n d  d e a t h  w ere  drawn f rom E g y p t i a n  t h e o l o g y *  We h a v e  a l s o  s e e n  

t h a t  he was d e e p l y  i m p r e s s e d  by t h e i r  f u n e r a l  r i t u a l .  I n  

w r i t i n g  a  d e a t h  e l e g y ,  f o r  a  man who was n o t  C h r i s t i a n ,  t h e s e  

f a c t o r s  a l o n e  may hav e  b e e n  s u f f i c i e n t  c a u s e  f o r  Whitman t o  

t u r n  t o  E g y p t i a n  s o u r c e s .  T h e re  w ere  o t h e r s ,  h o w ev e r .

W i l k i n s o n  r e p o r t s  t h a t  O s i r i s  was known a s  t h e  " P r e s i d e n t  
25o f  t h e  W e s t . 1' ^ The t e r m  "W est"  was t h e  E g y p t i a n  s i g n i f i c a t i o n  

f o r  t h e  a f t e r w o r l d ,  w h ich  was t h o u g h t  t o  l i e  t o  t h e  w e s t .  The 

t i t l e  m us t  h a v e  s t r u c k  Whitman,  who r e p e a t e d l y  r e f e r s  t o  L i n c o l n  

a s  t h e  W e s te rn  p r e s i d e n t  i n  h i s  p r o s e ,  a n d  c a l l e d  him t h e  " w e s t e r n  

s t a r 11 i n  " L i l a c s . "  As p r e s i d e n t ,  L i n c o l n * s  power  e x t e n d e d  o v e r  

a  w h o le  n a t i o n .  S i m i l a r l y ,  O s i r i s  was t h e  o n l y  male  d e i t y  

who was w o r s h i p e d  o v e r  t h e  e n t i r e  l e n g t h  a n d  b r e a d t h  o f  E g y p t .  

O s i r i s  was t h e  m a n i f e s t a t i o n  o f  a l l  t h a t  i s  good  i n  t h e  D em iu rg o s :  

he was t h e  b r i n g e r  o f  o r d e r ,  g o o d n e s s ,  t r u t h ,  a n d  j u s t i c e — a l l  

t r a i t s  Whitman s u r e l y  a s s o c i a t e d  w i t h  L i n c o l n .  Bo th  O s i r i s  an d  

L i n c o l n  b r o u g h t  p e a c e  a n d  s t a b i l i t y  t o  t h e i r  n a t i o n s ,  a n d  w ere  

a s s a s s i n a t e d  a t  t h e  h e i g h t  o f  t h e i r  a c c o m p l i s h m e n t s .  B o th  were  

b u r i e d  i n  c o f f i n s  t h a t  made l o n g  j o u r n e y s ,  a n d  b o t h  ended  t h e i r  

j o u r n e y s  i n  t h e  w e s t .  (See  A p p e n d ix  f o r  d e t a i l s  o f  O s i r i s . )

T h e re  i s  a l s o  a  c u r i o u s  poem c o l l e c t e d  i n  B u c k s ' s  N o t e s  and

F r a g m e n ts  c e l e b r a t i n g  S e s o s t r i s ,  t h e  E g y p t i a n  k i n g  Rameses  I I ,
E6

whom ^ h i tm a n  d e s c r i b e s  i n  h i s  E g y p t i a n  e s s a y  a t  g r e a t  l e n g t h .
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The poem i s  i n c l u d e d  i n  a  s e c t i o n  o f  f r a g m e n t s  t h e  p r e - d a t e

1855 ,  Rameses  was an  e m a n c i p a t o r  an d  l e a d e r ,  a  man Whitman

q u i t e  o b v i o u s l y  a d m i r e d :

Advance  s h a p e s  l i k e  h i s  s h a p e - - t h e  k i n g  o f  E g y p t ' s  s h a p e ,
. S h ap es  t h a t  t a l l y  S e s o s t r i s — g i g a n t i c  i n  s t a t u r e ,  w h o le so m e ,  

c l e a n - e y e d ,
S i x  f e e t  t e n  i n c h e s  t a l l — e v e r y  l i m b ,  e v e r y  p a r t  a n d  o r g a n  

i n  p r o p o r t i o n — s t r o n g ,  b e a r d e d ,  s u p p l e ,
C o n q u e r o r  o f  two c o n t i n e n t s  i n  n i n e  y e a r s ,
L o v e r  m os t  o f  t h o s e  t h a t  r e p e l l e d  him s t e r n e s t — b u i l d e r  

t o  them o f  p h a l l i c  m e m o r i a l s ,
R u l e r  w i s e l y  a n d  f r i e n d i l y  f o r  s i x t y  two y e a r s — a c c e p t e r  

o f  a l l  r e l i g i o n s — p r e f e r e r  o f  n o n e ,
F r e e r  o f  s l a v e s — d i v i d e r  among them o f  h o m e s t e a d s —  

maker  o f  f a r m e r s . 2?

S u r e l y  L i n c o l n  m ust  hav e  r e m in d e d  Whitman o f  t h i s  p o r t r a i t *
pQ

Both  men i n i t i a t e d  new a g e s  o f  f reedom* B o th  w ere  t a l l ,  

s u p p l e ,  b e a r d e d ,  w h o le so m e ,  an d  w ise*  Both  a d m i r e d  and  

r e s p e c t e d  t h e  s t r e n g t h  a n d  c o u r a g e  o f  t h e i r  enem ies*  And, 

most  i m p o r t a n t  t o  t h e  c o n s i d e r a t i o n  o f  a  poem a b o u t  d e a t h  an d  

i m m o r t a l i t y ,  b o t h  r e s p e c t e d  a l l  r e l i g i o n s *  In  W h i tm a n 's  m ind ,  

L i n c o l n  was mzs t  l i k e  t h e  g r e a e s t  E g y p t i a n s ,  Ram eses  I I  a n d  

O s i r i s .  E g y p t i a n  m a t e r i a l s — m inus  d i r e c t  a l l u s i o n s — must  

have  seemed t o  Whitman a  f i t t i n g  r e p l a c e m e n t  f o r  t h e  G re e k  a n d  

C h r i s t i a n  m a t e r i a l  t h a t  o t h e r  e l e g i s t s  had  u s e d .

IV

W ith  t h e s e  a s s o c i a t i o n s  i n  m ind ,  we a r e  r e a d y  t o  p r o c e e d  

w i t h  a n  a n a l y s i s  o f  t h e  i n f l u e n c e  o f  t h e  O s i r i s  myth on t h e  

d r a m a t i c  s t r u c t u r e  o f  ' ’L i l a c s . 1' The p o r t i o n  t h a t  most  c o n c e r n s  

u s  i s  t h e  myth o f  O s i r i s '  d e a t h  a n d  b u r i a l .  The s t o r y  i s  t o l d
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i n  W i l k i n s o n ’ s  v o l u m e s ,  w h ich  draw h e a v i l y  f rom P l u t a r c h ’ s 

" I s i s  a n d  O s i r i s "  s eg m e n t  o f  t h e  M o r a l i a . Whitman c o u l d  hav e  

l e a r n e d  t h e  s t o r y  f rom W i l k i n s o n ,  A b b o t t ,  P l u t a r c h ,  o r ,  g i v e n  

h i s  i n t e r e s t  i n  t h e  s u b j e c t ,  a l l  t h r e e .  Whitman made s e v e r a l  

n o t e s  on P l u t a r c h  w h ic h  a r e  p r e s e r v e d  i n  N o t e s  a n d  F r a g m e n t s , 

t h o u g h  he  n e v e r  e x p l i c i t l y  s t a t e s  t h a t  he  r e a d  t h e  h i s t o r i a n ’ s
PQ

w o r k s .  7 We c a n  be  more s u r e  t h a t  he r e a d  W i l k i n s o n ' s  w ork ,

s i n c e  he commended t h e  b o o k s  t o  t h e  r e a d e r s  o f  h i s  e s s a y ,  a n d

l a t e r  t o  a  p r i v a t e  r e q u e s t  f o r  more i n f o r m a t i o n  on Egyp t  made
50by a  r e a d e r  o f  h i s  e s s a y .  Whitman was  enam oured  o f  t h e  

O s i r i s  f i g u r e  ( E .C .  S tedman once  s a i d  t h a t  Whitman u s e d  t o
51w a lk  a b o u t  Broadway c o m p a r in g  h i m s e l f  t o  C h r i s t  a n d  O s i r i s ) , 

an d  one would  t h i n k  t h a t  he  r e a d  e v e r y t h i n g  on O s i r i s  he  c o u l d  

g e t  h i s  h a n d s  o n .  However ,  s i n c e  W i l k i n s o n  i s  t h o r o u g h  a n d  

a u t h o r i t a t i v e ,  h i s  b o o k s  w i l l  s e r v e  a s  t h e  s o u r c e  t h r o u g h o u t  

t h e  r e m a i n d e r  o f  t h i s  p a p e r .  ( F o r  a  summary o f  t h e  m y th ,  s ee  

A p p e n d i x . )

The p a t t e r n  o f  two j o u r n e y s — one o f  t h e  c o r p s e - l a d e n

c o f f i n  a n d  t h e  o t h e r  o f  t h e  w a n d e r in g  m o u rn e r — i s  p r e s e n t  i n

b o t h  t h e  O s i r i s  myth a n d  " L i l a c s . "  In  b o t h  i n s t a n c e s ,  t h e

c o r p s e  i s  t h a t  o f  a  g r e a t  l e a d e r  who was a s s a s s i n a t e d  a f t e r

c o m p l e t i n g  a  m i s s i o n  o f  b r i n g i n g  p e a c e  t o  t h e  w o r l d .  The

d e a d  man i n  " L i l a c s , "  l i k e  t h e  d e ad  O s i r i s ,  a p p e a r s  o n l y  a s

a  c o r p s e  i n  a  c o f f i n .  I n  s e c t i o n s  5 a nd 6 we h a v e  o u r  o n l y

e n c o u n t e r s  w i t h  t h e  p h y s i c a l  man, a n d  i t  i s  a  c o r p s e  i n  a  

c o f f i n :
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C a r r y i n g  a  c o r p s e  t o  w here  i t  s h a l l  r e s t  i n  t h e  g r a v e ,
N i g h t  a n d  day  j o u r n e y s  a  c o f f i n .

C o f f i n  t h a t  s l o w l y  p a s s e s  t h r o u g h  l a n e s  a n d  s t r e e t s ,
. . . t h e  a r r i v i n g  c o f f i n . . .
H ere  c o f f i n  t h a t  s l o w l y  p a s s e s ,
I  g i v e  you my s p r i g  o f  l i l a c .  ( f ro m  l i n e s  3 1 - ^ 3 )  

S i g n i f i c a n t l y ,  Whitman d o e s  n o t  a d d r e s s  t h e  c o r p s e  b u t  t h e  . 

c o f f i n .  C o f f i n ,  n o t  c o r p s e ,  i s  t h e  emblem o f  d e a t h .  T h a t  i s  

why t h e  d e c k i n g  o f  t h e  c o f f i n  i n  s e c t i o n  7 becom es  a  t r i b u t e  

f o r  a l l  c o f f i n s ,  s y m b o l i c a l l y  f o r  a l l  d e a t h .  T h i s  d e a t h ,  t h i s  

c o r p s e ,  t h i s  c o f f i n  i s  n o t  s i n g u l a r ;  i t  i s  r e p r e s e n t a t i v e .  

W hitman,  i n  f o l l o w i n g  a f t e r  t h e  E g y p t i a n  t y p e  o f  f u n e r a l ,  c e l e ­

b r a t e s  t h e  p r i n c i p l e s  o f  l i f e  a n d  d e a t h .  R e f e r e n c e  t o  t h e  

i n d i v i d u a l  i s  o n l y  i n  t h o s e  r e s p e c t s  w here  he  shows q u a l i t i e s  

o f  t h e  d i v i n e  s p i r i t .  T h u s ,  t h e  o n l y  o t h e r  r e f e r e n c e s  t o  

L i n c o l n  a r e  a s  t h e  w e s t e r n  s t a r ,  a n d  a s  a  w i s e  a n d  s w e e t  s o u l .

The j o u r n e y  o f  t h e  c o f f i n  h a s  b e e n  a t t r i b u t e d  t o  an  a c t u a l  

e v e n t  b e c a u s e  t h e  d e s c r i p t i o n  i n  s e c t i o n s  3 a n d  6 i s  s i m i l a r  

t o  t h e  a c t u a l  j o u r n e y  t a k e n  by L i n c o l n 1s c o f f i n .  The s p r i n g t i m e  

c o u n t r y s i d e ,  t h e  m o u r n f u l  f a c e s ,  t h e  b l a c k - d r a p e d  c i t i e s ,  t h e  

m o u r n f u l l y  s i n g i n g  p e o p l e ,  t h e  l i g h t s  s h i n i n g  i n  t h e  n i g h t  h a v e  

a l l  b e e n  shown t o  be p a r t  o f  h i s t o r i c a l  e v e n t . Y e t ,  o t h e r  

f a c t s  t h a t  m ig h t  h a v e  b e e n  i n c l u d e d  w ere  o m i t t e d .  The t r a i n ,  

f o r  i n s t a n c e ,  i s  m i s s i n g ,  t h o u g h  i t  would  seem t o  be an  i m p o r t a n t  

d e t a i l .  F a c t s  a b o u t  t h e  d e a t h  a r e  a b s e n t .  T h e re  i s  no d i s p l a y  

o f  t h e  b o d y .  The s t o p p i n g  p o i n t s  a l o n g  t h e  j o u r n e y  a r e  n o t  

named.  I n s t e a d ,  t h e  c o f f i n  i s  e m p h a s i z e d .  The c o f f i n  makes 

t h e  j o u r n e y  a s  i f  f l o a t i n g  t h r o u g h  t h e  c o u n t r y s i d e  a n d  c i t i e s .



I t  i s  a  c o f f i n  j o u r n e y i n g  l i k e  t h e  c o f f i n  i n  P i c t u r e s —

O s i r i s *  c o f f i n .  The l e n g t h y  s e n t e n c e  w h ic h  c o m p r i s e s  s e c t i o n  

5 e n d s  i n  a  s h o r t  i n d e p e n d e n t  c l a u s e ,  i n  e f f e c t  f o c u s i n g  o u r  

a t t e n t i o n  on t h e  c o f f i n  a n d  t h e  c o n t i n u o u s n e s s  o f  i t s  j o u r n e y :  

" N i g h t  a n d  day  j o u r n e y s  a  c o f f i n . "  The f o c u s  i s  i m m e d i a t e l y  

c o n t i n u e d  i n  s e c t i o n  6 w i t h  a n  e p a n a l e p s i s :  " C o f f i n  t h a t  p a s s e s

t h r o u g h  l a n e s  a n d  s t r e e t s . . . . "  I n  t h i s  s e c t i o n  we w a tc h  t h e  

c o f f i n  p a s s i n g  am id  g r i e v i n g  p e o p l e .  A l l  t h e  t r a p p i n g s  o f  

f u n e r a l  r i t u a l  a r e  t h e r e .  The d e t a i l s  a r e  h i s t o r i c a l l y  a c c u r a t e ;  

y e t  t h e r e  i s  no d e t a i l  s p e c i f i c  enough t o  p i n  t h e  s c e n e  down 

t o  a  p a r t i c u l a r  d e a t h .  The f u n e r a l  p r o c e s s i o n  m ig h t  a s  w e l l  

hav e  b e e n  E g y p t i a n .  The l i g h t e d  t o r c h e s ,  t h e  d i r g e s ,  t h e  

b l a c k - c l o t h e d  f i g u r e s ,  t h e  i n s t r u m e n t a l  m u s i c ,  t h e  p l a c i n g  o f  

a  h e a r t - s h a p e d  p l a n t  on t h e  c o f f i n ,  a n d  t h e  d e p o t  ( a  r i v e r  p o r t  

i n  t h e  E g y p t i a n  c o n t e x t )  a r e  a l l  e l e m e n t s  o f  E g y p t i a n  r i t u a l .  

T h r o u g h o u t  t h e s e  two s e c t i o n s ,  Whitman h a s  s e l e c t e d  o u t  t h e  

t h e  h i s t o r i c a l  f e a t u r e s  t h a t  a r e  common to  E g y p t i a n  r i t u a l  a n d  

a t  t h e  same t i m e  h a s  l e f t  o u t  E g y p t i a n  f e a t u r e s  w h ic h  w o u ld  be  

u n s u i t e d  t o  a n  A m er ican  f u n e r a l .  The e f f e c t  i s  a  t r a n s c e n d e n c e  

o f  t i m e  an d  p l a c e — o f  t h e  p a r t i c u l a r — f o r  an  e m p h a s i s  on t h e  

u n i v e r s a l  a n d  e t e r n a l ,  w h ich  a r e  t h e  c h a r a c t e r i s t i c s  o f  m y th .

I n  t h e  s e c o n d  j o u r n e y  o f  t h e  poe ip ,w hich  p a r a l l e l s  I s i s *  

w a n d e r i n g ,  m o u rn f u l  s e a r c h  f o r  O s i r i s *  b o d y ,  t h e  s p e a k e r  moves 

a b o u t  e r r a t i c a l l y  a n d  m o u r n f u l l y .  L ik e  I s i s ,  t h e  s p e a k e r  i s  a  

s e e r ,  l o v e s  t h e  d e a d  h e r o ,  mourns  h im ,  a n d  e n d s  h i s  j o u r n e y  i n  

a  swamp. Both  t h e  s p e a k e r  a n d  I s i s  p o s s e s s  p e r fu m e d  b r e a t h  w hich



m ix es  w i t h  t h e  wind* B o th  p e r fu m e  t h e  tomb o f  t h e  dead  s u b j e c t ,  

n o t  t h e  b o d y ,  a s  i s  t h e  p r a c t i c e  o f  G r e e k ,  Roman, a n d  C h r i s t i a n  

r i t u a l *  B o th  m us t  r e l y  on t h e  fo rm  o f  t h e  b i r d  t o  be a b l e  to  

s in g *  I s i s  c h a n g e d  h e r s e l f  i n t o  a  s w a l lo w  t o  s i n g  h e r  m o u r n f u l  

song  a r o u n d  t h e  p i l l a r  c o n c e a l i n g  O s i r i s *  The s p e a k e r  i n  

" L i l a c s "  i s  u n a b l e  t o  s i n g  e x c e p t  t h r o u g h  t h e  b i r d ' s  c a r o l .

I s i s  f i n d s  t h e  body a n d  e n d s  her- s e a r c h  i n  t h e  b i r d ' s  s h a p e .  

Whitman a d a p t s  t h e  m o t i f  t o  s u i t  t h e  p u r p o s e  o f  h i s  s p e a k e r ,  

w h ich  i s  t o  f i n d  a n  end t o  h i s  s e a r c h  f o r  c o n s o l a t i o n .  He 

a l s o  t r a n s f o r m s  t h e  b i r d  i n t o  an  A m e r ic an  t h r u s h  i n  k e e p i n g  

w i t h  h i s  A m e r ic a n  s u b j e c t ,  a n d  h a s  t h e  s p e a k e r  l i s t e n  t o  t h e  

b i r d  a n d  t a l l y  i t s  song  r a t h e r  t h a n  a c t u a l l y  t u r n  i n t o  a  b i r d .

V

The j o u r n e y  o f  t h e  s p e a k e r  a n d  t h e  j o u r n e y  o f  t h e  c o f f i n  

a r e ,  a s  we h av e  s e e n ,  p a r t  o f  t h e  d r a m a t i c  s t r u c t u r e  o f  t h e  

poem. They a r e  a l s o  a s s o c i a t e d  s y m b o l i c a l l y  w i t h  t h e  p r i n c i p l e s  

r e p r e s e n t e d  by O s i r i s  a n d  I s i s .  The two E g y p t i a n  f i g u r e s  c a n n o t  

be l o c a t e d  i n  a n y  s i n g l e  e l e m e n t ,  s u c h  a s  t h e  s e a ,  t h e  e a r t h ,  

t h e  s u n ,  o r  t h e  s t a r s .  R a t h e r ,  e a ch  r e p r e s e n t s  a  p r i n c i p l e ,  

a l o n g  w i t h  a s e c o n d a r y  d e r i v a t i v e  s e t  o f  p r i n c i p l e s ,  t h a t  may 

o c c u r  i n  a n y  o r  a l l  o f  t h e s e  n a t u r a l  e l e m e n t s .  O s i r i s  i s  t h e  

g e n e r a t i v e  p r i n c i p l e ,  a n d  t h e  a s p e c t s  a s s o c i a t e d  w i t h  him a r e  

h e n c e  t h o s e  c o n d u c i v e  t o  l i f e — l o v e ,  l i g h t ,  g r o w t h ,  o r d e r ,  a n d  

s t a b i l i t y .  I s i s  i s  h i s  c o u n t e r p a r t  a n d  r e p r e s e n t s  t h e  m a t t e r
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upon w h ich  t h e  g e n e r a t i v e  p r i n c i p l e  a c t s .  She i s  a s s o c i a t e d  

w i t h  t h e  f e r t i l e  e a r t h ,  a n d  f o r  t h a t  r e a s o n  s h e  c l i n g s  t o  l o v e ,  

l i g h t ,  a n d  o r d e r — t h a t  i s  w i t h  t h e  o r d e r l y  p a s s a g e  o f  t h e  s e a s o n s  

a n d  t h e  g r o w th  o f  t h e  c r o p s .  I t  i s  i m p o r t a n t  t o  n o t i c e  t h a t  

I s i s  i s  n o t  t h e  e a r t h  i t s e l f :  h e r  p r i n c i p l e ,  r a t h e r ,  i s  e v i d e n t

i n  t h e  e a r t h  when i t  i s  f e r t i l e .  S i m i l a r l y ,  O s i r i s  i s  n o t  

r e p r e s e n t e d  by d a y l i g h t .  H i s  p r i n c i p l e  i s  l i g h t  a n d  s t a b i l i t y ,  

w h ic h  may be  r e a l i z e d  on a  ca lm  s t a r r y  n i g h t .  L i k e w i s e ,  a  

c l o u d y  day o r  a  s to r m y  u p h e a v a l  means t h a t  t h e  o p p o s in g  d e s t r u c ­

t i v e  p r i n c i p l e  i s  a s c e n d a n t .  T h i s  p r i n c i p l e  i s  r e p r e s e n t e d  by 

t h e  god  Typhon ,  who. k i l l e d  O s i r i s .  H is  a s p e c t s  a r e  c h a o s ,  

d i s o r d e r ,  d a r k n e s s ,  d e c a y  a n d  d e a t h .  The E g y p t i a n s  b e l i e v e d  

t h a t  t h e r e  was no a b s o l u t e  good o r  e v i l  i n  t h e  u n i v e r s e .  I n s t e a d ,  

t h e r e  was a  f l u c t u a t i o n  o f  o p p o s in g  p r i n c i p l e s .  Whitman o f t e n  

w o rk s  a c c o r d i n g  t o  t h i s  v i e w ,  an d  t h i s  i s  t h e  r e a s o n  h i s  sy m b o ls  

a r e  so  d i f f i c u l t  t o  p i n  down.

In  h i s  1855 e d i t i o n  o f  L e a v e s  o f  G r a s s  Whitman e x p r e s s e s  

t h e  p h i l o s o p h y  o f  o p p o s i n g  p r i n c i p l e s .  Good a n d  e v i l  w ere  b o t h  

n e c e s s a r y  s i n c e  t h e y  w e re  o n l y  e x p r e s s i o n s  o f  t h e  f l u c t u a t i o n  

o f  t h e  l i f e  s p i r i t .  He a c c e p t e d  b o t h :

I  am n o t  t h e  p o e t  o f  g o o d n e s s  o n l y . . . . I  do n o t  d e c l i n e  
t o  be t h e  p o e t  o f  w i c k e d n e s s  a l s o . . . .

What b l u r t  i s  i t  a b o u t  v i r t u e  a n d  a b o u t  v i c e ?
E v i l  p r o p e l s  me, a n d  r e f o r m  o f  e v i l  p r o p e l s  m e . . . . I  

s t a n d  i n d i f f e r e n t ,
My g a i t  i s  no f a u l t f i n d e r ' s  o r  r e j e c t o r ' s  g a i t ,
I  m o i s t e n  t h e  r o o t s  o f  a l l  t h a t  h a s  g row n .

("Song  o f  M y s e l f , "  1 1 .  z+67-72)

W h i tm a n ' s  f a v o r i t e  symbol  f o r  t h i s  f l u c t u a t i n g  p r i n c i p l e  was
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t h e  s e a .  I n  t h e  same s e c t i o n  o f  "Song o f  M y s e l f , "  Whitman

i m a g i n e s  t h e  s e a  t o  h a v e  many p h a s e s :  some s i g n i f y  l o v e  an d

l i f e  a n d  o t h e r s  d e s t r u c t i o n ,  h a r s h n e s s ,  a n d  d e a t h :

You s ea !  I  r e s i g n  m y s e l f  t o  you a l s o . , . .  I  g u e s s  w h a t  
you mean,

I  b e h o l d  f rom  t h e  b e a c h  y o u r  c r o o k e d  i n v i t i n g  f i n g e r s ,
I  b e l i e v e  you  r e f u s e  t o  go b a c k  w i t h o u t  f e e l i n g  o f  me;
We m ust  h a v e  a  t u r n  t o g e t h e r . . . . 1  u n d r e s s . . . . h u r r y  me 

o u t  o f  s i g h t  o f  t h e  l a n d ,
C u s h io n  me s o f t „ . . , r o c k  me i n  b i l l o w y  d r o w s e ,
Dash me w i t h  am o ro u s  w e t . . . . I  c a n  r e p a y  y o u .
Sea  o f  s t r e t c h e d  g r o u n d - s w e l l s !
Sea  o f  b r e a t h i n g  b r o a d  a n d  c o n v u l s i v e  b r e a t h s !
Sea  o f  t h e  b r i n e  o f  l i f e !  Sea  o f  u n s h o v e l l e d  an d  

a l w a y s - r e a d y  g r a v e s !
Howler  a n d  s c o o p e r  o f  s t o r m s !  C a p r i c i o u s  a n d  d a i n t y  s e a !
I  am i n t e g r a l  w i t h  y o u . . . I  t o o  am o f  one  p h a s e  a n d  o f  

a l l  p h a s e s .  ( 1 1 .  4 5 1 - 6 1 )

The s e a  i n  t h i s  poem "m eans"  s o m e t h i n g  t o  t h e  p o e t ;  t h a t  i s ,  

i t  i s  a  symbol  f o r  h im .  The m ean ing  i t  h o l d s  f o r  Whitman i s  

t h e  m y s t e r y  o f  t h e  o p e r a t i o n  o f  t h e  u n i v e r s e .  Whitman a c c e p t s  

N a t u r e  f o r  w h a t  s h e  i s — l o v i n g  a s  w e l l  a s  h a r s h ,  s o f t  a n d  h a r d ,  

m i g h ty  a n d  d e s t r u c t i v e ,  c r e a t o r  o f  l i f e  ( " t h e  b r i n e " )  a n d  o f  

d e a t h  ( o f  " a l w a y s - r e a d y  g r a v e s " ) .  R e a l i z i n g  t h a t  t h e r e  must  

b e  d e a t h  i f  t h e r e  i s  t o  be  l i f e ,  a s  t h e  E g y p t i a n s  r e a l i z e d  i t ,  

Whitman can  c e l e b r a t e  d e a t h ,  a s  t h e  E g y p t i a n s  c e l e b r a t e d  i t  i n  

t h e  f i g u r e  o f  Typhon .  D e a t h ,  l i k e  Typhon*s  p o w e r ,  i s  t e m p o r a r y .  

'What i s  r e t r i e v e d  from t h e  w o r l d  by d e a t h  w i l l  be  g i v e n  b a c k  

a g a i n  t o  l i f e :  t h e  p r o c e s s  i s  im ag ed  f o r  Whitman i n  t h e  s e a .

F o r  Whitman,  c r e a t i n g  h i s  own p a n t h e o n  o f  s y m b o l s ,  t h e  s e a  

becomes  a . m o t h e r  who i n  d e a t h  welcomes  h e r  c h i l d r e n  b a c k  home: 

Dark  m o th e r  a l w a y s  g l i d i n g  n e a r  w i t h  s o f t  f e e t , . . . .
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A p p ro a c h  s t r o n g  d e l i v e r e s s ,
When i t  i s  s o ,  when t h o u  h a s t  t a k e n  them I  . jo y o u s ly  s i n g  

t h e  d e a d l t ( M

L o s t  i n  t h e  l o v i n g  f l o a t i n g  o c ea n  o f  t h e e ,
Laved i n  t h e  f l o o d  o f  t h y  b l i s s  0 d e a t h *

The o c e a n  s h o r e  a n d  t h e  h u s k y  w h i s p e r i n g  wave whose 
v o i c e  I  know ,

And t h e  s o u l  t u r n i n g  t o  t h e e  0 v a s t  a n d  w e l l - v e i l ’ d
d e a t h »

And t h e  body n e s t l i n g  c l o s e  t o  t h e e ,
( " L i l a c s , " from 1 1 .  1 4 2 -5 8 )

The M o t h e r - S e a - D e a t h  i s  im aged  a s  a  l o v i n g  p r o t e c t o r .  The

c h i l d  l o v e s  t h e  m o th e r  i n  r e t u r n ,  " n e s t l i n g  c l o s e , "  i n  a  s o r t

o f  womb s t a t e ,  s u r r o u n d e d  c o m p l e t e l y  by l o v i n g  w a t e r s ,  s a f e ,

a n d  e x p e r i e n c i n g  t h a t  s u b l i m e  s t a t e  o f  t o t a l  h a p p i n e s s — b l i s s .

I n  t h i s  f i g u r e ,  t h e  p r i n c i p l e  t h a t  l i f e  r e g e n e r a t e s  i t s e l f  

f rom d e a t h  i s  E g y p t i a n ,  a n d  t h e  i d e a  o f  t h e  o c e an  a s  t h e  r e ­

g e n e r a t i v e  f o r c e  i s  E g y p t i a n .  The f i g u r e  i t s e l f ,  h o w e v e r ,  i s  

W hi tm an’ s own. He drew c o n s c i o u s l y  f rom E g y p t i a n  m a t e r i a l .

In  a  n o t e  i n c l u d e d  w i t h  a  l i s t  o f  f a c t s  on A f r i c a n  r i v e r s  

w h ich  i s  r e c o r d e d  i n  N o t e s  a n d  F r a g m e n t s , Whitman c a l l e d  t h e  

N i l e  " t h e  b l a c k ,  v e n e r a b l e ,  v a s t  m o t h e r . " - ^  Though t h e  E g y p t i a n s  

c o n s i d e r e d  t h e  N i l e  t o  be  a  m a s c u l i n e  p r i n c i p l e ,  a s s o c i a t e d  

m ost  o f t e n  w i t h  O s i r i s ,  t h e y  c o n s i d e r e d  i t ,  a s  d i d  Whitman,  

t h e  s o u r c e  o f  l i f e  a n d  t h e  r e c e i v e r  o f  t h e  d e a d ;  i t s  w a t e r s  

made t h e i r  c r o p s  grow a n d  c a r r i e d  t h e  b o a t s  t h a t  t o o k  t h e  dead  

t o  t h e  b u r i a l  p l a c e s .  The E g y p t i a n  name f o r  t h e  r i v e r  was 

O c e a n u s ,  a  d e t a i l  w h ich  may have  i m p e l l e d  Whitman t o  com bine  

t h e  p r o p e r t i e s  o f  t h e  N i l e  w i t h  t h o s e  o f  t h e  o c e a n .  C l e a r l y ,
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t h e  M o t h e r - S e a - D e a t h  f i g u r e  h a s  i t s  b a s i s  i n  E g y p t i a n  t h o u g h t ,  

b u t  i n  W hitm an’ s  h a n d s  i t  becomes  a  new a n d  u n i q u e  s y m b o l .

H is  f i g u r e  i s  a  p e r s o n a l ,  i n t i m a t e ,  l o v i n g  o n e .

I t  i s  t h i s  k i n d  o f  u n d e r s t a n d i n g  a n d  t r a n s f o r m a t i o n  o f  t h e  

m y th ic  m a t e r i a l  t h a t  i n f o r m s  t h e  sy m b o l i sm  o f  " L i l a c s . "  Gay 

W i l so n  A l l e n  h a s  r e m a r k e d  t h a t  t h e  image o f  t h e  s p r o u t i n g

w h ea t  s p e a r  i n  s e c t i o n  5  a p p e a r s  t o  be  t a k e n  f rom f e r t i l i t y  ■
34sy m b o l i s m ,  t h o u g h  he d o e s  n o t  i d e n t i f y  i t .  ^ The image r e f e r s  

t o  O s i r i s  w rap p ed  i n  a  s h r o u d  w i t h  w h e a t  s p e a r s  g ro w in g  f rom 

h i s  c o r p s e .  The symbol  was u s e d  u n i v e r s a l l y  on E g y p t i a n  tombs 

a n d  r e p r e s e n t e d  t o  t h e  E g y p t i a n s  t h e  same t h i n g  t h a t  W hi tm an’ s 

l e a f  o f  g r a s s  r e p r e s e n t e d :  t h e  f l u c t u a t i n g  p r i n c i p l e  o f  t h e

u n i v e r s e  e v i d e n t  a s  new l i f e  em erg in g  f rom d e ad  m a t e r i a l .  S i g ­

n i f i c a n t l y ,  t h e  w h e a t  s p e a r  m e ta p h o r  i s  s t r o n g e r  i n  " L i l a c s "  

t h a n  i s  W hi tm an’ s f a m i l i a r  l e a f  o f  g r a s s .  The g r a s s  i s  p r e s e n t  

an d  g r o w i n g ,  b u t  t h e  m e ta p h o r  i s  n o t  f u l l y  d raw n .  The s i g n i f i c n a c e  

o f  t h e  c a t a l o g u e  o f  n e w -g ro w in g  t h i n g s  i s  e n c a p s u l a t e d  i n  t h e  

im age  o f  t h e  w h e a t - s p e a r  a r i s i n g  anew from  i t s  s h r o u d ,  " u p r i s e n "  

o r  r e s u r r e c t e d  f rom i t s  d ead  s t a t e .  The p a s s a g e  shows l i f e  

c o n t i n u i n g  d e s p i t e  d e a t h .  L i f e  s u r r o u n d s  t h e  p a s s a g e  o f  t h e  

c o f f i n :

Over t h e  b r e a s t  o f  t h e  s p r i n g ,  t h e  l a n d ,  am id  c i t i e s ,
Amid l a n e s  a n d  t h r o u g h  o l d  woods ,  w here  l a t e l y  t h e

v i o l e t s  p e e p ’ d f rom t h e  g r o u n d ,  s p o t t i n g  t h e  g r a y  
d e b r i s ,

Amid t h e  g r a s s  i n  t h e  f i e l d s  e a ch  s i d e  o f  t h e  l a n e s ,  
p a s s i n g  t h e  e n d l e s s  g r a s s ,

P a s s i n g  t h e  y e l l o w - s p e a r ' d w h e a t ,  e v e r y  g r a i n  f rom i t s  
s h r o u d  i n  t h e  d a r k -b r o w n  f i e l d s  u p r i s e n ,

P a s s i n g  t h e  a p p l e - t r e e  b lo w s  o f  w h i t e  a n d  p i n k  i n  t h e  
o r c h a r d s ,

C a r r y i n g  a  c o r p s e  t o  w here  i t  s h a l l  r e s t  i n  t h e  g r a v e ,



2if.

N i g h t  a n d  day  j o u r n e y s  a  c o f f i n .  ( 1 1 .  2 6 - 3 2 )

T h i s  p r o c l a m a t i o n  t h a t  l i f e  g o e s  on i n  t h e  f a c e  o f  d e a t h ,  a n d

i s  i n  f a c t  r e p l e n i s h e d ,  i s  t h e  e q u i v a l e n t  o f  t h e  E g y p t i a n

c e l e b r a t i o n  o f  O s i r i s *  r e s u r r e c t i o n  i n  t h e  form o f  t h e  new w h e a t .

The d e s c r i p t i o n  o f  t h e  v e g e t a t i o n  r u n s  c o u n t e r  t o  t h e  p a s t o r a l

e l e g y  t r a d i t i o n ,  w h ic h  shows l i f e  s t o p p i n g ,  w i l t i n g  i n  m o urn ing

f o r  t h e  d ead  g o d .  I n  " L y c i d a s , "  t h e  f l o w e r s  mourn a n d  d i e :

B r i n g  t h e  r a t h e r  p r i m r o s e  t h a t  f o r s a k e n  d i e s .
The t u f t e d  c r o w - t o e ,  an d  p a l e  j e s s a m i n e ,
The w h i t e  p i n k ,  a n d  t h e  p a n s y  f r e a k e d  w i t h  j e t ,
The g l o w i n g  v i o l e t ,
The m u s k - r o s e ,  a n d  t h e  w e l l  a t t i r e d  w o o d b in e .
W ith  c o w s l i p s  wan t h a t  hang  t h e  p e n s i v e  h e a d ,
And e v e r y  f l o w e r  t h a t  s a d  e m b r o id e r y  w e a r s :
B id  a m a r a n t h u s  a l l  h i s  b e a u t y  s h e d ,
And d a f f a d i l l i e s  f i l l  t h e i r  c u p s  w i t h  t e a r s ,
To s t r e w  t h e  l a u r e a t e  h e a r s e  w h e re  L y c i d  l i e s .

(11.  H 2-51)

S i m i l a r l y ,  i n  " A d o n a i s , "  t h e  new s p r i n g  g r o w th  i s  en d e d  w i t h

t h e  d e a t h  o f  g r i e v e d  s u b j e c t :

G r i e f  made t h e  young S p r i n g  w i l d ,  a n d  s h e  t h r e w  down 
Her k i n d l i n g  b u d s ,  a s  i f  s h e  Autumn w e r e ,
Ot  t h e y  d e ad  l e a v e s ;  s i n c e  h e r  d e l i g h t  i s  f l o w n ,
For  whom s h o u l d  s h e  h a v e  waked t h e  s u l l e n  y e a r ?

i  ( 1 1 .  1 3 6 -9 )

I n  " L i l a c s , 11 h o w e v e r ,  t h e  f l o w e r s  c o n t i n u e  t o  b lo o m ,  a n d  n a t u r e

c o n t i n u e s  h e r  g r o w t h .  D e a th  d o e s  n o t  b r i n g  more d e a t h ;  i t

b r i n g s  more l i f e .  The d e s t r u c t i v e  p r i n c i p l e  i s  r e l a c e d  by

t h e  r e g e n e r a t i v e  p o w e r .  The c o f f i n  p a s s e s ,  a n d  we a r e  shown

f r e s h n e s s ,  l i f e ,  a n d  t h e  o r d e r l y  p r o c e s s e s  o f  n a t u r e *

T h i s  i d e a  o f  t h e  r e g e n e r a t i v e  p r i n c i p l e  a s c e n d i n g  a f t e r

t h e  d e s t r u c t i v e  p r i n c i p l e  i s  e x t e n d e d  a n d  s t r e n g t h e n e d  i n

s e c t i o n s  11 a n d  1 2 .  W hitman*s  d e s c r i p t i o n  o f  t h e  tomb d i f f e r s
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f rom t h e  f r o z e n ,  s t o n e  c o l d ,  d a r k  a t m o s p h e r e  o f  t h e  tombs i n  

" L y c i d a s "  a n d  " A d o n a i s . "  W hi tm an’ s  p a s s a g e s  d e p i c t  s c e n e s  t e e m ­

i n g  w i t h  l i f e  a n d  l i g h t .  The tomb i s  p e r fu m e d  a n d  hung w i t h  

p i c t u r e s ;  I t  i s  E g y p t i a n ,  a s  Gay 'Wilson A l l e n  h a s  d i s c o v e r e d :

The f u n e r a l  o f  t h e  P r e s i d e n t  seems t o  [Whitman] c o m p a r a b l e  
i n  h i s t o r i c a l  a n d  t r a g i c ,  s i g n i f i c a n c e  t o  t h e  b u r i a l  o f  
one  o f  t h o s e  p h a r a o h s  o f  o l d  whose h i e r o g l y p h i c - d e c o r a t e d  
tom bs  ( o r  a t  l e a s t  f r a g m e n t s  o f  them) he  had  s e e n  so  many 
t i m e s  i n  t h e  E g y p t i a n  Museum i n  New York C i t y  w h i l e  
he  was w r i t i n g  t h e  f i r s t  L e a v e s  o f  G r a s s . 35

T h e ^ h i s t o r i c a l  a n d  t r a g i c  s i g n i f i c a n c e "  A l l e n  h a s  i n  mind i s  

L i n c o l n ’ s  p o l i t i c a l  s t a t u r e .  The c o m p a r i s o n  i s  made t o  go 

much d e e p e r .  O s i r i s *  d e a t h  made i m m o r t a l i t y  p o s s i b l e ,  a n d  i n  

L i n c o l n ’ s tomb Whitman e n v i s i o n s  t h e  em ergence  o f  a  p r o s p e r o u s ,  

s h i n i n g  A m e r i c a .  H i s  m ar ty rd o m  makes  p o s s i b l e  a  new a g e .

L i n c o l n ' s  i m m o r t a l i t y  i s  s y m b o l i z e d  by t h e  new g r o w th  w h ic h  

r e s u l t s  f rom h i s  d e a t h .  I m m o r t a l i t y  i s  im aged  by t h e  s h i n i n g  

s u n — t h e  v e r y  same image  w h ich  d e c o r a t e d  e v e r y  E g y p t i a n  tom b.

The s u n ,  s a y s  P l u t a r c h ,  r e p r e s e n t s  t h e  i m m o r t a l i t y  o f  O s i r i s ,  

who was b e l i e v e d  t o  be c r a d l e d ! i n  t h e  a rm s  o f  t h e  s u n .  The sun 

was t h e  symbol o f  t h e  D e m iu rg o s ,  t h e  m os t  v i s i b l e  e v i d e n c e  o f  t h e  

f i r  e - s p i r i t  t h a t  was t h o u g h t  t o  be  t h e  d i v i n e  e s s e n c e  i n  a l l  

t h i n g s .  Thus we f i n d  i n  L i n c o l n ' s  tomb t h e  sun  s p r e a d i n g  i t s  r a y s  

o v e r  a  u n i f i e d  A m e r i c a .  I n s t e a d  o f  d e s o l a t i o n  a n d  d a r k n e s s ,  i n ­

s t e a d  o f  a  b o d y ,  w h ich  w ere  a s p e c t s  o f  t h e  d e g e n e r a t i v e  p r i n c i p l e ,  

Whitman shows l i f e  a n d  l i g h t .  The r e g e n e r a t i v e  p r i n c i p l e  i s  a s c e n  

d a n t .  ’W h i tm a n 's  p l a c i n g  t h e  r e g e n e r a t e d  A m er ica  i n  L i n c o l n ' s  tomb
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makes  t h e  v i s i o n  a  t r i b u t e  t o  L i n c o l n ;  Whitman c r e d i t s  L i n c o l n

w i t h  t h e  s t r o n g  u n i f i e d  A m e r i c a .

The d o m in a n t  im age  i n  b o t h  tomb p a s s a g e s  i s  t h e  s u n .  I t

i s  shown s u f f u s i n g  t h e  l a n d ,  s e a ,  a n d  s k y  w i t h  a  b r i g h t ,  d i v i n e

( " m e a s u r e l e s s " )  l i g h t :

P i c t u r e s  o f  g r o w in g  s p r i n g  a n d  f a rm s  a n d  hom es,
W ith  t h e  F o u r t h - m o n t h  eve a t  s u n -d o w n ,  a n d  t h e  g r a y  

smoke l u c i d  a n d  b r i g h t ,
W ith  f l o o d s  o f  t h e  y e l l o w  g o l d  o f  t h e  g o r g e o u s ,  i n d o l e n t ,  

s i n k i n g  s u n ,  b u r n i n g ,  e x p a n d i n g  t h e  a i r ,
V/ith t h e  f r e s h  s w e e t  h e r b a g e  u n d e r  f o o t ,  a n d  t h e  p a l e  

g r e e n  l e a v e s  o f  t h e  t r e e s  p r o l i f i c ,
I n  t h e  d i s t a n c e  t h e  f l o w i n g  g l a z e ,  t h e  b r e a s t  o f  t h e  r i v e r ,  

w i t h  a  w i n d - d a p p l e  h e r e  a n d  t h e r e ,
W i th  r a n g i n g  h i l l s  on t h e  b a n k s ,  w i t h  many a  l i n e  a g a i n s t  

t h e  s k y ,  a n d  s h a d o w s ,
And t h e  c i t y  a t  hand  w i t h  d w e l l i n g s  so  d e n s e ,  a n d  s t a c k s  

o f  c h i m n e y s ,
And a l l  t h e  s c e n e s  o f  l i f e  a n d  t h e  w o r k s h o p s ,  a n d  t h e  

workmen homeward r e t u r n i n g .  ( 1 1 . 8 1 - 8 )

The l u s h  new g r o w t h  i s  e x p r e s s e d  by  t h e  w o rd s  " g r o w i n g , "

" p r o l i f i c , "  " f r e s h  s w e e t  h e r b a g e , "  a n d  " p a l e  g r e e n  l e a v e s . "

The p i l i n g  up o f  d e t a i l s  o f  v e g e t a b l e  a n d  human l i f e  and

a c t i v i t y  g i v e s  a  f e e l i n g  o f  d e n s e n e s s .  The l i g h t  o f  t h e  su n

s p r e a d s  o v e r  a l l  o f  t h i s  t e e m i n g  l i f e ,  m aking t h e  smoke " l u c i d
i

a n d  b r i g h t , "  " b u r n i n g ,  e x p a n d in g  t h e  a i r , "  t r a n s f o r m i n g  t h e  

s c e n e s  i n  t h e  d i s t a n c e  i n t o  a  m e l t e d ,  " f l o w i n g  g l a z e . "  The 

sun  i s  t h e r e ,  b u t  i t  i s  a t  t h e  low p o i n t  o f  i t s  s t r e n g t h ,  n e a r  

e v e n i n g ,  an d  t h e r e  i s  a  s u g g e s t i o n  o f  t h i n g s  m e rg in g  i n t o  a  

s t a t e  o f  u n d i f f e r e n t i a t i o n .  The p i c t u r e  d e s c r i b e s  t h e  eve  o f  

L i n c o l n ' s  d e a t h .  The d e s t r u c t i v e  p r i n c i p l e  r e i g n s .  The sun  

i s  " s i n k i n g "  a n d  " i n d o l e n t , "  a n d  t h e r e  a r e  shadows c a s t  upon  

t h e  l a n d .
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The s e c o n d  tomb p a s s a g e  d e s c r i b e s  t h e  v i s i o n  o f  p o s t - w a r  

A m e r i c a .  I t  i s  t h e  t i m e  o f  f u l f i l l m e n t  a n d  p r o p h e c y ,  t h e  

" f u l f i l l ' d  noon"  when t h e  su n  i s  a t  i t s  z e n i t h :

Lo ,  body a n d  s o u l — t h i s  l a n d ,
My own M a n h a t t a n  w i t h  s p i r e s ,  a n d  t h e  s p a r k l i n g  an d  

h u r r y i n g  t i d e s ,  a n d  t h e  s h i p s ,
The v a r i e d  a n d  a m p le  l a n d ,  t h e  S o u th  a n d  N o r t h  i n  t h e  

l i g h t ,  O h i o ' s  s h o r e s  a n d  f l a s h i n g  M i s s o u r i ,
And e v e r  t h e  f a r - s p r e a d i n g  p r a i r i e s  c o v e r ' d  w i t h  g r a s s  

a n d  c o r n .

L o ,  t h e  m os t  e x c e l l e n t  su n  so ca lm  a n d  h a u g h t y ,
The v i o l e t  a n d  p u r p l e  morn w i t h  j u s t - f e l t  b r e e z e s ,
The g e n t l e  s o f t - b o r n  m e a s u r e l e s s  l i g h t ,
The m i r a c l e  s p r e a d i n g  b a t h i n g  a l l ,  t h e  f u l f i l l ' d  n o o n ,
The coming eve  d e l i c i o u s ,  t h e  welcome n i g h t  a n d  t h e  s t a r s ,  
Over  my c i t i e s  s h i n i n g  a l l ,  e n v e l o p i n g  man a n d  l a n d .

( 1 1 . 89- 98 )

The sun  i n  t h i s  p a s s a g e  i s  p e r s o n i f i e d  a s  a  god  o r  g r e a t  r u l e r ,  

"m os t  e x c e l l e n t , "  " c a l m  a n d  h a u g h t y . "  I t s  l i g h t  i s  a  " m i r a c l e  

s p r e a d i n g  b a t h i n g  a l l . "  The p a s s a g e  shows A m e r ic a  h e a l e d ,

N o r t h  a n d  S o u th  t o g e t h e r ,  by t h e  m i r a c u l o u s  l i g h t .  L i g h t  i s  

" s p a r k l i n g "  o f f  t h e  t i d e s  a n d  s h i p s ,  o f f  t h e  l a n d ,  a n d  t h e  

p r a i r i e s  now l u s h  w i t h  t h e  g r a s s  a n d  c o r n  t h a t  was  o n l y  

s p r o u t i n g  w i t h  t h e  p a s s a g e  o f  t h e  c o f f i n  i n  s e c t i o n  3 .  The
i

l i g h t ,  h o w e v e r ,  c o n t i n u e s  a f t e r  sundown.  A t  n i g h t  t h e  s t a r s

c o n t i n u e  t o  i l l u m i n a t e  t h e  l a n d :  " . . . a n d  t h e  s t a r s /  Over my

c i t i e s  s h i n i n g  a l l ,  e n v e l o p i n g  man a n d  l a n d . "  The sun  c l e a r l y

i s  t h e  s t r o n g e s t  m a n i f e s t a t i o n  t h a t  t h e  p r i n c i p l e  o f  l i g h t ,

g r o w t h ,  a n d  o r d e r  i s  r e i g n i n g .  The s t a r s  a r e  a n o t h e r  s u c h  
i n d i c a t i o n .  The c l o u d  i s  g o n e .  The h a z i n e s s  o f  t h e  F o u r t h -

month ev e  i s  g o n e .  The d a r k n e s s  i s  s e c t i o n  6  a n d  t h e  c l o u d  

t h a t  i s  p r e s e n t  t h r o u g h  m ost  o f  t h e  poem a r e  a t  t h i s  moment
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i n  t h e  f u t u r e  g o n e .

The sun  c a n n o t  be  e q u a t e d  w i t h  L i n c o l n  n o r  w i t h  O s i r i s .

I t  o n l y  r e v e a l s  i n  t h e  r e l a t i v e  s t r e n g t h  a t  a n y  t i m e  w h ic h  

s t a g e  o f  f l u c t u a t i o n  i s  b e i n g  e x p e r i e n c e d .  S i m i l a r l y ,  t h e  

s t a r  c a n n o t  be t o o  c l o s e l y  a s s o c i a t e d  w i t h  one  t h i n g .  Som et im es  

i t  seem s t o  r e p r e s e n t  L i n c o l n  ( s e c t i o n  2)  a n d  o t h e r  t i m e s  a  

g u a r d i a n  f r i e n d  ( s e c t i o n  8 ) .  B o th  sun  a n d  s t a r  a r e  m a n i f e s t a ­

t i o n s  o f  t h e  l i g h t  p r i n c i p l e ,  w h ich  t h e  E g y p t i a n s  a s s o c i a t e d  

w i t h  O s i r i s .  D e a th  i s  a s s o c i a t e d  w i t h  t h e  d i s a p p e a r a n c e  o f  

t h e  s t a r  b e h i n d  a  c l o u d  a n d  w i t h  t h e  l o s s  o f  power by t h e  sun  

a t  sundown.  D e a th  i s  a  moment i n  t h e  f l u c t u a t i o n  o f  t h e  u n i v e r s e  

when t h e  d a r k  p r i n c i p l e  a s s o c i a t e d  w i t h  Typhon a s c e n d s .  The 

m u r k i n e s s  o f  t h e  c l o u d  a n d  t h e  h a z e  a n d  shadow s o f  sundown r e ­

f l e c t  t h e  c h a o t i c  u n d i f f e r e n t i a t i o n  o f  Typhon .  The ebb a n d  

f lo w  o f  t h e  two p r i n c i p l e s  i s  t h e  n e c e s s a r y  o p e r a t i o n  o f  t h e  

u n i v e r s e ,  s i n c e  new l i f e  p r o c e e d s  f rom t h e  o l d ,  d e a d  m a t t e r .

From t h e  s h r o u d e d  w h e a t  s p e a r  g row s  a  new s p e a r ,  f rom t h e  

d a r k  m o th e r  d e a t h  new b i r t h s  o c c u r .

The w o r k in g  o f  N a t u r e  a l o n g  t h e s e  l i n e s  r e v e r b e r a t e s  

t h r o u g h o u t  t h e  poem i n  t h e  song  o f  t h e  b i r d .  C r i t i c s  h a v e  

b e en  a t  p a i n s  t o  e x p l a i n  why t h e  s p e a k e r  s o m e t im e s  h e a r s  t h e  

m o u r n f u l  sou n d  o f  t h e  b i r d  a n d  a t  o t h e r  t i m e s  a  j o y f u l  s o n g .

I n  a  n o t e b o o k  on b i r d s ,  w h ic h  Whitman c o m p i l e d  w h i l e  he was 

w r i t i n g  " L i l a c s , "  we l e a r n  t h a t  Whitman was d e v e l o p i n g  a  k i n d  

o f  r e l i g i o u s  f i g u r e ,  s e c l u d e d  l i k e  a  h o l y  h e r m i t ,  a  spokesm an



f o r  ’’h o l y 1* N a t u r e ,  s i n g i n g  h e r  hymns:

H e r m i t  T h r u s h  S o l i t a r y  T h r u s h . . . i s  v e r y  s e c l u d e d . . . — h i s  
song  i s  a  hymn— r e a l  s e r i o u s l y  s w e e t — i n  e a r n e s t — t h e  
m o c k i n g b i r d  i s  a  w o n d e r f u l  i n t e l l e c t u a l  m u s i c — i n  swamps—  
i s  v e r y  s h y — i s  o u r  b e s t  s o n g s t e r — song  c l e a r  & d e l i b e r a t e — 
h a s  a  so lem n  e f f e c t . . . i t  i s  r a r e — o n l y ' t h o s e  t h a t  f r e q u e n t  
t h e  deep  r e m o t e  d a r k  woods h e a r  i t — . . . i s  t h e  b i r d  o f  t h e  

- so le m n  p r i m a l  woods & o f  N a t u r e  p u r e  a n d  h o l y . 36

W h i tm a n ' s  u s e  o f  s u c h  t e r m s  a s  " s o l e m n , "  " h y m n ,"  a n d  " h o l y "  

i n d i c a t e  t h e  b i r d ’ s  r e l i g i o u s  f u n c t i o n .  The b i r d  i s  d i f f e r e n t i a t e d  

f rom t h e  m o c k i n g b i r d ' s  " i n t e l l e c t u a l "  song  b e c a u s e  h i s  m u s ic  i s  

p r i m a l ,  t h a t  i s ,  i t  i s  i n t u i t e d  f rom n a t u r e  d i r e c t l y .  The 

b i r d  l i v e s  s e c l u d e d  from c i v i l i z a t i o n ,  a n d  knows n a t u r e  i n  h e r  

p u r e s t ,  m os t  p r i m i t i v e  s t a t e ,  a n d ,  Whitman s a y s ,  h e r  " h o l y "  

s t a t e .  The b i r d  i s  l i k e  t h o s e  E g y p t i a n  p r i e s t s  who l i v e d  i n  

t h e  swamps a n d  knew t h e  s e c r e t  m y s t e r i e s .  The b i r d ,  l i k e  th em ,  

knows t h e  s a c r e d  k n o w le d g e  o f  d e a t h .  T h a t  k n o w l e d g e ,  a s  Whitman 

l e a r n s ,  i s  t h a t  d e a t h  i s  a l w a y s  r e p l a c e d  by l i f e  i n  a n  e v e r ­

l a s t i n g  f l u c t u a t i o n .  D e a th  c a n : b e  c e l e b r a t e d - b e c a u s e  i t  i s  p a r t

o f  n a t u r e .  s e c t i o n  1 3 > t h e  song  i s  f i r s t  sung  w i t h  " v o i c e

a n d  t e n d e r . "  I n  s e c t i o n  16 we a r e  c l e a r l y  a n d  r e p e a t e d l y  t o l d  

t h a t  t h e  b i r d ' s  song  r i s e s  a n d  f a l l s ,  i s  s o m e t im e s  s a d  a n d

V i c t o r i o u s  s o n g ,  d e a t h ' s  o u t l e t  s o n g ,  y e t  v a r y i n g  e v e r -  
a l t e r i n g  s o n g ,

As low a n d  w a i l i n g ,  y e t  c l e a r  t h e  n o t e s ,  r i s i n g  a n d  f a l l i n g ,  
f l o o d i n g  t h e  n i g h t ,

S a d l y  s i n k i n g  a n d  f a i n t i n g ,  a s  w a r n i n g  a n d  w a r n i n g ,  a n d  
y e t  a g a i n  b u r s t i n g  w i t h  j o y ,

C o v e r i n g  t h e  e a r t h  a n d  f i l l i n g  t h e  s p r e a d  o f  t h e  h e a v e n . . . .

o f  u t t e r m o s t  w o e , "  a n d  i n  t h e  n e x t  l i n e  i t  i s  " l i q u i d ,  f r e e

s o m e t im e s  j o y f u l

( 1 1 .  1 8 8 -9 1 )
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The b i r d ' s  song  e c h o e s  d e a t h  a n d  l i f e :  t h e  sura o f  i t s  song  

i s  t h e  ebb a n d  f lo w  o f  N a t u r e — l i f e  a n d  d e a t h ,  j o y  a n d  s o r r o w .

The c a r o l  o f  t h e  b i r d  e x p r e s s e s  t h i s  ebb  a n d  f lo w  i n  t h e  

im age  o f  t h e  o c e a n ,  w h ic h  i s  i m a g i n e d  t o  be  d e a t h  u n d u l a t i n g  

a r o u n d  t h e  w o r l d .  The b i r d  p r a i s e s  t h e  " f a t h o m l e s s  u n i v e r s e "  

f o r  " l i f e , "  " j o y , "  a n d  " l o v e . "  I t  e s p e c i a l l y  p r a i s e s  d e a t h  

a t  t h i s  moment b e c a u s e  d e a t h  h a s  a r r i v e d .  The image  o f  t h e  

" r i s i n g  a n d  s i n k i n g  w av es"  i s  c r u c i a l ,  f o r  i t  s i g n i f i e s  t h a t  

d e a t h  i s  a  n e c e s s a r y  a n d  i n e v i t a b l e  p a r t  o f  t h e  e t e r n a l  

f l u c t u a t i o n  o f  N a t u r e .  What f a l l s  m u s t  a g a i n  r i s e ,  j u s t  a s  what  

h ad  r i s e n  o n ce  i s  a t  t h e  moment f a l l i n g .  The s p e a k e r  l e a r n s  

t h r o u g h  t h e  b i r d ' s  song  t o  p r a i s e  d e a t h  b e c a u s e  i t  i s  n o t  a n  

end b u t  a  moment i n  t h e  e t e r n a l  ebb a n d  f lo w  o f  t h e  u n i v e r s e .

The s u f f e r i n g  t h a t  t h e  s p e a k e r  a n d  t h e  l i v i n g  p e o p l e  i n  t h e  

v i s i o n  i n  s e c t i o n  1 5  u n d e r g o  i s  fo u n d  t o  r e s u l t  f rom r e s i s t i n g

d e a t h .  n d e a t h  i s  r e c o g n i z e d  f o r  w h a t  i t  i s  ( a c c o r d i n g

t o  W h i tm a n ' s  p h i l o s o p h y ) ,  a  t e m p o r a r y  r e t u r n  t o  t h e  s a f e ,  r e s t f u l  

womb o f  t h e  m o t h e r ,  t h e  p a i n  t h a t  r e s u l t s  f rom  m ourn ing  c a n  be

e l i m i n a t e d .  I n  t h e  v i s i o n  o f  t h e  d e a d  s o l d i e r s ,  t h e  young a r e  

" f u l l y  a t  r e s t , "  a n d  o n l y  t h e  l i v i n g  m o u r n e r s  s u f f e r .  T h i s

T h i s  f i n a l  r e c o n c i l i a t i o n  s c e n e  b e a r s  a d d i t i o n a l  a t t e n t i o n .  

The s p e a k e r  i s  p a r t i a l l y  r e a d i e d  f o r  h i s  r e v e l a t o r y  v i s i o n  by 

t h e  b i r d ' s  s o n g .  O t h e r  e l e m e n t s  c o n t r i b u t e  a s  w e l l  t o  h i s  ex ­

p e r i e n c e .  The p e r f u m e d  a t m o s p h e r e  i s  e s p e c i a l l y  s t r o n g  i n  t h i s

s a c r e d  k n o w le d g e  e n a b l e s  t h e  s p e a k e r  t o  emerge  from h i s  s t a t e

o f  m o u r n in g ,  h i s  s e a r c h  f o r  c o n s o l a t i o n  end
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s e c t i o n  o f  t h e  poem. The s p e a k e r  f o c u s e s  on t h e  p e r fu m e  o f

t h e  c e d a r s  a n d  p i n e s  t w i c e  i n  t h e  swamp a n d  a g a i n  a t  t h e  end

o f  t h e  poem. I m m e d i a t e l y  b e f o r e  h i s  s o u l  t a l l i e s  w i t h  t h e

b i r d ' s  s o n g ,  t h e  s p e a k e r  n o t i c e s  t h e  p e r f u m e :

* From d ee p  s e c l u d e d  r e c e s s e s ,
From t h e  f r a g r a n t  c e d a r s  a n d  t h e  g h o s t l y  p i n e s  so  s t i l l ,
Came t h e  c a r o l  o f  t h e  b i r d .  ( 1 1 .  1 2 9 -3 1 )

The p e r fu m e  m i n g l e s  w i t h  t h e  b i r d ' s  song  a t  t h e  moment t h e

s p e a k e r ' s  e y e s  a r e  o p e n e d  t o  t h e  t r a n s c e n d e n t  v i s i o n :

Loud a n d  s t r o n g  k e p t  up t h e  g r a y - b r o w n  b i r d ,
W ith  p u r e  d e l i b e r a t e  n o t e s  s p r e a d i n g  f i l l i n g  t h e  n i g h t .

Loud i n  t h e  p i n e s  a n d  c e d a r s  d im ,
C l e a r  i n  t h e  f r e s h n e s s  m o i s t  a n d  t h e  s w a m p -p e r fu m e ,
And I  w i t h  my c o m ra d e s  t h e r e  i n  t h e  n i g h t .

W hi le  my s i g h t  t h a t  was bound i n  ray e y e s  u n c l o s e d . . . .
( 1 1 .  16if-9)

F i n a l l y ,  t h e  poem i t s e l f  e n d s  w i t h  t h e  r e c o n c i l i a t o r y  ex ­

p e r i e n c e  s y m b o l i z e d  i n  t h e  t r i n i t y  o f  l i l a c ,  s t a r ,  a n d  b i r d

im m ersed  i n  t h e  p e r fu m e  o f  t h e  swamp:

L i l a c  a n d  s t a r  a n d  b i r d  t w i n e d  w i t h  t h e  c h a n t  o f  my s o u l ,
T h e re  i n  t h e  f r a g r a n t  p i n e s  a n d  t h e  c e d a r s  d u s k  a n d  d im.

( 1 1 . 2 0 3 , 6 )

The f r a g r a n c e  o f  t h e  e v e r g r e e n s  i s  so i m p o r t a n t  a s  t o  be p l a c e d  

a t  t h e  end w i t h  t h e  t r i n i t y  b e c a u s e  i t  h a s  an  i m p o r t a n t  f u n c t i o n  

i n  t h e  r e c o n c i l i a t i o n  e x p e r i e n c e .  I t  a c t s  a s  an  e m o l l i e n t  t o  

s o o t h e  t h e  s o u l ,  d i s p e l  i t s  c a r e s  ( i t  r e p l a c e s  t h e  l i l a c  f r a g r a n c e  

a s s o c i a t e d  w i t h  t h e  t h o u g h t  o f  L i n c o l n ) ,  a n d  make i t  r e a d y  f o r  

s p i r i t u a l  u n d e r s t a n d i n g .  P e r fu m e  was u s e d  i n  t h i s  way by t h e  

E g y p t i a n s  i n  t h e i r  r i t u a l s  i n  t h e  b e l i e f  t h a t  p e r f u m e s  i n  t h e  

a i r  d i s s i p a t e  a n x i e t i e s ,  b r i g h t e n  t h e  i m a g i n a t i v e  f a c u l t i e s ,
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37a n d  c u r e  e m o t i o n a l  a n d  i r r a t i o n a l  d i s e q u i l i b r i u m  i n  t h e  s o u l .  

Whitman m ust  hav e  had  t h e s e  r i t u a l s  i n  mind:  he u s e s  t h e  c e d a r  

a n d  t h e  p i n e ,  b o t h  s a c r e d  t o  O s i r i s .  The c e d a r  was e s p e c i a l l y  

i m p o r t a n t  i n  f u n e r a l  r i t u a l :  i t s  o i l  was  t h e  c h i e f  i n g r e d i e n t

u s e d  t o  p r e s e r v e  t h e  body  a n d  i t s  wood was c h o s e n  by t h o s e  who 

c o u l d  a f f o r d  i t  f o r  t h e  c o f f i n .  B o th  p r a c t i c e s  d e r i v e d  f rom 

t h e  f a c t  t h a t  O s i r i s  was  b u r i e d  i n  a  c e d a r  c o f f i n .  I n  c r e a t i n g  

h i s  p r i m a l  swamp o f  ’’N a t u r e  p u r e  a n d  h o l y , ” Whitman t o o k  t h e  

f r a g r a n c e  o f  t h e  E g y p t i a n  f u n e r a l ,  made i t  l i v e  i n  t h e  t r e e s  

o f  h i s  swamp, a n d  made i t  f u n c t i o n  f o r  h i s  s p e a k e r  i n  t h e  way 

t h a t  i t  f u n c t i o n e d  f o r  t h e  E g y p t i a n s .

VI

W hi tm an’ s  u s e  o f  E g y p t i a n  myth h e l p e d  him t o  w r i t e  a  

b e a u t i f u l  poem, c o h e r e n t  i n  fo rm  a n d  f u n c t i o n .  The poem i s  

s t r u c t u r a l l y  t i g h t e r  t h a n  most  o f  h i s  o t h e r  poem s.  The n a r r a t i v e  

s t r u c t u r e  i s  c o n s i s t e n t  f rom b e g i n n i n g  t o  en d — c e n t e r i n g  i n  t h e  

s p e a k e r ’ s  w a n d e r i n g  s e a r c h  f o r  c o n s o l a t i o n  co m p le m e n te d  by  t h e  

c o f f i n ' s  j o u r n e y  t o w a r d  i t s  f i n a l  r e s t i n g  p l a c e .  The s p e a k e r ’ s 

s u c c e s s f u l  r e c o n c i l i a t i o n  p r o c e e d s  f rom  a  m y s t i c a l  e x p e r i e n c e  

w i t h  n a t u r e — a s  i t  m us t  s i n c e  n e i t h e r  Whitman n o r  L i n c o l n  

b e l i e v e d  i n  a n y  o r t h o d o x  r e l i g i o u s  dogma. W h i t m a n ' s  r e l i g i o u s  

b e l i e f s  a b o u t  l i f e  a n d  d e a t h  w ere  d e e p l y  i n f l u e n c e d  by E g y p t i a n  

t h e o l o g y .  I t s  i d e a s  o f  t h e  u n i v e r s a l  s p i r i t ,  t h e  i n d e s t r u c t a b i l -  

i t y  o f  body a n a  s o u l ,  t h e  r e g e n e r a t i o n  o f  new l i f e  o u t  o f  d e a t h  

w ere  c e n t r a l  o n e s  f o r  Whitman.  They a r e  e s p e c i a l l y  c r u c i a l  i n
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a  poem whose s u b j e c t  i s  d e a t h  a n d  i m m o r t a l i t y .  The O s i r i s  myth 

w i t h  i t s  o b v i o u s  p a r a l l e l s  t o  L i n c o l n  a n d  i t s  i n h e r e n t  sym­

b o l i s m  o f  r e g e n e r a t i o n  a n d  i t s  s i g n i f i c a n c e  o f  t h e  d ead  s u b j e c t  

p r o v i d i n g  new l i f e  f o r  t h e  n a t i o n  s u p p l i e d  Whitman w i t h  a  body 

o f . m a t e r i a l  e x a c t l y  s u i t e d  t o  h i s  a r t i s t i c  a i m s .  What ’’L i l a c s ' ’ 

h a s  i s  "a  m e d i a t i n g  body  o f  m y th ic  n a r r a t i v e  a n d  m e t a p h o r , "

w h ich  R i c h a r d  C h ase  h a s  s t a t e d  i s  l a c k i n g  i n  a l l  b u t  W h i tm a n 's
38b e s t  poem s.  Our k n o w le d g e  o f  W hi tm an’ s  E g y p t i a n  s o u r c e s  

h e l p s  u s  t o  a p p r e c i a t e  t h i s  poem, w i d e l y  a c c l a i m e d  a s  one  o f  

W hi tm an’ s  b e s t .

T h i s  p a p e r  h a s  d e m o n s t r a t e d  t h e  e x t e n t  o f  E g y p t i a n  i n f l u e n c e  

on Whitman a n d  t h e  d i r e c t i o n  t h a t  i n f l u e n c e  t o o k  i n  h i s  w ork ,  

p a r t i c u l a r l y  i n  h i s  e l e g y  f o r  L i n c o l n .  The d e g r e e  o f  s u c h  

i n f l u e n c e  i n  W h i tm a n ' s  o t h e r  w o rk s  n e e d s  y e t  t o  be  e x a m in e d .

The i n f l u e n c e  i s  g r e a t e s t  i n  h i s  u s e  o f  s y m b o l i s m .  He f o l l o w s  

t h e  E g y p t i a n  p r a c t i c e  o f  e m p lo y in g  s y m b o ls  t o  p o i n t  t o  a s p e c t s  

o f  n a t u r e  an d  t h e  p r i n c i p l e s  o f  t h e  o p e r a t i o n  o f  t h e  u n i v e r s e .

By e x a m in in g  t h e  E g y p t i a n  r e p r e s e n t a t i o n  o f  g o d s  a n d  n a t u r a l  

o b j e c t s  we c a n  b e g i n  t o  u n d e r s t a n d  W h i t m a n ' s  w o r l d  o f  s y m b o l s .

By knowing  t h e i r  v ie w  o f  t h e  u n i v e r s e  a n d  t h e  m eaning  o f  t h e i r  

g o d s ,  we c a n  b e t t e r  u n d e r s t a n d  W h i t m a n ' s  u n i v e r s e  an d  t h e  

m ean ing  o f  h i s  f i g u r e s .
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The O s i r i s  myth g o e s  l i k e  t h i s :  O s i r i s  was t h e  god o f

a g r i c u l t u r e ,  a n d  h a v i n g  t a u g h t  t h e  c a n n i b a l  t r i b e s  o f  E g y p t  

t o - c u l t i v a t e  g r a i n ,  f i g s ,  a n d  g r a p e s ,  t h e r e b y  e n a b l i n g  them 

t o  l i v e  t o g e t h e r  i n  p e a c e ,  he  became t h e i r  f i r s t  r u l e r .

F o l l o w i n g  a  s u c c e s s f u l  t r i p  t o  o t h e r  l a n d s  t o  t e a c h  a g r i c u l t u r a l  

s k i l l s ,  he r e t u r n e d  t o  E g y p t  w h ere  he  was a s s a s s i n a t e d  by h i s  

b r o t h e r  Typhon ,  who was j e a l o u s  o f  h i s  p o w e r .  E n c a s e d  i n  a  

c e d a r  c o f f i n ,  O s i r i s '  body  was  l a u n c h e d  from t h e  swampy w a t e r s  

n e a r  t h e  N i l e .  The c o f f i n  t r a v e l e d  i n t o  t h e  M e d i t e r r a n e a n  a n d  

a f t e r  a  l o n g  j o u r n e y  l a n d e d  on t h e  s h o r e s  o f  S y r i a  n e a r  B y b l u s .  

T h e re  a  t a m a r i s k  t r e e  ( t h e  f r a g r a n t  m y rrh )  g rew  a r o u n d  t h e  

c o f f i n  u n t i l  i t  was  c o m p l e t e l y  c o n c e a l e d  w i t h i n  t h e  t r u n k .

The k i n g  o f  t h e  c o u n t r y ,  a d m i r i n g  t h e  t r e e ,  h ad  i t  c u t  down 

a n d  made i n t o  a  p i l l a r  f o r  h i s  p a l a c e .

M e a n w h i le ,  I s i s ,  t h e  w i f e  a n d  s i s t e r  o f  O s i r i s ,  was s e a r c h i n g  

m o u r n f u l l y  up a n d  down E g y p t  f o r  h i s  b o d y .  She knew t h a t  O s i r i s
j

was d e a d ,  b u t  i t  was e s s e n t i a l  t h a t  t h e  body be  g i v e n  p r o p e r  

f u n e r a l  r i t e s  so  t h a t  t h e  s o u l  c o u l d  be r e l e a s e d  t o  e n t e r  t h e  

w o r l d  o f  t h e  d e a d .  H e a r i n g  o f  t h e  p i l l a r ,  s h e  t r a v e l l e d  t o  

S y r i a .  She d i s g u i s e d  h e r s e l f ,  w en t  t o  t h e  w e l l  o f  t h e  c i t y ,  

a n d  s a t  t h e r e  w e e p i n g .  When t h e  k i n g ' s  h a n d m a id e n s  came t o  

draw w a t e r ,  s h e  b r a i d e d  t h e i r  h a i r  an d  b r e a t h e d  on i t  so  t h a t  

t h e  p e r fu m e  o f  h e r  b r e a t h  r e m a i n e d  on t h e i r  h a i r .  When t h e  

q u e e n  saw t h e  b r a i d e d  h a i r  a n d  s m e l l e d  t h e  s w e e t  p e r f u m e ,  s h e



s e n t  f o r  t h e  woman a n d  made h e r  a  n u r s e m a i d  t o  h e r  i n f a n t  s o n .  

The p i l l a r  c o n t a i n i n g  O s i r i s *  c o f f i n  was i n  t h e  n u r s e r y .  Each 

n i g h t ,  I s i s  t u r n e d  h e r s e l f  i n t o  a  s w a l lo w  a n d  f l e w  a r o u n d  t h e  

p i l l a r ,  s i n g i n g  m o u r n f u l l y .  One n i g h t  s h e  was  d i s c o v e r e d  by 

t h e  q u e e n .  I s i s  r e v e a l e d  h e r s e l f  a s  t h e  g o d d e s s ,  b e g g e d  f o r  

t h e  p i l l a r ,  had  i t  c u t  down a n d  t h e  c o f f i n  r e m o v e d .  T h e s p i l l a r ,  

w h ic h  h a d  b e e n  t h e  g r a v e  o f  t h e  god  f o r  many y e a r s ,  was 

a n o i n t e d  w i t h  p e r fu m e  a n d  made a  s h r i n e .  The c o f f i n  s h e  p u t  

on a  b o a t  a n d  c a r r i e d  home t o  E g y p t  by t h e  a i d  o f  t h e  w i n d s ,  

w h ich  s h e  commanded w i t h  h e r  p e r fu m e d  b r e a t h .  She h i d  t h e  

c o f f i n  i n  t h e  d e l t a  swamp w h ere  t h e  N i l e  m e e t s  t h e  o c e a n  

u n t i l  s h e  c o u l d  a r r a n g e  f o r  p r o p e r  b u r i a l .  ( P r e p a r a t i o n  f o r  

an  E g y p t i a n  b u r i a l  t o o k  s e v e r a l  m o n t h s . )  B e f o r e  s h e  c o u l d  make 

a r r a n g e m e n t s ,  t h e  w ic k e d  b r o t h e r  Typhon d i s c o v e r e d  t h e  c o f f i n ,  

r em oved  t h e  body a n d  t o r e  i t  i n t o  f o u r t e e n  p i e c e s .  The body 

was s c a t t e r e d  by t h e  w in d s  t o  a l l  p a r t s  o f  E g y p t .

T h e r e  a r e  two v e r s i o n s  o f  t h e  r e m a i n d e r  o f  t h e  s t o r y .  One 

r e l a t e s  t h a t  I s i s  r e t r i e v e d  a l l  t h e  p a r t s  o f  t h e  body e x c e p t
I

t h e  g e n i t a l s ,  w h ich  h a d  b e e n  e a t e n  by f i s h .  I s i s  p u t  a l l  t h e  

p a r t s  o f  t h e  body b a c k  t o g e t h e r  a n d  f a s h i o n e d  g e n i t a l s  f rom 

c l a y  a n d  v e g e t a b l e  m o ld .  Then s h e  f a s h i o n e d  t h i r t e e n  o t h e r  

b o d i e s  o f  t h e  same s u b s t a n c e  a n d  t o o k  a l l  f o u r t e e n  to  f o u r t e e n  

d i f f e r e n t  c i t i e s  f o r  b u r i a l ,  t e l l i n g  t h e  p r i e s t s  o f  e a c h  c i t y  

t h a t  t h e y  a l o n e  had  t h e  r e a l  b o d y .  The o t h e r  v e r s i o n  t e l l s  

t h a t  I s i s  f a s h i o n e d  a  c o m p l e t e  body u s i n g  one r e a l  p a r t  o f  t h e  

body u n t i l  s h e  h ad  made f o u r t e e n  l i k e n e s s e s .  Each c i t y  t h a t
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c l a i m e d  t o  be  O s i r i s 1 b u r i a l  p l a c e  t h u s  h a s  one  r e a l  p o r t i o n  

o f  O s i r i s 1 b o d y .  The d i s t i n c t i o n s  a r e  u n i m p o r t a n t  f o r  o u r  

p u r p o s e s :  w h a t  i s  i m p o r t a n t  i s  t h a t  t h e  body  was b u r i e d  i n

s e v e r a l  l o c a t i o n s .

- A n c i e n t  E g y p t i a n  f e r t i l i t y  r i t e s  a n d  b u r i a l  r i t e s  w ere  

b a s e d  on t h i s  m y th .  The s c a t t e r i n g  o f  t h e  body  o v e r  t h e  l a n d  

a n d  t h e  f a s h i o n i n g  o f  O s i r i s 1 body  f rom  c l a y  a n d  v e g e t a b l e  mold 

s y m b o l i z e d  p l a n t i n g  a n d  f e r t i l i z a t i o n .  Im a g es  o f  t h e  god  made 

o f  t h i s  s u b s t a n c e  m ix ed  w i t h  g r a i n  s e e d s  w e re  b u r i e d  i n  t h e  

f i e l d s  e a c h  y e a r  f o l l o w i n g  t h e  h a r v e s t .  The s p r o u t i n g  s e e d s  

w ere  t h o u g h t  t o  i n s u r e  f e r t i l i t y  f o r  t h e  w h o le  f i e l d  t h e  n e x t  

g r o w in g  s e a s o n .  The s e e d s  l i t e r a l l y  g rew  f rom  t h e  body o f  t h e  

g o d .  P i c t u r e s  o f  O s i r i s  i n  tombs  sh o w in g  h i s  body  w r a p p e d  i n  

a  s h r o u d  w i t h  w h e a t  s p e a r s  g ro w in g  f rom  h i s  body  w e re  common. 

I p p o l i t o  R o s e l l i n i ’ s  b o o k ,  w h ich  Whitman r e f e r r e d  t o  i n  h i s  

E g y p t i a n  e s s a y ,  shows t h r e e  s u c h  p i c t u r e s ( I  m onum ent i  d e l l 1 

E g i t t o  e d e l l -  N u b i a , V o l .  I l l ,  Monumenti  d e l  c u l t o  f p i s a ,  18M+) , 

P l a t e  2 3 ) .  They i n v a r i a b l y  a p p e a r e d  i n  tom bs  b e c a u s e  O s i r i s
1

was b e l i e v e d  t o  p r e s e r v e  t h e  body from d e a t h  a s  he  p r e s e r v e d  

t h e  w h e a t  f ro m  d e a t h .  The s o u l — o r  d i v i n e  e s s e n c e — o f  a l l  t h e  

w h e a t  i n  a  h a r v e s t e d  f i e l d  was t h o u g h t  t o  be  subsum ed  i n t o  

t h o s e  s e e d s  w h ic h  w e re  r e p l a n t e d  i n  t h e  im age  o f  t h e  g o d .  In  

a  s i m i l a r  m a n n e r ,  men’ s  s o u l s  w ere  t h o u g h t  t o  be  a b s o r b e d  by 

O s i r i s .  The f u n e r a l  r i t e s  w ere  a  r e c a p i t u l a t i o n  o f  O s i r i s '  

d e a t h  a n d  b u r i a l .  The d e a d  man was g i v e n  t h e  t i t l e  " O s i r i s ” 

a n d  was h e n c e f o r t h  r e f e r r e d  t o  by t h a t  a p p e l l a t i o n .  What was



c e l e b r a t e d  i n  t h e  f u n e r a l  r i t e s  was n o t  t h e  a c c o m p l i s h m e n t s  o f  

t h e  d e a d  man b u t  t h a t  p a r t  o f  t h e  man w h ich  was o f  t h e  d i v i n e  

e s s e n c e .  I f  h e  had  t h e  a s p e c t s  r e p r e s e n t e d  by O s i r i s — 

g o o d n e s s ,  t r u t h ,  a n d  j u s t i c e — he was a c c o r d e d  a  p r o p e r  b u r i a l .  

I f “ n o t ,  he  was d e n i e d  b u r i a l  o f  t h i s  k i n d .  The m os t  h o n o r e d  

a n d  t h e  w e a l t h i e s t  men w e re  b u r i e d  i n  tombs n e a r  t h e  b e a u t i f u l  

swamps o f  Memphis ,  w h ich  c l a i m e d  t o  h av e  t h e  h e a d  a n d  t h e  s o u l  

o f  O s i r i s  en tom bed  t h e r e .
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N o t e s .
1

See R i c h a r d  P .  Adams,  " W h i tm a n ' s  ' L i l a c s '  an d  t h e  T r a d i t i o n  

o f  P a s t o r a l  E l e g y , "  PMLA, 72 (1957)>  4 7 9 - 8 7 ;  a n d  C h a r l e s  C l a y  

D o y le ,  " P o e t r y  a n d  P a s t o r a l :  A D im e n s io n  o f  W h i tm a n ' s  ' L i l a c s ' , "

W al t  Whitman R e v i e w , 15 (December  1969)*  242-5*
2 See  e s p e c i a l l y  Gay W i l so n  A l l e n ,  A R e a d e r ' s  G u ide  t o

W al t  Whitman (New York:  O c t a g o n ,  1 9 7 3 ) ;  Jam e s  E. M i l l e r ,

" ' L i l a c s ' :  G r i e f  a n d  R e c o n c i l i a t i o n , "  i n  A C r i t i c a l  G u id e  t o

L e a v e s  o f  G r a s s  ( C h i c a g o :  U n i v e r s i t y  o f  C h ic a g o  P r e s s ,  1 9 5 7 ) ;

Howard J .  Waskow, Whitman: E x p l o r a t i o n s  i n  Form ( C h i c a g o :

U n i v e r s i t y  o f  C h ic a g o  P r e s s ,  1 9 6 6 ) ;  a n d  J a n e  A. N e l s o n ,

" E c s t a s y  a n d  T r a n s f o r m a t i o n  i n  W h i tm a n ' s  ' L i l a c s ' , "  W al t

Whitman R e v i e w . 18 (December  1 9 7 2 ) ,  113-23*

^ For  a  s u r v e y  o f  c r i t i c a l  a p p r o a c h e s  on u n i t y  i n  " L i l a c s "

s e e  E v e ly n  J .  H i n z ,  " W h i t m a n ' s  ' L i l a c s ' :  t h e  Power  o f  E l e g y , "

B u c k n e l l  R e v i e w , 20 ( 1 9 7 2 ) ,  35, -54*

^ See  V. K. C h a r i ,  "The L i m i t s  o f  W h i tm a n ' s  S y m b o l i s m ,"

J o u r n a l  o f  A m e r ic an  S t u d i e s , 5 ( 2 ) ,  1 7 3 - 8 4 ;  a n d  R i c h a r d  A l l e n

D a v i s o n ,  " A m b i v a l e n t  I m a g e ry  i n  W h i tm a n ' s  ' L i l a c s ' , "  W al t

Whitman R e v i e w . 1A ( J u n e  1 9 6 8 ) ,  5 4 - 6 .
5 S ee  H a r s h a r a n  S i n g h  A h l u w a l l a ,  "The P r i v a t e  a n d  t h e  P u b l i c  

S e l f  i n  W h i tm a n ' s  ' L i l a c s ' , "  W al t  'Whitman R e v i e w , 23 (December  

1 9 7 7 ) ,  166-75*
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[ N o t e s  t o  p a g e s  1 -  3 ]

^ A l l e n ,  R e a d e r 1s G u i d e , 2 0 0 ;  a n d  M i l l e r ,  117-9*
7

W h i tm a n ' s  a t t i t u d e  t o w a r d  L i n c o l n  i s  d e s c r i b e d  by C h a r l e s  

I .  G l i c k s b e r g  i n  W al t  Whitman a n d  t h e  C i v i l  War ( P h i l a d e l p h i a :  

" ' U n i v e r s i t y  o f  P e n n s y l v a n i a  P r e s s ,  1933)  » 1 7 3 ,4 *  A l s o ,  t h e r e  

i s  a  n e w s p a p e r  c l i p p i n g  f rom one o f  W h i t m a n ' s  s c r a p b o o k s  i n  t h e  

H arned  C o l l e c t i o n ' s  " L i n c o l n  M a t e r i a l ” l o c a t e d  i n  t h e  L i b r a r y  

o f  C o n g r e s s ,  W a s h i n g t o n ,  D.C* w h ic h  d e s c r i b e s  L i n c o l n  a s  a  

h e r o  m a r t y r .  The a r t i c l e  i s  u n d a t e d  a n d  u n i d e n t i f i e d ,  th o u g h  

i t  i s  t i t l e d  " R e a l  P a r t i c u l a r s  o f  t h e  M u r d e r , "  so i t  i s  p r o b a b l y  

f rom t h e  p e r i o d  i m m e d i a t e l y  f o l l o w i n g  L i n c o l n ' s  d e a t h .  I t  was 

a l s o  p r o b a b l y  w r i t t e n  by Whitman s i n c e  i t  b e a r s  t h e  s tam p o f  

h i s  s t y l e  a n d  some p o r t i o n s  o f  i t  a p p e a r  a l m o s t  word f o r  word 

i n  h i s  L i n c o l n  o r a t i o n  p r i n t e d  i n  The C o m p le te  P o e t r y  a n d  P r o s e  

o f  W al t  W hi tm an . Volume I I . e d .  Malcolm Cowley (New York: 

P e l l e g r i n i  & C u d ah y ,  1 9 4 8 ) .  The a r t i c l e  v i e w s  L i n c o l n  a s  a  

m a r t y r  i n  a  m y th i c  s e t t i n g :  "D ea r  t o  Muse— t h r i c e  d e a r  t o

n a t i o n a l i t y — t o  t h e  w h o le  human r a c e — p r e c i o u s  t o  t h i s  Union  

p r e c i o u s  t o  d e m o c r a c y — u n s p e a k a b l y  a n d  f o r e v e r  p r e c i o u s - —t h e i r  

f i r s t  g r e a t  m a r t y r . "
D

See  Gay W i l s o n  A l l e n ,  The S o l i t a r y  S i n g e r  (New York :  

M a c m i l l a n ,  1 9 5 3 ) ,  1 2 1 - 3 ;  a nd Emory H o l lo w ay  a n d  R a lp h  A d i m a r i ' s  

i n t r o d u c t i o n  t o  W hitm an’ s  " E g y p t i a n  E s s a y , "  i n  New York D i s s e c t e d  

( 1 9 3 6 ;  r p t .  F o l c r o f t  L i b r a r y  E d i t i o n s ,  1 9 7 2 ) ,  2 7 - 3 0 .
Q

The e s s a y  was p u b l i s h e d  i n  L i f e  I l l u s t r a t e d  on December 8 , 

1855* I t  i s  r e p r i n t e d  i n  New York D i s s e c t e d . 3 0 - 4 0 .
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E s t h e r  S h e p a r d  h a s  shown t h e  i n f l u e n c e  o f  R o s e l l i n i ' s

book  on t h e  s y m b o ls  Whitman u s e d  t o  d e c o r a t e  h i s  b o o k s  i n  h e r

a r t i c l e ,  " P o s s i b l e  S o u r c e s  o f  Some o f  W hitm an*s  I d e a s  a n d  Symbols

i n  Hermes  M e r c u r i u s  T r i s m e g i s t u s  a n d  O t h e r  W orks ,  MLQ, 1 if 0  953)  >

60 - 8 1 .
1 1

London:  J o h n  M u r r a y ,  A l b e m a r l e  S t r e e t ,  1 8A1 •
1 2. W i l k i n s o n  a t t e m p t s  t o  e x p l a i n  A p i s ,  b u t  c o n c l u d e s  t h a t

t h e  s i g n i f i c a n c e  o f  t h e  a n i m a l  t o  w o r s h i p  i s  l o s t .  T h i s  a n d

many o t h e r  d a t e s  a n d  d e t a i l s  a g r e e  w i t h  W i l k i n s o n ,
1 5̂ T h i s  d e t a i l  a p p e a r s  i n  t h e  1855 e d i t i o n  o f  ’'Song o f  

M y s e l f " :

I  do n o t  d e s p i s e  you  p r i e s t s ;
My f a i t h  i s  t h e  g r e a t e s t  o f  f a i t h s  a n d  t h e  l e a s t  o f  f a i t h s ,  
E n c l o s i n g  a l l  w o r s h i p  a n c i e n t  a n d  m o d e rn ,  a n d  a l l  b e tw e e n  

a n c i e n t  a n d  m o d e rn ,
B e l i e v i n g  I  s h a l l  come a g a i n  upon t h e  e a r t h  a f t e r  f i v e  

t h o u s a n d  y e a r s , ( l i n e s  1 9 2 - 5 )

^^ W al t  W hi tm an ,  N o t e s  a n d  F r a g m e n t s , e d .  D r ,  R i c h a r d  M a u r ic e

Bucke (1 8 9 9 ;  r p t ,  F o l c r o f t  L i b r a r y  E d i t i o n s ,  1 9 7 2 ) ,  78 .
15 !N o t e s  a n d  F r a g m e n t s , 7 8 ,  The f i r s t  p a r a g r a p h  o f  t h e

n o t e  r e a d s ;  "?  S p i n a l  i d e a  o f  a  ‘l e s s o n . *u F o u n d in g  a  new A m er ican  

r e l i g i o n  (? No r e l i g i o n . )  T h a t  w h ich  i s  c o m p r e h e n s i v e  enough 

to  i n c l u d e  a l l  t h e  d o c t r i n e s  a n d  s e c t s  a n d  g i v e  them a l l  p l a c e s

a n d  c h a n c e s ,  e a c h  a f t e r  i t s  k i n d . "
16 P i c t u r e s  o f  t h e  s o u l  e s c a p i n g  from t h e  c o r p s e  i n  t h e  

form o f  a  b i r d  w ere  common i n  E g y p t i a n  t o m b s .  The E g y p t i a n  

Museum c o n t a i n e d  many s u c h  f i g u r e s .  Some o f  them a r e  i n d e x e d
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i n  C a r o l i n e  Ransom W i l l i a m s *  C a t a l o g u e  o f  E g y p t i a n  A n t i q u i t i e s

(New York:  New York H i s t o r i c a l  S o c i e t y ,  192*0 .  The New York

H i s t o r i c a l  S o c i e t y  p u r c h a s e d  Dr .  A b b o t t ' s  c o l l e c t i o n  a n d

p u b l i s h e d  t h i s  b o o k ,  w h ic h  i n c l u d e s  p h o t o g r a p h s  a n d  e x p l a n a t i o n s

o f  many o f  t h e  s m a l l e r  a r t i f a c t s .
1 7 The r e f e r e n c e  t o  c o r p s e - c l e a n e r s  i s  t o  t h e  E g y p t i a n

mummiers ,  who r em oved  t h e  d i g e s t i v e  o r g a n s  a n d  t h e  b r a i n  f rom

t h e  c o r p s e  a n d  s p e n t  w eeks  c l e a n s i n g  a n d  p r e s e r v i n g  t h e  body

w i t h  s p e c i a l  o i l s .  The c o r p s e - c l e a n e r s  a t t e n d  t o  e v e r y  •

d e t a i l  o f  t h e  p h y s i c a l  body  i n s i d e  a n d  o u t ,  b u t  y e t  do n o t

t o u c h  t h e  r e a l  b o d y .  Whitman means t h a t  t h e  r e a l  body  l e a v e s

t h e  c o r p s e .
1 8 For  more i n f o r m a t i o n  s e e  f o o t n o t e  1 6 ,  W i l l i a m s *  C a t a l o g u e ,

a n d  ” D r .  A b b o t t ' s  E g y p t i a n  Museum, d e s c r i b e d , 11 New York  T i m e s .

2*f M arch ,  1 8 6 0 ,  p .  3 ,  c o l .  6 .
1 9 P i c t u r e s ,  An U n p u b l i s h e d  Poem o f  W a l t  Whitman w i t h  i n t r o ,  

a n d  n o t e s  by Emory H o l low ay  (New York:  The J u n e  H o u se ,  1 9 2 7 ) .
I

H o l l o w a y ' s  n o t e s  g i v e  a  g r e a t  d e a l  o f  i n f o r m a t i o n  on s e c t i o n s

u s e d  i n  o t h e  Whitman poem s.  He d o e s  n o t ,  h o w e v e r ,  m e n t i o n

’’L i l a c s . 11 
20 W i l k i n s o n  s a y s  t h a t  t h e  c o n f u s i o n  o c c u r s  b e c a u s e  t h e  

G r e e k s  m i s t o o k  t h e  cow f o r  I s i s ,  b u t  t h a t  s h e  was a c t u a l l y  

H a t h o r ,  t h e  g o d d e s s  who l e d  t h e  dead  t o  t h e  a f t e r w o r l d .  P l a t e s  

35 A a n d  36 i n  W i l k i n s o n ' s  s e p a r a t e  vo lum e o f  p l a t e s  show t h i s  

f i g u r e .
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pi

The im age  o f  t h e  cow was a t  t h e  h e a d  o f  t h e  p r o c e s s i o n

o f  m o u r n e r s  i n  t h e  E g y p t i a n  f u n e r a l .
22 The E g y p t i a n s  w o r s h i p e d  Typhon b e l i e v i n g  he  was t h e

e m a n a t i o n  o f  c e r t a i n  a s p e c t s  o f  t h e  one  d i v i n e  b e i n g .  By

w o r s h i p i n g  h im ,  t h e y  w ere  w o r s h i p i n g  t h e  one u n i v e r s a l  s p i r i t .

Whitman a l s o  knew t h a t  t h e  Hebrews d i s c a r d e d  t h i s  v i e w  o f  h i s

b e i n g  p a r t  o f  t h e  one g r e a t  s p i r i t  a n d  i n  t h e i r  f i g u r e  o f

S a t a n ,  o r  L u c i f e r ,  t h e y  s p l i t  t h e  good a n d  t h e  e v i l  a s p e c t s

i n t o  two d i s t i n c t  b e i n g s .  V o l n e y ' s  R u i n s , w h ic h  Whitman h ad

r e a d  a n d  r e r e a d ,  e x p l a i n s  t h i s  r e l a t i o n s h i p ,  p p .  1 4 8 - 5 9 «

^  C. F .  V o l n e y ,  The R u i n s  (New Y ork :  P e t e r  E c k l e r ,  35

F u l t o n  S t r e e t ,  1 8 9 0 ) .  See  n o t e  2 2 .

^  See  V o l n e y ,  1 z+5 —9  a n d  W i l k i n s o n ,  V o l .  I ,  177-9> 3 1 6 ,  371*

^  W i l k i n s o n ,  V o l .  I ,  3 2 0 ,  3 4 4 .
26 The i n f o r m a t i o n  i n  t h e  e s s a y  on Raineses  t a k e s  up o n e - t h i r d  

o f  t h e  e n t i r e  c h r o n o l o g y  l i s t .  Even a t  t h a t ,  he  h a d  many more 

n o t e s  on R a m e s e s ,  w h ic h  c a n  be fo u n d  i n  B u c k e ' s  N o t e s , 1 0 0 - 2  a n d
1

1 5 4 .  H ere  i s  t h e  Ram eses  s e c t i o n  f rom t h e  e s s a y :

R e m e s i s  S e c o n d ,  s u p p o s e d  t o  be  t h e  same a s  S e s o s t r i s ,  1355 
y e a r s  b e f o r e  C h r i s t .  T h i s  w a s ,  i n d e e d ,  a  k i n g  o f  men. He 
was s i x  f e e t  t e n  i n c h e s  h i g h ,  a n d  o f  e q u a l  p r o p o r t i o n s  an d  
n o b l e  s h a p e  t h r o u g h o u t *  He c o n q u e r e d  a l l  A s i a  a n d  p a r t  o f  
E u ro p e  i n  n i n e  y e a r s .  W hereve r  he  w en t  he e r e c t e d  monuments  
t o  t e l l  how he  had  fo u n d  t h e  p e o p l e .  I f  t h e y  w e re  b r a v e  
a n d  d i d  t h e i r  b e s t  t o  r e p e l  h im ,  he i n s c r i b e d  on t h e s e  monu­
m e n t s  p h a l l i c  emblems;  b u t  i f  t h e y  w ere  t i m i d  a n d  g a v e  e a s y  
t r i b u t e ,  he  made t h e  c h i s e l s  c u t  f e m i n i n e  t o k e n s  i n  t h e  
g r a n i t e  o r  l i m e s t o n e .  I n  t h e  programme o f  E g y p t i a n  g r e a t ­
n e s s  he  i s  t h e  f i r s t  a f t e r  O s i r i s .  H i s  r e i g n  was l o n g  c o n ­
t i n u e d ,  b e i n g  o v e r  s i x t y - t w o  y e a r s .  He p a r t i t i o n e d  t h e  
l a n d  among t h e  p e a s a n t s ,  a n d  compounded w i t h  them t o  pay  
him a  f i x e d  t a x .  ( p .  3 4 )
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2 7 N o t e s  a n d  F r a g m e n t s , 1 5 , 6 .
pp

See n o t e  26* R am eses  f r e e d  s l a v e  l a b o r e r s  i n  t h e  l a n d s  

he  c o n q u e r e d ,  d i v i d e d  t h e  l a n d  among them  i n t o  f a rm s  a n d  t a x e d  

them a  p o r t i o n  o f  t h e i r  p r o f i t ,

^  N o t e s  a n d  F r a g m e n t s t 94$ 99$ 1 1 2 ,3 *

^  In .  a  n o t e  t o  t h e  E g y p t i a n  e s s a y ,  t h e  e d i t o r s  i n c l u d e  t h i s  

i n f o r m a t i o n ;  "A c o r r e s p o n d e n t  w r o t e  t o  L i f e  I l l u s t r a t e d  on 

J a n u a r y  2 6 ,  1656$ p r a i s i n g  t h e  E g y p t i a n  Museum a r t i c l e  a n d  

a s k i n g  w h e re  more  i n f o r m a t i o n  c o u l d  be  h a d .  W hi tm anf s  a n s w e r , i n  

*Notes  a n d  Q u e r i e s , 1 was  t h a t  'we h a v e  n o t h i n g  b e t t e r  t h a n  The

E g y p t i a n s  i n  two v o l u m e s ,  by J o h n  G, W i l k i n s o n . "
31 S a d a k i c h i  H a r tm a n n ,  C o n v e r s a t i o n s  w i t h  W a l t  Whitman

(New Y o rk ,  1 8 9 5 ) ,  4 6 .
32 A l l e n ,  The S o l i t a r y  S i n g e r , 354 -9 *
33 N o t e s  a n d  F r a g m e n t s , 156•

4 A l l e n ,  R e a d e r  r s  G u id e ,  2 0 0 .

A l l e n ,  The S o l i t a r y  S i n g e r , 357*
36^ W a l t  W hitman ,  " N o te b o o k  on B i r d s , "  F e i n b e r g  C o l l e c t i o n ,

L i b r a r y  o f  C o n g r e s s ,  W a s h i n g t o n ,  D. C.
37 F r a g r a n c e  i n  t h e  a i r  was s u p p o s e d  t o  c l e a n s e  t h e  a i r ,  

w h ich  was c o n s t a n t l y  b e i n g  b r e a t h e d  by u n h e a l t h y  a n d  d i s e a s e d  

b o d i e s .  A l s o ,  i t  was s u p p o s e d  t o  c o u n t e r a c t  t h e  h e a v y ,  d e p r e s s i n g  

n i g h t  a i r  by s t i m u l a t i n g  t h e  o l f a c t o r y  s e n s e .  See P l u t a r c h ,

" I s i s  a n d  O s i r i s , "  M o r a l i a  V o l .  V, t r a n s .  by F r a n k  C o le  B a b b i t t  

(C a m b r id g e ;  H a r v a r d  U n i v e r s i t y  P r e s s ,  1 9 3 6 ) ,  1 8 5 - 9 1 ;  a n d
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W i l k i n s o n ,  3 3 8 ,9 *
38^ R i c h a r d  C h a s e ,  " W h i t m a n ' s  V e r b a l  S t r a t e g i e s , "  i n  Whitman 

t h e  P o e t :  M a t e r i a l s  f o r  S t u d y , e d .  J o h n  C. B r o d e r i c k  ( B e lm o n t ,

C a l i f o r n i a ;  W adsworth  P u b l i s h i n g  Company, I n c . ,  1 9 6 2 ) ,  1 1 6 .
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